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Dear Graduates,

Throughout your degree program, you have dealt with
the study and development of material and conceptual
research processes regarding the human body,
materials and the environment. You have started as
novices and made considerable professional headway.
You have profoundly examined and studied the
language of form, walked along material roads, found
technological pathways and dwelt in realms of thought
and invention. You have searched and found your own
special way through the present and in some cases even
blazed a new trail.

At the beginning of the second decade of the 21st
century, it seems that what was conceived until
recently futuristic fiction is already taking shape, and
that the materials and technology associated with
the human body are reaching a peak; of particularly
miniaturized applications and immediate response to
reality. At the same time, social, economic and cultural
revolutions are taking place around the globe. Your
diverse knowledge of all aspects of jewelry, fashion
and design in the vicinty of the body will provide you
with the solid base needed in order to cope with the
numerous changes ahead. Admittedly, in the culture

and environment where we operate, preserving a spirit

of free creativity and human touch with materials, the
engagement in an active, critical and profound dialog
are not obvious or self evident. However, we believe
in your ability to be a part of the longed-for change
while at the same time succeeding in challenging the
conventions of the fields in which you create — on a
a formalistic level, capturing the contemporary spirit
while looking ahead, as well as the cultural level -
which does not refer only to fashion but to the human

spirit as well.

Wishing you all the best of luck,
Einat Leader,
Head of the Department

and the entire faculty
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Graduates

Dooby Abramovich
Adam Gefen

Olga Reznikov-Shabtai
Ortal Reinish

Assia Weissberg
Ester Klein

Bettina Gurovich
Doraya Avital
Danielle Bitman
Victoria Vainshtock
Talya Reggev

Yana Azani
Yitzhak Abecassis
Lulu Tehila Feinsilver
KOSMA Lidia

Lihi Tikva

Liron Rosenberg
Maya Levy

Moran Ludrik
Moran Levi

Moriya Kassis
Maayan Hod
Mervat Hakroosh
Marina Kolesnikov

Noga Aberman

Noa Weiss

Neta Dafna

Sivan Lee Waxman
Ido Slivkovitz

Tzela Presman Granot
Keren Grinfeld

Roni Ben-Sasson
Rinat Efrat Diamant
Shir Pins

Shirel Inglese
Shachaf Koren
Sharon Golan
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Department of Jewelry and Fashion
Tel. +972-2-5893251 Fax +972-2-5827214
jewel&fashion@bezalel.ac.il

jewel&fashion@bezalel.ac.il

Head of the Department: Einat Leader

Head of Jewelry and Accessory design studies:
Prof. Vered Kaminski

Head of Apparel Studies: Claudette Zorea
Head of Object Design Studies: Yossi Farkash

Executive administrator: Chen Kimchy
Department technicians: Dan Shwartz,
Avi Bezalel

Storeroom superintendent: Sarit Mizrachi
Storeroom assistant: David Ben Daniel

Maintenance: Itzik Mor

Faculty 20010-2011

Doron Ashkenazi, Shirly Bar-Amotz,

Asaf Ben-Zvi, Yaakov Bloch, Benny Bronstein,
Reip Chopin, Yael Cohen, Gali Cnaani,

Siri Cnaani, Israel Dahan, Yossi Farkash,
Daniel Gafni, Eliora Ginzburg, Naomi Hertz,
Prof. Vered Kaminski, Einat Leader, Zak Lemor,
Marilou Levin, Nikita Mechanikov,

Tatiana Milnkoy, Itay Noy, Yaron Ronen,
Galia Rosenfeld, Yael Taragan, Helen Torin,
Sivan Wainstein, Alla Zarembobski,

Dr. Reuven Zahavi, Ehud Ziv-Av, Zivia,

Claudette Zorea.

Final project supervisors
Prof. Vered Kaminski, Yaron Ronen,

Yael Taragan, Ehud Ziv-Av, Claudette Zorea

Special thanks to Eliora Ginzburg, and to
Dan Shwartz, Alla Zarembobski, Meirav Oster
and Avi Bezalel.

Guest Lecturers, 2010-2011

Prof. Ines Kaag & Desiree Heiss - Bless

(HFG, Karlsruhe, Germany),

Prof. Karen Pontoppidan (Konstfack University
College of Arts, Craft and Design, Stockholm,
Sweden), Tali Tamir, Prof. Tamar Elor

(Hebrew University, Jerusalem),

Martin Kullik (Amsterdam, Holland),

Rowan Mersh (London, England).

