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To Commemorate The Past Of The Future
Could this be the moment of salvation for
photography? Could this be the moment when we
exempt photography, for good, from representing the
world, from being forever chained to the photography
object, to the source?

Could this be the end of the era of the photographer
who uses his or her camera to capture an object, thereby
creating a photograph? Will the photograph survive
the era of virtual displays until the next technological
development comes along?

Will there still be a photographer?

In April 2010, the best experts in the field convened at
SFMOMA (San Francisco Museum of Modern Art) for a
poignant discussion of the fate of photography. The title
of this conference was "Is Photography Dead?"

The origin of photography may be traced back to the
earlier half of the 19th century and since its birth,
photography has confronted questions attempting to
define it: photography as science or photography as art?
Is it merely a technology, or is it a natural phenomenon?
How does it relate to reality? Is it faithful to it or does it
reflect only parts of it?

The 21st century with its digital and cellular inventions

has made photography accessible to the general public,
and it has become enormously popular.

These facts broaden the questions presented above
while they gain momentum and become even more
valid and relevant.

We live in a world that generates billions of photographs
every day. In this world, each and every one of us may be
exposed to hundreds and even thousands of photographs
every day. The daily western reality enables the average
person to see through the computer, to "surf" virtually
to distant and exotic regions of the globe and beyond,
from the comfort of his or her own home, all without
having to actually reach those places. He or she can
"photograph" these destinations, too.

The prosperity and development of photography demand
that we continue to ponder, question and study it.

The questions photography raises are complex, and
are not limited to the issue of its right to exist. The
range of questions, with all of its diversity, pertains to
the constantly-refined technological developments, to
morality and ethics and to more substantive artistic and
social issues. It seems that the question "Is Photography
Dead?" summons the notion according to which the
only thing that died was the manner in which it was
customary to read a photograph. The question that
should concern us — the commemorators, photographers,
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those actively involved in photography - is: where is
photography heading?

We, who 'commemorate the past of the future',
must address ourselves to some pressing and poignant
questions: How will we 'speak' photography? What will
be the significance of such concepts as "documentation”,
"craft", "image" and even "camera"? What will be the
connection between the photograph and the object
being photographed, or - between the photograph and
the place, the time? How do you preserve the ability to
sort amidst the visual tangle? How will the archive be
assembled? How will the library be maintained? How
will we understand the mobility and collectiveness of
photographs?

At this point in time, the eleventh year of the 21st
century, we live in a transparent world, where
every centimeter has been photographed and every
moment is being photographed. We are witnessing a
"reality" within reality. We live in a reality that shifts
between Orwell's' "1984" and Borges? Del Rigor En La
Ciencia map-territory analogy. The relations between
representation and source have changed to such an
extent that speaking about representation cannot be
present in the same place.
Walter (1892-1940)
"Mechanical Reproduction" in his aesthetic-philosophical

Benjamin conceptualized the

essay The Work of Art in the Age of Mechanical
Reproduction, written between 1936 and 1938, on the
eve of World War Il — and raised for discussion the linkage
between photography and art, while referring to the
changes generated by certain reproduction techniques —
primarily photography and cinematography.

Is it possible that Benjamin's concept of reproduction is
no longer relevant?

This thought stems from the assumption that the
reproduction has a source, but what is that source?
What is the physical element of the image, and what is
it made of?

Even today — when we live in a constantly-evolving
technological era - the race for the "fixative" is far from
over. Unlike the 19th century, this time — chemistry is not
the issue. The history of the invention of photography is
complex and conflicting and the technique of fixing the
image set at the back of the camera (camera obscura) has
many fathers. Joseph Nicéphore Niépce (1765-1833) and
Louis-Jacques-Mandé Daguerre (1787-1851) are among
the best-known of those "fathers". So, could we be the
Niépce and Daguerre of the second decade of the 21st
century, searching for the elements that make up and
fix the photograph? And so, the negative has evolved
into a file, grain has evolved into pixels and the chemical
printing process has evolved into ink-jet printing. Has



all this really changed the DNA of photography? Has
it changed its essence? What is the "next thing"?
What is the future technology? Have photography
and the essence thereof changed pursuant to those
technological changes? Do we, pursuant to those
developments, have the right to ask the question

regarding the very existence of photography?

We, who teach photography — who do we learn from?
Who will guide us through the maze of time?

As we do not posses a crystal ball that would reveal
the future to us, what remains is to formulate the

questions correctly and teach the past of the future.

