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At a Crossroads

This year’s graduates arrived at Bezalel as it entered its
second century, and over the course of their studies were
nourished by the academy’s rich tradition of creativity,
which has maintained its vitality and innovation since
the school opened its doors. These graduates now stand
at a crossroads between the nurturing greenhouse of
academic life and a life of independent creativity in
Israel and beyond. For them, this catalogue marks
both a summation and beginning of a new path. Their
work represents the spirit of the department, which
combines the philosophy of working with ceramic and
glass materials with conceptual development.

This generation of graduates confronts the complex
and compelling issue of thinking and creating in the
digital age. With this in mind, their work over the last
four years has been carried out in an environment of
openness where, informed by current and cutting-edge
interdisciplinary techniques and methods, materials
were explored free of preexistent assumptions. This
approach comprises one aspect of what shapes a
graduate into an independent creator who is curious

and willing to challenge concepts and question
definitions, and who is interested in exploring the
qualities of ceramic and glass materials and the creative
possibilities latent within them.

Gazing forward, and acknowledging the values that
the graduates have acquired over their years of study in
the department, we expect that their creative lives will
be distinguished by ethical choices that will guide their
formal decisions. Modus operandi will become modus
vivendi, making possible unprejudiced observation, a
loosening of traditional definitions, and an expansion
of the conceptual lexicon. Taking advantage of both
received knowledge as well as new technologies, these
graduates will expand the frontiers of creativity.

Muli Ben Sasson
Head of the Department
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Graduates Daniel Kiczales
Reut Rapaport
Naama Biton Talya Schlesinger
Shiran Bekhor

Tal Baram

Neli Bareket

Racheli Gabay Schaffner
Orit Ginzburg

Victoria Glouzgal Zaslavsky

Miriam Szankowski

Tamar Hendler

Inas Halabi

Neta Cohen

Or Kafri

Na’ama Rachel Snitkoff Lotan
Dikla Moskovich

Gil Nahmany

Galit Soffer Mizrachi
Naama Paul

Noa Fein

Michal Fargo

Shay Pery

Ayala Sof Friedman
Elior Price

Yulia Tsukerman
Yael Costi

Shimon Cornfeld






7197 T1T7°2 1Y 107 1171277 .0NA7 72 NWIY yab 117'w1 1107
.TIN121 TINQ1LN AN 11VaY "N101 10 7w

TIX 12X71 NADY ,11V1 11D ,0'7110N0 DI'X1 011N D'WIX 1101 '10 01D
11"XW 72701 DIXN TIXAN1 DX IXN1 071 TIXAN ,AWIN1 Di7W NIl
AwnaXn

LTIV IR X D17 . JINAWNT TINNIA D790 D170 A7 1190 1171
JINNWNN 770 NWINT TIX NI X7 13191 TINITNN 1140

DNA7 727 YV .17 TIN7 111251 197WIY 0'A1Y 17X 1T13v1
J1'1371 VavIng

Glass combined with nature that was burned and turned to coal. A
memory of something in my childhood. My grandparents’ garden
that had been so well tended and full of blossoms. Today, my
grandparents are older and are unable to care for their property on
the moshav like they did in the past, due to their age and health and
due to their financial situation.

In my childhood the garden was a refuge, flowering and full of
delight. Today it is no more. The garden has been neglected, and no
longer imparts the feelings of my happy childhood.

In this work are castings of burnt branches that have been made
with molds in a kiln. Wood, transformed into coal, impressed in glass.

11L"1 NVl
Naama Biton

1Mo

DIN "IN'X ,J1'127 T1j71X

D10 ,N"D 20x15

Memory

Patte de verre, fused and cast glass
20x15 cm, detail

+972-52-8550959
naamush3@walla.co.il
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One gene that is expressed in various ways, for example: height,
body-type, skin color.

A dynamic mold, consisting of multiple parts, makes it possible to
create a wide variety of products by changing the order of the parts.
The development of the mold enables freedom of action and
creativity and relates to ecological aspects. One mold is able to
produce a variety of products, a solution that allows for considerable

savings in molds and human resources.

MmNy
Shiran Bekhor
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D10 ,N"D 25%15

Polymorphism

Plaster casting, silicon casting,

STL printing, slip casting

25x15 cm, detail

+972-52-6556491

shiranbekhor@gmail.com
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After looking at large groupings of ancient ceramic pieces, |
borrowed techniques, decoration methods, and motifs and
produced a new assemblage of vessels that combines cultures and
binds the past to the present by way of my personal experience.
What attracted me in the ancient vessels was the latitude in the
potter’s handcraft, which was "imperfect” and which had produced
a unique and unrepeatable piece.