Graduate exhibition curators

Curators: Shirly Bar-Amotz, Yossi Farkash
Students in design and production: Doobi
Abramovitz, Roni Ben-Sasson, Keren Grinfeld,
Shir Pins, Lulu Tehila Feinsilver, Shirel Inglese.
HaBoidem selected 4th year students works;
Curator: Assia Weissberg

Graduate's performance

Directors: Claudette Zorea, Talya Regeyv,
Maayan Hod, Roni Ben-Sasson, Adam Gefen
Assistant director: Lior Charchy

Music: Amos Elkana

Music coordination: Assia Weissberg
Lighting and audio: Moshe Kimhy
Technical assistant: Yair Reshef

Video art: Avner Mehir, Stanislav Lev Or
Video art coordination: Sivan Lee Waxman
Live video: Alex Asorad

Still Photography: Oded Antman

Makeup: Thanks to Yarin Shahaf

YARI

Catalog and website

Editorial: Dr. Reuven Zahavi, Yael Cohen
Catalogue design and production: Michal Sahar
Students editorial: Sharon Golan,

Adam Gefen, Danielle Bitman

Photography: Alex Pergament

Photography production: Lior Charchy

Translation and editing: Rami Han

Special thanks to: Moshe Levy,

Haled Rabach Mahasen, Ali Awissat,
Mahfuz Abu-Snin ,Yossi Huri,

Muhamed Abu Sabitan, Nizar Abu Jamha,
Gadi Kaufman, Gadi Singer,

Dana Levi-Nachman, Idan Koka,

Zohara Talmon, Nader Mohasen, Roy Brand,
Sagit Mezamer, Yael Rochman,

Maya Fridman, Doron Ashkenazi,

Yael Taragan, Israel Dahan and

Kineret Ben-Amram

And finally, warm thanks to Chen Kimchy for
all her clever, patient and loving professional
assistance, To Danny Shwartz for his calm
wisdom and excellent hands, To Sarit Mizrachi,
Avi Bezalel and David Ben-Daniel for their
devoted contribution in the realm of details,
and to Itzik Mor who maintained it all.

Thanks to all our students, from the first to the
third year, for their help and support, and a
special thanks to the devoted student team that
organized everything — with your good

and boundless contribution.
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The sea is an enchanted, romantic and mysterious place, at the
bottom of which exists a spectacular and unfamiliar kingdom.
The magnificent creatures living in the depths go through a long
journey before they are consumed and discarded as refuse. Only
memories remain of what was once magical and eventually reduced
to leftovers — romantic leftovers from the sea. This jewelry series
commemorates the journey from the water to the waste, presents
and recounts the creatures’ story while preserving a moment, an

experience, a memory.

7IDWIM M0
Victoria Vainshtock
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Romantic Leftovers from the Sea
Materials: fish & seafood leftovers,
fish hooks, nylon and silver threads
1x6-6x9 CM

+972-50-9772190

vickivai@yahoo.com
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This collection raises questions regarding the masculine image and
the implications stemming from it. The use of handmade knits and
organic textures alongside geometric structures based on rigid
lines and surfaces create an ambivalent masculine image striving
to shatter familiar stigmas and suggest new design alternatives. On
the one hand, it is an exaggerated picture of the masculine image.
On the other hand, it presents a transparent fragility that leaves
the body exposed and unprotected. Rough urban scenery and wild
nature were the primary sources of inspiration and provided the
design principles for this collection.

192 DTX
Adam Gefen
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Nature Inside

Materials: cotton, polyester, leather,
acrylic fibers

Techniques: draping, free patternmaking,
knitting, silk screen printing, weaving,
spray painting and dipping

+972-54-8080921
adam@adamgefen.com
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A never-ending chase after time led me to create a series of
objects that convey a sense of time through a sensory experience.
The series combines two opposing concepts of time: the western
concept, which regards time as a particularly important resource
and attempts to break it down, consume and command it and the
Buddhist concept of time, which sanctifies the moment, the present,
and maintains a cyclic concept of time based on observation of
nature’s cycles, with no beginning or end. The series consists of
three objects worn on the body, the hand and the head. An internal
electronic mechanism, generating vibration and sound, makes the
wearer feel each moment that passes.

Y'21naN 1T
Dooby Abramovich
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Materials: silver, polymer,
electronic mechanisms built especially
for this project.

