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As 1 write these lines, I hear the billions of mobile
phones imitating the sound of the camera’s shutter,
producing billions of photos that immediately move
in the capillaries of cyberspace, gaining new meanings
and contexts; superimposed with transient effects,
loaded further onto Web pages and social networks
and from there to the tablets and disks folders, in the
depths of the teras, where they will be buried and go
into hibernation, until someone will type in the search
engine the tagged encoding that will salvage them from
the bottom of the ocean to the surface of the screen,
and from there — restart the endless bustle until the
next context.

In the midst of this chaos, in the midst of billions of
photographs that surround us, we teach photography;
Speak on behalf of the singular image, the “distinct”
image, that precise frame, one that is the end of an
action, the product of a reflexive process; Situate
ourselves in the tradition, discuss strategies, teach how
to observe, formulate thought, develop technological
capabilities, speak of context.

The same distinct image is the one that opposes the
current, that latches on to a place out of a principled
position, an act of listening and observing, that
demands time. The mundane is photographed “live”,
Foucault’s panopticon was never this valid — everything
is photographed; this blinding, transient, immediate,
drifting away “everything”. And we wish to talk about
photography that flows parallel to the current.

The art world is engrossed in the question: “where
will photography go from here?”, and I say “wherever
it is at a given time.” Every time it will be somewhere
else, since that is its nature, to move across territories,
move between past, present and future, change context,
change sizes and spaces, duplicate itself ad infinitum.
And yet, it would have to be distinct, singular and hold
the technical and conceptual abilities that will facilitate
its distinctness, its differentiation from the current.
The democratization of photography did not change
the need in expertise — not in relation to the execution
ability nor in relation to the analysis ability; these will
forever remain a part of photography and the very heart
of his teaching.

“When someone asked him about the meaning of
a sonata, it is said, Beethoven merely played it over”,
recounts Michel de Certeau as he tries to explain the
essence of the story. The story “does not limit itself
to telling about a movement. It makes it.” In order to
characterize the story, Michel de Certeau equates it
with memory, since both address a certain event. And
so, what is memory? It is not an indifferent and neutral
documentation of events, but rather an active response
to them. Memory “responds more than it records.”

Photography, like memory in de Certeau, produces
a text, determines the essence and mediates it, but
first of all it is an event in itself; it is a move before it

1 Michel de Certeau, The Practice of Everyday Life, 1984, University of
California Press, Berkeley.
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is indexical, it is charged with the action preceding the
act of pointing and precisely because of that it is the
end of move and a beginning of a new move, associated
with the mode of its reading, a reading that will change
and gain different contexts within and outside the
photographic language.

The Photography Department at Bezalel is
immersed in a constant investigation of the medium
and its classes accumulate volume of knowledge. We
have more questions than answers and that’s exactly
what makes the practical research possible. It is a slow
and laborious research, which is nevertheless attentive

to the time.

Miki Kratsman
Head of the Photography Department
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Should photographers write? Is there any point to write
in a world overwhelmed with texts, a world which
seems to have been written on all its sides? Perhaps
the question is akin to the question is there a point to
photograph in a world in which so many photographs
have been and are still taken. The answer is not
necessarily to write or photograph as though nothing
was ever written or photographed.

One possibility is to hear the rustling of the texts,
identify the gap the text offers and draw the next line
from it. In the first pages of “The Rings of Saturn”
written by W.G. Sebald, a book that unravels the
physical and mental journey of a German writer in
the forsaken beach towns of England, Sebald recounts
his hospitalization in East England. He portrays his
sickness, his betraying body and his need to look out
the window in order to “assure myself of a reality I
feared had vanished forever”. He thinks of himself as
forgotten from memory, as though he was lost to the
world, or perhaps the world was lost to him, given in a
debilitated and debilitating body, with which he cannot
part through body-mind separation. And so he tries to
get up and assure himself the world is still there. This
is a kind of a portrayal of a miniature evolution of the
individual. To rise up to the world, look at it and discover
it to be silent and dark, foreign and strange.