Through experiential observation, the user can sense a different
pace of construction and decoration of vessels that recalls a different
time and place.

ovi1'yv
Tal Baram
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The White on White Family /

The Decorated White Family

Wheel thrown and hand built porcelain,
decorated using various techniques
17x10 cm, detail

+972-52-4720010
talbaram@yahoo.com

TN7X2
I'RTIIN
11X*V1 FTINXYT
o*ywn

Bezalel
Academy of
Arts and Design
Jerusalem

m77nnn

TID1T1 M7 2IXWY
2011

CERAMIC

and GLASS DESIGN
DEPARTMENT






7w 1IN DAWIA TIWAT I ,72IX 70 T1DVN 7Y wWNN 1307 7170
0'7> TI'X'7 TI'ITDXIDIX 1201711 NI'DTIN D01 TMNIX7 7110 0700
.DMY DTX 11777V TINNX D'WA1AN1 DY 011100 TINNK D'RIY

DT IIXIWITL 19w 171181 DA TAN 07711 0170 7w inawn

172X "DUTD7NLONT T

The disassembly and reassembly of a set of tableware, with an
emphasis on the formal aspect of the pieces. Disassembled to
their fundamental, geometric forms and assembled intuitively, a
tableware has been created that appears differently from different
directions and which is interpreted differently by different people.
A family of differentiated utensils that speak the same language,
inspired by the deconstructionist school of architecture.

71"
Neli Bareket

Forms

T"1an7 fjxe
DI ,N"D 25x10
Forms

Mold cast
25x10 ¢cm, detail

+972-54-4241210
neli.bareket@gmail.com

TN7X2
I'RTIIN
11X*V1 FTINXYT
o*ywn

Bezalel
Academy of
Arts and Design
Jerusalem

m77nnn

TID1T1 M7 2IXWY
2011

CERAMIC

and GLASS DESIGN
DEPARTMENT






XX1' 7VU10 717 YIT NN T1PX7N VTN DU DWINTR TNT0
D'DINTKR Y170 .JAT1 X217 NX1D Q71N Va1 — 11771 10711 "V’ 7w 1IRTIN
TI'WIIND 'UAW 10 211X171IX 7707131 07D 1°¥Ni,JAT1 WD 'Y XN
.1T1971NDN1 TNIX DTN T 7V DTAXT'N D'DINTX DX ,D17{77 7172100 1'%

A series of elements that represents rhythmic and changing
movement. The movement results from a description of a "moment”
at a given time — a moment passing is like an eternity frozen in
time. The collection of elements produces a new time continuum
that represents vessels within an evolutionary process. What the
human eye cannot grasp is depicted through formal tension and
metamorphosis.

112w X121 '7M
Racheli Gabay Schaffner
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In Motion

Mold casting, STL printing, decal
40x29 cm, detail

+972-52-3468009
racheli.gb@gmail.com
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My grandmother, grandmother, and mother. Women in my family.
Genetics, roots, memory, longings and baggage that | carry with me.
Between boxes and kitchen pots, an allegory of "home,” are placed
dishes that tell stories and convey ambience. An ensemble that has
been constructed on top of bookshelves that stand alone in a large
room, without resting on its walls, while a large white dish sinks into
the floor alongside the adjacent wall.

171271 IMIN
Orit Ginzburg
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DA, N"D 50x25

My Mother Tongue

Wheel thrown and hand built clay and
porcelain, mold casting, silk screen printing
50x25 c¢m, detail

+972-50-7866086

oritginz@hotmail.com
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Nisan 1992-1993
Uruguay 1993-1994
Hanurit 1994-2002
Zar 2002-2010

The piece is composed of images — houses in which I lived with my
parents. | had to return to the houses, some of which | would have

liked to forget.

WOATOT AT TR
Victoria Glouzgal-Zaslavsky

T Ny
D10, N"D 28x33
Hand built
28x33 c¢m, detail

+972-52-6781558

chaoswavw@walla.co.il
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Hand built ceramic

(The Falls, Joyce Carol Oates 7111 *wA1n DT 40x50x24 cm, detail
"Here your veins, arteries ,the minute precision and perfection of +972-52-3862867 N
hb ;
your nerves will be unstrung in an instant. tamarhend@gmail.com DD MIT XY
L . . . . 2011
Your brain, in which you reside, that one-of-a-kind repository CERAMIC
of you, will be pounded into its chemical components: brain cells, and GLASS DESIGN
DEPARTMENT

molecules, atoms.