Technique: 3D printing
5.1x5-15.4x15 CM

+972-52-6366033

dovman3@gmail.com
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Today | woke up to the sound of flip flops shuffling down the street.
Then a baby stroller, the sound muted, growing louder, and again
fading away. A man and a woman greet one another, inquire about
the wife and kids, they've probably lived here for years. | hear the
pattering of rain. Suddenly everything grows quiet. Or have the
upstairs neighbors just flushed their toilet? They say there are five
entrances to 8 Natan Ha’Navi, from three different streets, so far I've
only found three. Voices from the playground, church bells, a child
screaming, birds chirping, someone drilling through a wall, or is he
mowing the lawn? Someone listening to the radio, a Muezzin calling,
someone talking on his cell-phone. Everything blends together in
a strange sort of harmony, one sound inseparable from another. |
always have this need to attach some kind of identity to the sounds;
it's just too strange that they're all anonymous.

DI"n 'Y
Shir Pins

8 N'1171 17117 MDD WNN U'Y D INIX
TIWIN1,999 (DU DX 24 11T 7V TNDID
They Say There Are Five Entrances
to 8 Nathan Ha'navi Street
Materials: custom alloys of

24 karat gold, 999 silver and copper

+972-54-2478377
shirpins@walla.com
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The lighting fixture is based, conceptually and design-wise, on
the world of underwater creatures that exists owing to complex
connections and symbiotic interrelations. The lighting fixture
consists of two duplicated modular base units, and the contact
between these two units generates light. Connecting one unit with
the other creates an infinite lighting fixture that grows larger or
smaller according to the number of units it is made up of.

7VIAX 1NT
Doraya Avital
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Lumi: Luminous connection
Materials: PE foam,

epoxy resin,

LED lamp strip, 2x2 connectors
Techniques: vacuum forming, epoxy
coating, tin soldering

Each unit 5x8 cm

+972-50-8380034
dorayaavital@yahoo.com
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What is memory? What makes us remember one thing and forget
another? Does commemoration preserve memory? An enormous
pool of memories has been accompanying me for many years,
always leaving me with a mixed sense of sadness and happiness. It is
hard to lose loved ones and, along with them, the moments we had
shared — but it is always heartwarming to remember again. This
collection deals with nostalgia, with childhood memories and the
longing to experience those moments again and again. It presents
crumbling on the one hand and construction and containment on
the other, using material and colorful contrasts between inside and
outside.

117710717 AN
Marina Kolesnikov
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Memories

Materials: plaster, raw wool,

sheep wool threads,

weaving wool,

sponge, woven polyester pipe, polyester
chiffon, lace curtain

Techniques: dry felting,

shrunken dry felting,

dipping fabrics in plaster

+972-52-4660534

mari_kol@walla.co.il
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A remix is a new version of an existing song, created using digital
methods, which selects and highlights certain elements over others
in order to create a new body for recording. As | see it, remixing
constitutes a far more extensive phenomenon, providing an excellent
description of contemporary culture; we live in a world saturated
with images, where nothing is new and everything is just an endless
number of remixes. This does not mean that we are restricted as
creative individuals, but only that the relations between the original
and the new version have changed. In my "Assia Remix" | chose the
DJ table, which provides a free translation of ‘remix’ with regard to
clothing, by alternating between distance from and proximity to
the source and creating a disharmonic harmony reflected through
the connection of familiar and unfamiliar patterns, changing
proportions and colorfulness.
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Assia Weissberg
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Assia Remix

Materials: drill, cotton-lycra,
viscose, parachute

+972-54-5841616
assiaoof@walla.com
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The first person who planted in my soul the spirit of pioneering and
revolution was my mother, Zahara Abed El Kader Sufi of the village
of Dir El Assad. On a cold, rainy winter’s day, my mother, wearing
a skirt, was working in a flower plantation near Nahariyah, when
the landlady suggested that she wear pants, to keep warm. My
mother returned to the village wearing this masculine garment,
thus becoming the first woman in the village who dared to wear
pants. My mother led a local revolution — the women of the
village followed her example, and many of them made their own
pants, similar to hers. This collection pays homage to the women
who ventured beyond the borders of tradition and examines the
influence of feminine strength and power on the reality of everyday
life. The collection was made using a manual technique and is based
on material and formal contrasts — combining between leather
sculptured on the body contour lines and hair extensions, which
leave parts of the body exposed.
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Women and Revolutions
Materials: camel,

cow and pig hides,

faux leather,

hair extensions, zippers

+972-54-5247299

mervathakroosha@gmail.com
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Apparently, wearing shoes with high heels gives the wearer an
addictive physical and mental feeling which, over time, damages the
wearer's posture and feet. The shoes developed in the context of this
project, based on medical-scientific research, are intended to enable
users of high-heel shoes to "kick the habit” and change to lower
heel shoes, using a gradual four-step process. Accordingly, each
shoe is made up of one fixed unit and four changeable units, which
enable the change in heel height according to the "weaning” stage.
Each changeable unit is intended to be used over a period of one
month and is two centimeters shorter than the previous unit, until
the user reaches the height that is most appropriate for the arch of
her feet, using different color coding to identify the various stages.
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Four Steps Program