“In the tortured posture of a creature that has raised
itself erect for the first time I stood leaning against the

glass. I could not help thinking of the scene in which

poor Gregor Samsa, his little legs trembling, climbs
the armchair and looks out of his room, no longer
remembering (so Kafka’s narrative goes) the sense of
liberation that gazing out of the window had formerly
given him. And just as Gregor's dimmed eyes failed
to recognize the quiet street where he and his family
had lived for years, taking Charlottenstrasse for a grey
wasteland, so I too found the familiar city, extending
from the hospital courtyards to the far horizon, an
utterly alien place. I could not believe that anything
might still be alive in that maze of buildings down
there; rather, it was as if I were looking down from a
cliff upon a sea of turns on its way from the city centre
to Casualty. I could not hear its siren; at that height I
was cocooned in an almost complete and, as it were,
artificial silence. All I could hear was the wind sweeping
in from the country and buffeting the window; and in
between, when the sound subsided, there was the never
entirely ceasing murmur in my own ears.”

With these words Sebald alludes to Gregor Samsa
the protagonist of “Metamorphosis”, perhaps the most
renowned of Kafka’s stories, who upon waking up
“One morning (...) from anxious dreams, he discovered
that in his bed he had been changed into a monstrous
verminous bug.” Kafka describes the dreary days
and empty nights, which Grego Samsa, the traveling
salesmen who had turned into a giant cockroach, spent
locked in his room and looking out the window, as his

human sight gradually blurring, gradually failing:
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“Or he might go to all the effort of pushing a chair to
the window, climbing up onto the sill and, propped up
in the chair, leaning on the window to stare out of it. He
had used to feel a great sense of freedom from doing
this, but doing it now was obviously something more
remembered than experienced, as what he actually saw
in this way was becoming less distinct every day, even
things that were quite near; he had used to curse the
ever-present view of the hospital across the street, but
now he could not see it at all, and if he had not known
that he lived in Charlottenstrasse, which was a quiet
street despite being in the middle of the city, he could
have thought that he was looking out the window at
a barren waste where the grey sky and the grey earth
mingled inseparably.”

Sebald recollection of Gregor Samsa who desperately
asks to transgress the confines of his room is what gives
him the sense and even a possibility to comprehend the
reality he is in, the stiff body, the feeling of alienation
and solitude. It is alienation that encounters a different
alienation. Gregor Samsa who transgressed the human
into what is commonly considered the utmost abject
and became a vermin supplies Sebald with the words
to describe his own human condition. Both look out the
window, desolation stretches below them.

Is the relentless murmur that Sebald heard the
sound of Gregor Samsa’s chocking throat, as he already
moves away from the range of human sounds to the

animal? And perhaps we can go as far as thinking

that if Gregor Samsa looks towards “a section of the
endless gray-black house situated opposite — it was a
hospital — with its severe regular windows breaking up
the facade.” He is in fact straining his eyes and looks
towards the German writer Sebald who is in hospital,
looking at the desolation. Sebald does not only look
at Gregor Samsa who turned into a vermin and in so
doing can look at himself, at his human condition, he
also reverses the direction of the gaze and turns Gregor
Samsa into his own observer.

I do not know whether it is possible to capture that
gaze with a camera, but that imagined, nebulous gaze
beckons us to return to the written. And therefore to

write.

Yaara Sheori,
Advisor in the course conceptual workshop written
essay for the final project

2012



Black and white photograph, digital print,
inkjet print on paper
8ox65 cm

+972-54-7328325
gidone84@gmail.com
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YAIR AHARGNGVICH

TIME AND PLACE
Analog photography, gelatin silver print

In this work, I returned to the realms of my
childhood, the places I grew up in: home,
school, scouts, my grandmother’s house.
While reminiscing about the past, I create a
dialogue between past and present, searching
for the remains of a constantly changing
world of memory.

+972-50-6886675
yair-a@hotmail.com
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INBAL AMMAR

JNTITLED

Detail from the photo installation “Silver, Stain”
Black and white analog photograph, gelatin silver print
50x70 cm

Nature is a temple in which living pillars Sometimes
give voice to confused words; Man passes there
through forests of symbols Which look at him with
understanding eyes.