Miki Kratsman
Head of Department

1. George Orwell (Eric Arthur Blair), 1903-1950

The dystopia created by Orwell in his novel is a gloomy world, managed
and supervised by means of total physical and mental control - the
complete realization of totalitarian government. Orwell's unique view
of the relationship between the individual and society, the ideology —
exposed, and the role of the party and the state, sheds a different light
on regimes and societies that are radically different from those Orwell
wrote about. For example, the expression "Big Brother" has evolved
into an idiom referring to a situation where individuals are constantly
supervised and monitored by the government. Orwell imagined this
situation, but today states possess technological resources enabling them
to implement this vision to one degree or another. Orwell also coined
the phrase "Thought Police" - a secret police force whose objective is
to prevent the inhabitants of the state from fostering any notions that
contradict the goals of the government. This idiom is sometimes used
in reference to a government that attempts to restrict the freedom of

speech of its citizens. (Based on Wikipedia).

2. Jorge Luis Borges, 1889-1986

In his map-territory analogy Del Rigor En La Ciencia, Argentine writer
Jorge Luis Borges relates an emperor's desire to gain total control over
his empire, which led him to create a map depicting the empire on the
scale of 1:1. Naturally, this map, instead of enlightening the emperor
regarding each and every detail of his realm, covered the empire

entirely, concealing it from view.
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Catalogue design and production: Michal Sahar

Adi Shalmon
Kookhee Lee

Graduates
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Avishai Gilad
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Nn"D 125x100

Untitled
Black and white photograph, inkjet print

125x100 CmM

www.avishaigilad.co.il
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Or Harpaz
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Nn"D 100x70

To Shred Noa Sadka

Color photograph, inkjet print
70x100 CM

+972-52-8511660
orharpazphoto@gmail.com

www.orharpaz.com
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Ira Shraberman

"red it be” 71NN

"TIX7177 17T 71T ,VaAX D17XT1

N"D 80x60

From "red it be”

Color photograph, inkjet print, collage
60x80 CM

+972-52-7283763
iraisred@gmail.com

www.ira-shraberman.com
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Ella Sherf
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Untitled
Color photograph, inkjet print
55x42 cm

+972-54-5886405
ellasherf@gmail.com
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Gromov Alina
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Nn"D 55x70

Untitled

Color photograph, inkjet print
55x70 cm

+972-54-6400621
alinagrom@gmail.com
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Asaf Cohen
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130x105

untitled

Color photograph, inkjet print
130x105 Cm

+972-50-6957208
asafco9s@gmail.com
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Guy Yechiely
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n"D 140x112

"If you heard the call of the Orient,
you will hear no other call”

"The Three hundred and sixtieth night:
Queen Zumrud and the women

of the Harem”

Color photograph, inkjet Print

140x112 cm

+972-54-8965444
guytlv@gmail.com
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My final project deals with questions of identity and home.
Through a series of portraits and spaces | tried to process the
nested sense of strangeness at me as in my parent’s house and the
country. Here | am trying to convey a lack of belonging that | have
and the subjects | take, all refugees in their own way. Everyone
certainly hunted half cunning hunters.

Adolescence in the shadow of patriarchal father threatened and
alienated precisely reflected the direct and provocative look of the
subjects.

Between all of them created an intimate friendship.

In these photographs | try to capture the duality between animal

instinct, wild and domesticated and submissive.

17v1a YN"IT
Daniel Gentelev

Tnx

1"T N7 ,V1AX D17XT71

n"D 70x70

Amal

Color photograph, Inkjet print
70x70 CM

+972-54-5223611
gentelev@yahoo.com
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Chen Waks
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n"D 70x70

Hyde Park, London

Black & white photograph, inkjet print
70x70 Cm

chenwaks@gmail.com
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Yulia Shick
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From Tel-Aviv-Hahagana to Haifa one way
Color Photograph, inkjet print, text

+972-54-6898647
yuliashick@gmail.com
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Yurai brown

TN X77

C print ,vax D17¥M
100x120

Untitled

Color photograph, C print
100x120
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Yanir Shani

yaun
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Yehoopez

Black and white film photograph, inkjet print
90x70 cm, 10 prints

yanirshani@gmail.com
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Yael Vishnizki Levi

I had a vision of a picture, then | found it

in my grandpa’s archive and all | had to do is
flip it from left to right

T Ni77T 127 1IN D17X7,"TMN7nnn” JiInn via
T171YN 1j7'190

I had a vision of a picture, then | found it

in my grandpa’s archive and all | had to do is
flip it from left to right

Detail from "Relocation”, black and white
photograph, inkjet print, mixed media

yaelvigg@gmail.com

TN7X2
I"NTIIX
11X*V1 FTINXYT
o*ywn

Bezalel
Academy of
Arts and Design
Jerusalem

n17'X7 M7'7nna
2011
PHOTOGRAPHY
DEPARTMENT

www.bezalelphoto2011.com






'DY11 I N1'N1D
Carmit Sarina Ben Atia
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n"D 20.5x14.5

Siva

Color photograph, inkjet print
20.5x14.5 cm

carmitsarina@gmail.com
0523367840
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Lee Friedman

TR
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n"D 100x150

Strong Holds

Color photograph, inkjet print
100x150 M

leeisfree@gmail.com
054-4246161
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Boredom is always the appearance of unconscious actions (...) and
we use this word, when we don’t know what we’re waiting for...”
Walter Benjamin, Das Passagen-Werk

WX Ay
Lilia Zarjetsky

Boredom and ornament
‘7T5-3 IRTTMTIAY 3
Boredom and ornament
3 video works, 3-5 min.