Materials: chrome tanned cow skin,
sole leather, maple wood,

cotton fibers, epoxy

Techniques: manual thining,
covering, gluing, stretching,

cotton fibers in epoxy

Size: 38

+972-52-5649575

noga.aberman@gmail.com
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Watching the process of a person getting dressed and the various
acts of the human body when it enters a garment led me to search
for a new pattern that relates to the openings through which the
body enters the garment. This search led me to create a mechanism
that would provide an opening into the garment by a gesture of
the body. The garments in this collection are made with an internal
mechanism based on a system of hinges, embedded in the pattern
and used in a different manner in each garment. The formal choices
were dictated by the encounters between the mechanics and the
human 'build’ — the structure of the body.
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Mechanical Clothing
Materials: linen, silk, drill,
organza, plastic cable ties,
bones, air hose

+972-54-9050031

morlud@gmail.com
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This shoe collection derives from a design concept that advocates
minimization on one hand, while allowing, on the other hand,
diversity as a method. The collection draws its inspiration from the
shell of planet earth — the soil, being shaped by internal pressures
and movement — bursting, raging, moving and sensitive to each
change — in a similar manner to the functioning of the feet. The
series combines organic form with industrial working methods
and materials. It consists of 16 modular parts originating from four
categories of formal inspiration — pieces of fruit peel, egg, earth and
conch — connecting to one another using silicon rubber bands. These
elements produce 256 different models of shoes. An interactive

website accompanies the project and showcases the shoe series.
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Myshell

Materials: thermoplastic polymer panels,
silicon, dual-component epoxy

based paint

Techniques: heat sculpturing,

silicon casting

Sizes: 38-40

+972-50-7461342
sharon.golange@gmail.com
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This collection deals with the paradox that emerges following a post-
traumatic situation between a person’s mental state and his/her
external appearance, which, apparently, betrays nothing. The source
of this paradox is in the repression mechanism, which is responsible
for transferring memories, emotions, urges and thoughts from the
conscious mind to the experiential memory of the subconscious
mind. The garments engage in a dialog about memory, trauma,
defenses and repression, through excessive contrast materialism, by
disrupting familiar patterns and using manual techniques to create
design manipulations. This collection presents the inside, as opposed
to the external appearance — what the person chooses to show, and
the internal occurrences that he/she attempts to hide as part of his/

her existential struggle to survive and lead a normal life.
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Above and Under the Shell
Materials: trash bags, silicon,

tire inner tube, acrylic mortar, chicken
wire mesh, feathers,

cotton drill, lace, satin lycra,

linen, grooved rubber

+972-52-3972641
danielle.bitman@gmail.com
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Researching, observing and wandering in the city of Jerusalem,
looking for readily-identifiable local clothing characteristic, led me
to the understanding that if a unique Jerusalem style exists, then it
must be the diversity of random combinations offered by the city,
owing to the very presence of such an extensive range of cultures. My
collection deals with the diversity of the city, in terms of culture and
style, with the eclectic texture developed here and with the complex
feelings this diversity stirs in me: pleasant and harmonious, along
with hard and dissonant feelings. The clothing sets are made of a
collage of different materials that correspond with the style of the
city, made using manual techniques of printing, embossing, blowing
and mending and based on traditional textures and fabrics. All of
these elements were washed in the stone color shade of the city, and
their unique combination creates a broad statement regarding the
'Jerusalem’ identity.
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Life Textures

Materials: an extensive range

of materials such as gauze cloth,
silk, heavyweight cotton, wool,
linen, insect screen, etc.