Like prolonged echoes mingling in the distance In a
deep and tenebrous unity, Vast as the dark of night
and as the light of day, Perfumes, sounds, and colors
correspond.

There are perfumes as cool as the flesh of
children,Sweet as oboes, green as meadows— And
,others are corrupt, and rich, triumphant

With power to expand into infinity,Like amber and
incense, musk, benzoin, That sing the ecstasy of the
soul and senses.

Correspondences/Charles Baudelaire, “The Flowers of Evil”

(translated by William Aggeler, 1954)

+972-54-4616366
inbalammar@gmail.com
www.inbalammar.com
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YUVAL AZ2ILI

JNTITLED

Color photograph, digital print, inkjet print
on paper, I00xI20x2 Cm

+972-54-2580224
yuvalazili@gmail.com

YN
nan2

il

771 Yy 177 NpnT NS vnT oeT  vay mbyn
1D 100X 120X 2

ol S3s

Olge 099 O

TN7¥1

T'NTIIN

21XV TIINXY
n'7wIt

Bezalel
Academy of
Arts and Design
Jerusalem

ug...aJJS.g.:‘AISi

(scmaitly

vaadl

VWV7ﬂﬁ7ﬂDﬂ
DEPARTMENT O

PHCT uuRA HY

2012







NCA BE I.EI\.)TE'N
WHEREABGUT

Video

Framing, placing a camera on a tripod,
centering, precision, ambition, anticipation,
inability to anticipate the outcome, release.
One shot. Hermetic inflexibility in the face of
the uncontrollable events about to take place
in the foreground.

Is it possible to take a photo of a place? Can
a gaze capture the essence of a place? Is it
enough to be in a place or should one also
linger? Does lingering produce indifference or
was it there already? Is it possible to identify it
immediately or only after the fact? What does
indifference allow? Does it create a kind of
protected space?

+972-54-5833015
noabeller@gmail.com

MIWT72 NI
D7
TN

M3 TN Yy mmbyn nayi oMb N
VW MNW YT 0 MDY DKWY P
AR

TNy Sy uIbwi oI Y1 SX nTonan mwpia
.M NP2 whnnmo

M 71355 Y101 Lan ORI PDIpn 0S¥ N oK
D2 YW IR DIpRa MY pinon DR 2oipn Yw
X MWTTR NAY™ MTNWTT ORI 212 Manwn®
FIMIR MY 071 DR ?DTp DW [N D320 KW
DONIT ?NIWBRN MWTINT 1 2 TAY T pa K Tn
1AM 2 Sw 00 Nave X

ouhdyly asgd
O8s

TN7¥1
T'NTIIN
21XV TIINXY
n'7wIt
Bezalel
Academy of
Arts and Design
Jerusalem
Nreik) 5.3.:‘456
(eamailly
vaadl

DI'7'%Y n|7'7n/-’.|-‘
DEPARTMENT O

PHG qun/—\PHV

Ryadl oud

2012







TAL BAREL
ISLAND

Color photograph, digital print, inkjet print
on paper

“The natural history of these islands is
eminently curious, and well deserves
attention. Most of the organic productions are
aboriginal creations found nowhere else; [...]
The archipelago is a little world within itself.”

(Charles Darwin on Galapagos islands, in:

“Journal of Researches”, 1839)

The work “Island” emerged from a quest.
The series in itself is an island, a world with
its own laws challenging the order of the
outside world. The encounter with each figure
is also an island — a revelation of something
that is not fully perceived and understood, a
moment which undermines the obvious and
immediate relationship between the viewer
and the observed subject. The motion of the
mutual gaze between them delineates new
territories.

+972-54-4500343
talbarelg@gmail.com
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Color photograph, digital print, lambda,
Perspex, 70x100 cm

Already in 1949 Simone de Beauvoir argued
that “One is not born, but rather becomes a
woman.”