+972-54-7496469
liliaos4@yahoo.com
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Lena Baklanova
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Untitled

Color photograph, inkjet print

+972-52-5959287
lenabaklanova@gmail.com

www.lenabaklanova.com
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The tigress the object and the ball
Mixed media

150x90 cm
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meiyaniv@gmail.com
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Matan Ashkenazy
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Residence Building [3]
CPrint
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Nurit Agozi

3717

RA-4 print ,vax D17x71
N"U 60x80

3G

RA-4 print
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(This Is Not a) Love Song
Color photograph, inkjet print
60x80 CcM
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Nirit Yaacov
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Video
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Sivan Reuven
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Ground zero

Black and white photograph, inkjet print
88x132 Ccm
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Cezar Sperinde

The Daddy’s House
T1171YN 1j7'1DD , XN
The Daddy’s House
Installation, mixed media

sperindecezar@gmail.com
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The myth of the "holylandscape” of the Holy Land is shaped over
time from its historical truth and ever changing interpretations.
The integrated scared image of Jerusalem is composed of
multiple-layers: history; religion; believes; people; rulers and
social complexity. This landscape contains the struggles over
the control of the city, the testament of its inhabitants over
time as depicted in the physical engravings marked in stone.
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Adi Shalmon

Holylandscape
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Holylandscape

Black and White photograph
Gelatin Silver print

17x17 cm, 111 prints
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adinoal@gmail.com
www.adishalmon.com
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Kookhee Lee

N7 n1'1 1'7 120

1T Mj771 ,127 71N D177

Nn"U 40x90

Village near Bethlehem

Black and white photograph, inkjet print
40x90 cM

kookhees3@naver.com
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JIWI1D IR TINTY X7 IR ,D17'Y Q7 7Y 177117 D7 1IR YN, NN IR Bezalel

K . . Academy of

MR IR TIIN1VN 177150, 7IUATN 1Y Arts and Design

111DN X IR DITIYN 07T Jerusalem
1T Y77 WO TIXK TIONY7 ,UTA1N wanwd TT7R11Y 11X1 11wnYy The Coming of the Other, Happening
.D177X7 1700 IR 1'TNNY Printer painting, mixed media
110N X IR Various sizes

AWa R ,0T X

+972-54-4234259
n17'X7 M7'7nna

Art has to be sexy. korinzapp@walla.com 2011
A nod. castrati PHOTOGRAPHY
nog, castration. DEPARTMENT

Everything is O.K., not very bad, not very good. There is no blood,
no meat.

A cold object on the wall. Photography, I'm not a photographer,
I'm a conqueror.

I'm violent.

I am the machine.

To think rationally whenever an emotion appears. To tune
emotion into reason.

To bring the aura back into photography Art

I am the machine.

No blood, no meat.

www.bezalelphoto2011.com
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Keren Goldsmith
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Untitled

Color photograph, inkjet print
70x90 cm

Keren.goldsmith@gmail.com
www.kerengoldsmith.com
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Revital Goichrach
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Untitled

Color photograph, Inkjet print

+972-54-4865096
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Rotem Rachel Chen

"T'aY7'0 a7" 11NN

1"T N7 ,V1X D17XT7

N"U 65x90

From "La Sylphide”

Color photograph, Inkjet print
90x65 CM
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Reut Avisar
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Golden

Color photograph, inkjet print
50x50 cm
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Shir Vaizer

The Process of Capture

Combining and Compositing

the Hand and the Machine

All About/Finding Your Voice 711n i77n
As a Photographer
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The Process of Capture

Combining and Compositing the Hand
and the Machine

Part From All About/Finding Your
Voice, 2011

12x15 cm, 88 pages, 999 copies

+972-54-6585566
shirvaizer@gmail.com
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Cgos — elué TeMHeM

Kakum 6bl HUBBIA TOHKMM

He BbIiT U3 TeHen.

(NAbs BokwiTeitH)

Your soul is darkness

But mine is more than black
Whatever you're feeling
Shadows are on your back

(llya Bokshtein)
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Shimon Bokshtein
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Untitled

Collage, mixed media
21x29.7 €M
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shani kramer
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Untitled

Color photograph, inkjet print
120x93 cm

shanikramer@gmail.com
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Sarale Gur-Lavy
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Untitled

Color photograph, inkjet print
100x100 CmM
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