+972-52-3452557
talyareggev@gmail.com

TN7X2
I'RTIIN
11X*V1 FTINXYT
o*ywn

Bezalel
Academy of
Arts and Design
Jerusalem

m77nnn
191X MAanxy
2011

JEWELRY and
FASHION
DEPARTMENT






TIN T107j77n1 INIMAQ ,JIINANN 0w X M 7w 177 770131 11D
D{70 1'UN 11X'7 TY{71N IX 721 .A7NY NX JNT7 V1V 1'UN1 D77 IR
DI 7W X7 TIX DXi7 1XVY7 71DN1 INX 071Y7 70121 'IX 1D77
D'D7MIINT W71 1INY7 ,1'1INNAY7 0077 '"NDI'R7 'WINRT ;117 1TNT71
,01 017211 "11'WNiT 770700 770 ANann 71T 1§7'1201 011X DTTA1VN

JITINIXR T112770 2i7'°V21 VADI N TNIIRY T

As if peeling a fruit | sit, observe, open and peel the object with a
kind of longing for a different time that passed. In doing so, | wish
to create a sort of ceremony, through which | enter a different
world for the purpose of stopping, slowing the pace of everyday life
and returning to the past; to the personal, the intimate, the magic,
the harmony, the experience and the emotion. The objects were
processed and painted using a manual technique that constitutes a
part of the conceptual process they embody. The forms are derived

from nature — mainly from organic shells and peels.
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Moments

Materials: leather, silk,

Taffeta and raw wool
Techniques: silk screen printing,
manual processing of leather
and silk

+972-54-5832846
shirelinglese@walla.com
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This collection is intended for men and relates to the physical
existence of the body as the sum of its parts rather than as a whole.
It is based on anatomical-medical research from which the formal
and color selections stemmed. During the process, a comprehensive
study was conducted of the human body after it had been donated
to scientific research, by constructing and de-constructing its
actuality. How can the body, which needs its organs in order to
exist, breath and live, exist after death, with no breath? How can
the organs, which constitute an inseparable part of the whole, exist
separately, independently from one another and from the whole,
after the heart had stopped beating?

Y'anu arroa
Bettina Gurovich

Cease and Exist
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Materials: wool and

cotton fabrics, polyamide

+972-50-8420956
bettina_g@walla.com
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The collection is based on a personal story —two illustrated characters
appear on the various models and present different situations,
exposing segments from a complete story that embodies longing,
yearning, disaster, loneliness and strength. | drew my inspiration
from the personal manner in which people put their clothes on
their person: creating a look of 'layers’, folds, squints, grips, cuts and
tears in the fabric. The choice of materials was influenced by the
printing technique, which varies from model to model. This work
process produced five unique characters who recount the story to
the viewer from different viewpoints.
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Imprints

Materials: woven and knitted cotton
Techniques: patternmaking,

draping, silk screen printing, iron-on
printing, laser cutting.

+972-50-6300466

ronibenss@gmail.com
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The source for this collection was an in-depth study of the
Mediterranean music club culture in Israel and an effort to trace
the process whereby these clubs and this music evolved and took
shape until they established themselves as a standalone genre with
its own characteristics and flavors. The collection, intended for men,
examines™ through eclectic combinations of colors and shapes placed
one on top of the other in layers, along with an attempt to instill
harmony inside these tensions, the manner in which a subculture
is created and how it becomes an integral part of the dominating
culture, and the process a characteristic undergoes from being
nondescript to the point of becoming a representative possessing
an original identity.
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A Cumulative tune

Materials: woven fabrics, wool,
cotton threads

+972-52-4332099
noawee@gmail.com
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What is it about the female breast that drives everyone wild, men
and women alike? What is its significance? Why does everyone
revere large, voluptuous breasts? According to legend, happiness is a
voluptuous breast! This hypnotizing organ will raise the self esteem
of every woman, open doors for her and improve the quality of her
life. On the other hand, if a woman is cursed with a small breast, she
would better develop a nice personality and hope for the best, and
if hope is not enough — she can pad it, boost it, push it up or have
implants inserted surgically. But is it really so? The garments in this
project wish to raise questions regarding the female body and the
source of preference for large breasts — is this preference inherent
in human nature, does it stem from a masculine social concept or is it
clearly the product of marketing? Through changes of proportions,
formal disruption and material manipulation, | will attempt to bring
about a change in the way the world regards the female breast.
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N"D 40x15-40x60

The Power of a Body Part
Materials: iron, textiles, silicon,
rubber, industrial clay
Techniques: welding, electroform
plating, brass passivation
40x15-40x60 €M

+972-52-3270740
moranlev@gmail.com
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The garments in this series exist while creating a symbiotic
relationship with the body through material and formal means that
relate to the fashion industry and to the technological developments
and trends in similar fields. The entire series was produced without

seams or stitches, using a laser cutting technique.
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The Non Seam Form

Materials: neoprene 2 mm grey-black
Technique: the design was

processed with a 3d CAD design software,
laser cutting.