You could not recall your name in such a din ,and you would not
wish to recall it.

Sheer energy, nameless and inviolate.

Every shadow and echo of every memory erased.”

(The Falls, Joyce Carol Oates)
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Our spinal column is the core of our body and is made up of
24 units much like humans in units make up the society. Like the
spinal column, our character and soul are our core and can be called
the space we as individuals negotiate for ourselves. This space if lost
leads to self destruction.

elald) alis dals TS 4o poSo Lasws pulwl go 5840l Lgac
Lien st 1S 5011 sgalell Lo asdl Lgio oS ol dyy ol
Jooa o1 51,818 jglas il ln a Tl Lgdans o oy g Liawlan] o Lisgg

sl Las ) ] Lsle oliasa I3) sln sl ia asle

17N DI'X
Inas Halabi

o> by

?2”aNanna” 1P

T1"12N7 NN nx'n7

D10, N"D 60x40%50
Where Is the Mihrab?
Mold pressing
60x40x50 cm, detail
Sl oyl

@ LxSx0-

+972-54-6305308
Inas_halabi@hotmail.com
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The objects raise the question of the placement of the sculpture
within a space that is right for it, and the relationship of the sculpted
object with the human reality. The "incorrect” state in which the
pieces have been placed reveals basic truths about the "correct
state,” and creates new sculpted states.

The relationship between the monumental sculpture to the earth on
which it has been placed is gender-oriented, loaded, full of desire
and destruction of previous attributes.

The absence of the vertical axis in the pieces comprises the primary
statement that | wished to express.

M N
Or Kafri

D"{721X O"VINIIIN

DN 1221 7101, 717X ,11b3a

D0 ,N"D 150%x150

Horizontal Monuments
Concrete, castings, heat-bent iron
150x150 cm, detail

+972-3-9124300
or.kafri@gmail.com
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“...A parable of the nucleus of the seed that is planted in the earth,
whose growth begins with the seed becoming entirely decayed
until nothing is left except the kosta dekhiota and only afterwards
does it begin to grow. Therefore, as it is unthinkable that renewed
growth is not possible if there is not first the absence, as long as the
old has not decayed, the new cannot grow. On the other hand, if
the seed has entirely decayed, including the kosta dekhiota, so also
no growth is possible, so that the condition for renewed growth is
when the seed rests between absence and existence, that is to say,

when all is decayed except the kosta dekhiota.”

(Netivot Shalom, volume 2, page 257)

1V17°71;7V"1D0 7N INV]
Na’ama Rachel Snitkoff-Lotan

NTIT'NT NLD17

D{7071 7111 ,1"an 2" 10 71370190 177100
D0 ,N"D 400%x100

Kosta Dekhiota (Life-force)

Mixed media, paper maché,

needlework, iron, latex

400x100 cm, detail

+972-52-6894508
Izohar@nana1o.co.il

TN7X2
I'RTIIN
11X*V1 FTINXYT
o*ywn

Bezalel
Academy of
Arts and Design
Jerusalem

m77nnn

TID1T1 M7 2IXWY
2011

CERAMIC

and GLASS DESIGN
DEPARTMENT






U7V .0"WIN'Y 07D DI 7W D13 TIi7i TIX 1101271 DR W11 D'Di7 11X
TIYNYN 0'71j701 TIM1{7N0 DINTAN TIX DTIXA Dl ,WTNA 1197 7170
TN MAXTING YTANTIT 'IR71)7 NI DY NATRAN AT13Vi .wTn

JIMNVIXT 7170

Objects that carry as memory the genetic code of their having
once been utilitarian vessels. After being deconstructed and
reconstructed, they have lost their original definitions and received
new significance. The piece is in dialogue with two-dimensional

collages that are characterized by cutting, pasting, and color.

Y'11,,701N0 A7;77
Dikla Moskovich

"N~
WTNN 7120701 TN L7172 ITayY
D10, N"D 28x19

Fusion

Wheel thrown and altered
28x19 cm, detail

+972-50-5778106
Dikla.mos@gmail.com
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Fractals taken from everyday life become new objects that acquire
different meanings when they are reinstated in a regular, repetitive
rhythm — when their original use, identity, and purpose are
cancelled and they are transformed into a different object that is
eternal, anonymous, sensual, desiring, tempting. Balls that create a
visual-sensory whirlwind, teapot spouts that turn into outstretched
arms, the fluttering handles that reassign the familiar fractals to a
personal, emotional, dreamy, and surrealistic realm.