+972-52-4333434
itzik1983@hotmail.com
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The collection raises for discussion the issue of female beauty,
assuming that constant tension exists between accepted female
beauty and female-human nature. This tension is reflected in the
encounter between the geometric forms that delineate the body’s
outline, and the textiles that simulate organic tissues like body hair
and folds of fat, which represent explosive, uncontrollable human
nature.
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Olga Raznikov-Shabtai
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Liba

Materials: leather, wool, linen
Techniques: leather cutting,
unstitching.

+972-50-7153371
olgareznikov@walla.com
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These vision accessories raise questions regarding visibility and
optical illusions in an urban environment. This environment compels
the individual to cope with feelings of chaos, loneliness and fear and
confronts him/her with the option of either assimilating into it or
maintaining an individual identity. The design choices stem from a
formal and material quest for a different way of observing reality
and addressing the human head and face as a mirror of the inner
soul.
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An Urban Legend

Materials: 975 sterling silver,

crystal clear epoxy resin,

PE foam, stainless steel, polymers,
nickel, brass, enamel

Techniques: metal casting, lifting,
polymer molding, 3D printing, vacuum
forming, laser cutting,
electroforming, enamel work.

+972-52-8557213
moriyak.kassous@gmail.com
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The first pair of denim Jeans were sewn about one hundred and
forty years ago (1873). This first pair had straight lines and the
overall shape of a rectangle. These trousers did not have belt loops,
had only one pocket on the back and were made from a heavy,
thick, blue fabric. Over the years, Jeans have evolved and improved:
the trousers we wear today are radically different from the 1873
originals — but we still call them Jeans. Why do we still define
garments and accessories as Jeans, despite the fact that many of
them are no longer made from the original denim fabric and some
are not even trousers? What is the formula that turns a product or
a garment into Jeans? What is that "Jeanshood”? How far can you
stretch the limits of a material, object or concept, and from which
point would you find yourselves facing something else? Look at this
collection and ask yourselves: Is what you see Jeans?

117 MNP Y1717 1T
Ido Slivkovitz & Shachaf Koren
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Jeanshood

Materials: denim (Jeans) fabric, cowhide

Techniques: draping, manual dyeing

1TV +972-54-3053501
slivkovitzido@hotmail.com

NN +972-52-5714777
shakoren72@hotmail.com
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Kibbutznik, Israeli, Jewish. Persian, Polish, heretic, repentant. Who
says my grandfather was not an orthodox Jew? And if my mother
was in charge of the "Kabalat Shabbat” ceremonies at the Kibbutz
dining room, how come I've forgotten all about it? And why do you
look at me in this funny way when, God forbid, | did some kind
of.... Mitzvah? Near my home at the Kibbutz there’s a pork butcher,
and farther away — a synagogue. We have the most festive holiday
celebrations, and we're averse to religion. Within the scale between
the Kibbutz, secularism and Judaism, what can you change and what
can you play with? What remains and what falls apart?

177 ANDX
Ester Klein
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Tsitsiyot

Materials: brooches, rings, fabrics,
threads, paper, epoxy resin, brass,
aluminum, silver, spring steel,
ready-made materials

Techniques: cutting, drawing,

gluing, sawing

+972-52-5795025
esterkle@gmail.com
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This series of objects is intended for women and corresponds with
the familiar territory of handbags and carrying accessories. The
series raises questions regarding contents and their significance
in a feminine context and examines the connection between the
object’s form, the user’s activities and the nature of the relations
between the object and the body. The object is personal and non-
transferable, as it testifies to the identity and character of the user.

w1 YOI
Ortal Reinish
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N"D 104x86x42-28.5x17x16
Personal Belongings
Materials: leather, aluminum
104x86x42-28.5x17x16 CM

+972-54-4705460
ortal.83@hotmail.com
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| examine my place and identity within the society surrounding me—
how | fit in and assimilate, how | change and adjust myself to its
wishes and expectations of me, what | hide, what | choose to expose
and where is that place in which | remain myself. | break into pieces
in order to share myself with society and become a part of it. Each
brooch reflects a shade of me. As the distance between the brooches
grows and they cease to exist as a part of the whole, my identity and
essence fade and blur, so take me as | am.

TINTY XIT"
Yana Azani
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Take Me As | Am

Materials: 925 silver, water-based
metallic paints, lacquer
Techniques: casting, blackening,
painting

Each unit 5x4 cm

+972-54-2031005

yana.azani@gmail.com
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During my frequent bus rides, | identified a whole world of shapes
that form within the frame of the bus window. The window reflects a
rich world of fantasy, full of humor, through the dynamic emergence
of images that combine therein into new and fascinating pictures
of people and random sights, rich in color and disorder. The images
are woven into the window and crystallize therein into a haphazard
collection without boundaries, recreated anew minute by minute.
The garments in this collection strive to reflect that "world within
a window" through an unexpected mixing between garment and
body, symmetry illusions and changes of proportion, layering and
creating the illusion of motion within the garment.

nann mey
Liron Rosenberg
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A Hidden World

Materials: ricot-lycra, synthetic mesh,

nylon fabrics, organza, acrylic fabric

+972-54-5856200
lirondaaa@gmail.com
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This jewelry series relates to an injury sustained during military
service, as a result of which a limb was amputated and to the
complex process of coping and recuperating, which is difficult for
the injured person as well as for the society surrounding him/her.
The objective of these jewelry items is to create a dialog around
the process, enable onlookers to draw closer, touch and attempt
to understand. The series consists of five lapel brooches and two
jewelry pieces designed to be worn on the stump. War ribbons
provided a conceptual and design source of inspiration and various
disassembling and reassembling techniques were used in the
creation process.

117'D1'a aYTan 1Ny
Lulu Tehila Feinsilver
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World War Me

Materials: 925 sterling silver, embroidery
threads, nail polish, epoxy resin
Techniques: sawing, soldering,

casting, embroidery.
20x0.8x0.3-5.4x1.4x0.8 CM

+972-50-8837034
lulutakes@gmail.com
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Clothing patterns chart the body and outline its various sections
as we know them: hip, shoulder, chest, thighs, etc. This collection
aspires to chart the body differently by finding new meeting
points and creating a new silhouette and proportion for the body.
Structural iron elements define the body differently and give it new
shape and volume while using the principles of repetitive formality
and multi-shade colorfulness. The body was examined in two ways:
one — building the objects while referring to certain points in the
body, and the other — building a symmetrical shape that is unrelated
to the body, which links to it at a specific point when it is worn.
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Volume in Process

Materials: iron, stainless steel, various
threads, synthetic rubber, car paint
Techniques: resistance welding, hand
weaving, rubber dipping, spray

+972-54-5817317

sivanlee@gmail.com
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Men and women experience reality differently. Any act performed
by a woman in the public space carries with it "extra baggage” and
feelings of being exposed not only to looks scanning the woman'’s
organs, but also to remarks, suggestions, whistles and other rude
and violent forms of expression. This collection relates to the
phenomenon in an extreme and provocative way by creating a
flawed image of a female body through a material and formal
manipulationthatexplicatesthe flattening attitude and its absurdity.
The garments are made of leather combined with wool and chiffon
and were designed on the body using a manual technique.
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Lihi Tikva
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A Female View of a Male View
of aWoman

Materials: vegetable tanned leather,
wool, chiffon

Technique: wet molding

+972-54-5241114
lihi.tik@gmail.com
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| grew up among the gears of a family-run jewelry plant. Ancient
handicrafts that captured my heart were always nearby. This jewelry
series is my quest for design insights and for my identity as a creative
artist between industry and craft. | began my work by creating a
generic, factory-made ring, then burst into fantasies drawn from
visions reflected in an ancient tapestry kept at my grandmother’s
home. By sculpturing and drawing details from the tapestry and
sticking them to the geometrical ring | managed to create three
small series of rings that, by coming together — create a story.
Each series functions as a separate part of the whole picture. The
techniques | used aspire to jointly create a new language of material
and weight.
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Keren Grinfeld

Fantasy de Chou
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N"D 4x7x5-3x12x3

Materials: 925 sterling silver, enamel,
metallic paints, stainless steel
Techniques: casting, enamel plating,
printing drawings on decals,

cold connections

4x7x5-3x12%x3 M

+972-50-6887868
kerenelad1g@walla.com
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This series of chocolate molds deals with commemorating images
hidden in childhood memories and materializing them through an
experience of taste, smell and touch. The series includes a chocolate
ball with childhood landscapes embossed on it, a chocolate coin
with an imprint of an old relic and six chocolate pencils that may be
used to draw forgotten memories. The molds are made of precision-
machined polycarbonate with stainless steel.
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Chocolate. Memory. Childhood.
Materials: polycarbonate, stainless steel,
rubber dipping, chocolate

Techniques: precision

machining (CNC), molding.