Only by shifting one’s perspective from viewing the fractal in
isolation to seeing the object in its entirety do we perceive the
complete picture.

1nn1 ‘7"
Gil Nahmany

70{770 OXA
n1any 7yt
DI ,N"D 15x23
Femme Fractal
Mold casting
15x23 cm, detail

+972-50-8277792
Gilzeo@gmil.com
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The gradual disintegration of dried or burned clay objects when they
come in contact with water are described in a series of short films.
The use of time-lapse photography makes it possible to glimpse the
material’s "aging” processes, which are impossible to see in nature.
The ceramic pieces resemble enamelware, providing a bridge to a
past world that no longer exists.

"NITN"010 N7
Galit Soffer-Mizrachi

8:40

D™IAXR NIV IXTY
DI ,N"D 19x19

8:40

Video, wheel thrown

19x19 cm, detail

+972-52-2389264
galitsoffermiz@gmail.com
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| have made a persona, three-dimensional mandala. A mandala is
a form in which concentric circles expand outwards. In the East, the
creation of a mandala is used as an ascetic technique for meditation
and inwards observation. The West embraced the creation of
mandalas as a method for healing through artistic creation. In my
work | combine both actions, while placing emphasis on values that
| deem essential, e.g.: the combining of materials and techniques,

color, movement and aesthetics.

712 INV1
Naama Paul

n7inn

17X 7272 1712V ,112701VN 11j7°100

LIN ,N"D 52x35%35

Mechola

Mixed media, wheel thrown and mold
52x35x35 c¢m, detail

+972-54-8078783
naamapaul@gmail.com
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The piece deals with a world of laws and ethics that are unfamiliar,
unrealistic, and open to interpretation. Against each component
that constitutes that world is another that opposes it.

Viewing the work situates us between land and sky; we are neither
here nor there. The bodies move around an axis while also stopping
in their tracks. Their faces speak and do not speak. Gazing into them
reveals a scenario in an incomprehensible language. Everything
is obvious yet ambiguous. They are and they are not, to the same
extent, and we, too, are both not here and not there.

12 avn
Noa Fein

YIXN7 D'NY 1"2

7 T1I1'W , 0103 T1I2'W1 N1, 717107
T171¥n 1N

D0, N"D 42x22x15

Between Land and Sky

Blown glass, hot modeling,

cold work, mixed media

42x22x15 cm, detail

+972-52-2535036

Noa.fein@gmail.com
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Traditional mold techniques have dictated the appearance of
ceramic products, granting them a plastic appearance. With "Else”
and its sponge-structured porcelain bodies, I've managed to create
a new type of aesthetic approach towards porcelain objects and a
new technique that has allowed me to disregard parting lines and
pouring elements. My aim was to create new authentic surfaces for
ceramic objects, while exploring the thin line between craft and
design.

1272 '75'n
Michal Fargo

Else

TMINYN M1 ,N17YN 177150

D10 ,N"D 17x13

Else

Mixed media; varying measurements
17x13 cm, detail

+972-54-2549336
design.fargo@gmail.com
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By revealing the form that hides in the empty space between
tableware, one can view into a world of forms that influence one
another. These forms, invisible to us, are everywhere.

Shay Pery
"naw

01NN 7Y "M 117 117 an
?11711X D*111071

T"1aN7 7yt

D0, N"D 50%x15%17

What's Written "Between the Lines”
of the Spaces Surrounding Us?

Mold cast

50x15x17 ¢cm, detail

+972-54-4541441
shaypery@gmail.com
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An action. A simple, monotonous action that repeats itself over
and over again, in an obsessive, internal rhythm. Small pieces of
porcelain, thin and colorful, in varying lengths and thicknesses,
served as building blocks that | glued one to the other, edge to
edge, edge to edge, like physical brush-strokes. As a consequence of
porcelain’s inherent properties, the objects received an additional
dimension of movement and rhythm from their being fired in
the kiln at high temperatures. My monotonous, repetitive action
together with the kiln’s role has produced variegated objects with

an internal rhythm.

1NT92°710 A7'X
Ayala Sol-Friedman

mna

paper clay ,"1yax 17¥719 11T 1711V

D10 ,N"D 24x30

Pulses

Hand-built colored porcelain, paper clay
24x30 cm, detail

+972-50-8692763
ayalafri@gmail.com
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In the human experience of the physical world as transient and ever-
perishing, | seek the spiritual option, the eternal option concealed
in the material. The objects are created out of a conscious and
purposeful search for work with "dead” substances—material that
has been pulverized and restored to its origins as a powder, or
human hair, the body's dead tissue—the use of which claims them

from finiteness.

D0 NN
Elior Price

DN
TI31VN 71j7'10D
D10, N"D 80x25

Mixed media
80x25 cm, detail

+972-54-5462072
eliorpr@gmail.com
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The starting point for my project was vanitas-type still-life paintings.
The origin of the term is from Ecclesiastes, Vanitas vanitatum et
omnia vanitas (1:2). In vanitas paintings there usually appears a
human skull, whose purpose is to remind us of life's ephemeral
nature, the pointlessness of pleasures, and the inescapability of
death. | find the vanitas theme in every still-life, whether it depicts
fruit, tableware, or other attributes of daily life, reminders of my
own transience and of the transience of all that surrounds me. | have
created a still-life of myself, a world of things that are an abstraction
of something familiar and real, an attempt to convey, through form,
a feeling of fragility, instability, and even un-belongingness.

MY v
Yulia Tsukerman

DXD'INT

TI'1A717 17X71A 777X
D12, N"D 10x8
Vanitas

Mold cast porcelain

10x8 ¢cm, detail

+972-54-2095658
yuliatsukerman@gmail.com
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Inspired by the aesthetics of disease, these ceramic objects have been
inflicted and affected by seemingly biological forces. Substances
seep from an internal world and, like unsatisfied urges or impulses,

assume control of the outer shell, devouring it.

"WoT 7V
Yael Costi

o719n"X

T TITI2V1 D™MIIX

D11 ,N"D 25x30

Impulse

Wheel thrown and altered
25x30 ¢cm, detail

+972-54-2252933
yaelcosti@gmail.com
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Em Ma

She is the dearest of treasures,

Oy, how difficult it will be when she is gone.
The house glows and glitters when she is there
and it cries and hurts when she leaves.

Oy, how happy is the one

Blessed with such a gift

(From My Yiddishe Momme)

(XNXND Vw1 1INn)

T701717 NVNY
Shimon Cornfeld

712107 Nj7'X¥" N10]
D10 ,N"D 25x25
Blown and cast glass
25x25 c¢m, detail

+972-52-4833592
shimcorny@gmail.com
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Skull

Computer imaging as part of

a sculpture’s construction

+972-54-4540727
deskjewelry@gmail.com
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J1'7i7'7N0 Naw1 MInna - Moderato *

The collection of elements creates a rhythm and internal dynamic
that proceeds from form, color, and material. The piece resembles
the world of abstract sculpture while simultaneously returning to
and preserving the functionality of the vessel as a container.

*Moderato — used in music to designate a moderate pace.

D129 MYV
Reut Rapaport

Moderato*
D™IIIX TTTIAY
D12, N"D 16x19
Moderato*
Wheel thrown
16x19 cm, detail

+972-50-6610105
reutshaharabany@hotmail.com
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The body/its broken-intact container maintaining its formal
perfection. Cracks do not nullify existence but enable an existence

on a new level, flexible and moving.

MY '
Talya Schlesinger

N7V WA 1Nd

(V11 w'na M1w)

N7'7'0 ,17¥12

D12, N"D 10x15

Like the Takoma Bridge
(Broken, Flexible, Moving)
Porcelain, silicon

10x15 cm, detail

+972-54-6650189
Talya231@gmail.com
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When the child was a child,

Berries filled its hand as only berries do,
and do even now,

Fresh walnuts made its tongue raw,
and do even now,

it had, on every mountaintop,

the longing for a higher mountain yet,
and in every city,

the longing for an even greater city,

and that is still so,

It reached for cherries in topmost branches
of trees

with an elation it still has today,

has a shyness in front of strangers,

and has that even now.

It awaited the first snow,

And waits that way even now.

(From Song of Childhood, Peter Handke)
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Miriam Szankowski

Venus Transition
11713717 NN 1X'NY

YV 1T T2V

N"D 60x50x50

Venus Transition

Press molded stoneware,
hand building, wood
60x50x50 cm, detail

+972-54-7678502

mmmiriammm@gmail.com
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