+972-52-5917733
rinatefrated@gmail.com
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This series of handbags deals with the significance of memory as a
vessel for thoughts, feelings and experiences. The bags, like memory,
are dynamic and change according to their contents, through
internal and external mechanisms derived from the material and
the shape of each bag. The bags are made of leather, processed
and hardened using a manual technique that enables softness and
flexibility along with hardness and strength. The manner in which
the contents are arranged changes according to the structure,

thereby ensuring the user’s freedom of choice.
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Tzela Presman Granot

Me-mory
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Materials: leather, faux leather,

wax, rope, cotton threads

Techniques: silk screen printing

on leather, manual wax,

printing manual heat processing

+972-54-7621263

tzelipresis@gmail.com
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| feel that in the society surrounding me there is a social norm that
compels the individual to put on a fake representation of happiness,
to project outwardly that "everything is all right” and wear a smiling
mask whenever you go out on the street. This collection presents the
phenomenon of conforming and wearing a joyful countenance vis-
a-vis the complexity of one’s inner feelings and authentic emotions
that do not necessarily match that appearance. The ‘Smiley’ icon,
which represents a cliché image of happiness, was a primary source
of inspiration for me in designing this collection. By flattening the
body into 2D and creating contrasts between the front part of the
garment, which presents the "happiness front” and the back part,
which exposes the body and the emotions using manual techniques
of embroidery and knitting, the collection establishes a duality
between the outward appearance and the melancholy inner storm.
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Maayan Hod
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Please Act Accordingly

Materials: cotton, sequins, velvet, faux
leather, chiffon, acrylic wool and stickers
Techniques: sewing, dyeing,

embroidery and knitting

+972-50-2104494

hod.maayan@gmail.com
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The East, the West and the relations between them are examined
through a collection that wishes to present complex connections
between those parties, which examine the inter-cultural integration.
While reviewing questions that undermine these connections, |
move through a world of symbols, shadows, patterns and techniques
that represent the love-hate relationship that exists in the world of
fashion with regard to the East and the West, and raise questions
about the significance of inter-cultural influences: who contains
who? What is the influence of one culture on the other? What is
common to both cultures? What is the significance of the bond
between them with regard to the world of fashion?
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Maya Levy

nr'7117a

ADOXY712 ,711711D, INYX :0"MNIN
Globalism

Materials: cotton, polyester, wool

+972-52-8985300
mayazlevy@yahoo.com
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This collection raises for discussion various concepts of the garment
as a wrapping cover and as an item of significance for the individual
froma cultural viewpoint. Astudy thataccompanied the work process
examined the significance of the garment as a wrapping cover — a
significance attributed to the monk culture, and as an individual
form of expression in the context of the consumerism culture, as two
opposing parameters. Conceptual and design contrasts derived from
that study, such as physical-spiritual, sublime-material, artificial-
natural and abstract-figurative, create a complex and meaningful
picture that raises questions such as what is a garment and what is
its significance. | do not attempt to provide unequivocal answers to
these questions. Instead, | try to raise the contradictions associated
with attributing so many implications to clothes, and even more —
the contradictions between the significance assigned to the garment
and the actual way in which it is treated.
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More than Just a Garment?

Materials: zippers, natural and synthetic
ropes, wood, latex, leaves, wool, cotton,
synthetic fabrics, synthetic fur, knits, faux
leather, denim (Jeans) and mixed fabrics
Techniques: finger knitting, unstitching,
patterns combined with draping, textile
processing: latex with leaves, coloring with
coffee, spray and acrylic paints.
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ndafna@gmail.com
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The three clothing sets present the constant conflict that exists in
Jerusalem between politics, religion and bureaucracy, and insert
the viewer into an absurd world where symbiotic relations exist
between the individual, the society and the culture in which he/
she exists: religious eclecticism — cross-breeding between the three
major religions and the struggle for their position in heaven and
on earth, bureaucratic eccentricity — the individual’'s dependence
on the system and his/her Sisyphean existence therein, and political

kitsch — the loss of values and the individual’s self within the system
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Materials and technique:
recycled ready-made materials,
manual techniques

+972-54-3048197
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