In a search after the ideal female image I
came across quite a few difficulties. The
project’s starting point is the only one which
took place in my past, to which I relate from
personal experience: a preteen girl seems to
be brushing her hair in the mirror, but pretty
soon it becomes clear that she is trying to
emulate her mother, step into her shoes.
From this point, I deconstructed life into “little
boxes” containing used images, simulacra.
Life is no longer innocent or simple as it used
to be, no longer part of the illusion or a dream
destined to fail, but rather failure itself.

+972-52-6468232
tzofbarbi@gmail.com
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TANYA BEREZCVSKY

ISRAELI IMAGINATICN
Digital photography, video

In my works I turn to everyday life in order to
find the line between the broken and normal,
to express an internal conflict. I explore the
“Israeli”: Israeli imagination and reflection
of Israeli identity, and explore questions
concerning my personal place between the
state and the private domain. These videos
form a psychological mirror of sorts that can
show ‘us’ some collective and collected views.

+972-52-8469076
cokacolata@gmail.com
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Manipulated photograph, digital print,
inkjet print on paper
I00xI00, I50x200, IOOXI50 CM

The images featured in this work are the
facades of buildings digitally composed
as a collage of many images and textures,
photographed in Romania and Israel. The
function of these buildings cannot be easily
identified by the viewers. With these materials,
being an adopted child from Romania, I try
to examine questions of self identity and
belonging.

+972-54-5852088
dorian.gott@gmail.com
www.doriangottlieb.com
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LAIN MADE IN GAZA

Color photograph, digital print, inkjet print on
paper, mixed media

In the black cupboard in my grandmother’s
living room stood porcelain plates, crystal
dishes and small white figurines. To me, they
always seemed so unreachable and I looked
at them with admiration. It all started when
I asked my grandmother if she would lend
me some porcelain plates for my project. My
grandmother pointed at the cupboard where
more porcelain plates were kept. Sitting on
the top shelf they looked fragile, beautiful
and strange. But when I held them, I felt that
they weren’t really porcelain. Grandma Chaya
chuckled, lit a cigarette and said that the
plates were bought in Gaza, after the Six Days
War, around September 1967. The price was
ridiculous, everything was cheap. Now I realize
that the plates that in my mind came from a
small city in Poland named Millosna, that were
transferred by immigrants’ ship just before
the WWII, heirlooms passed from generation
to generation and destined to be passed on to
me, those plates are like me, born here.

+972-52-5000405 lior@goldrat.info
www.lior.goldrat.info
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Color photograph, digital print, inkjet print
on paper, 160x160 cm

+972-52-8477943
mononokeg72@yahoo.com
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Manipulated photograph, digital print,
inkjet print on paper

I have never been to America but obviously,
I have already been there.

My interest in the project lies in the possibility
to create synergies and form the relationship
between the USA and Israel. The series of
images featured in my project, “Currency”
creates a certain kind of reality, a new—and
not so new, multicultural and intriguing one.
My research explores the national dream
shared by each state, visually represented
on the expired money notes. The available
technological possibilities allowed me to
create realistic yet completely absurd images.
I take paper money, a common means whose
visual essence attracts very little consideration
on a regular basis, and give it a new vitality.
In so doing, I create an alternative means of
exchange.

+972-52-5671550
aner2285@gmail.com
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NOCGA GREENBERG

HGCW DGES ONE STUDY
THE WGORK OF CHARICT BY
HIMSELF?

Color photograph, digital print, inkjet print
on paper

Using an old 3smm film camera and an
external light-meter, I catch tiny moments,
sparks, manifestations, revelations of divinity
inside the world of action.

The act of photography is about “Itaruta
Deltata”, the ability to rise up from the lowest
place and approach infinity. The raw material
is life itself; the piles of laundry, the dirt in
the sink, the exhaustion of parenthood. My
life is conceptually portrayed in photography,
and photography is conceptually portrayed in
my life.

+972-54-4486117
greenoga@gmail.com
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NETTA GREENSTEIN
ARCHIPELAGS

Color photograph, digital print, inkjet print
on paper
Dimensions variable

ar-chi-pel-a-go

noun — dr-ka-pe-la-g6, dr-cha
plural — ar-chi-pel-a-goes or
ar-chi-pel-a-gos

a group or chain of islands

letafreak@yahoo.com
+972-52-4809061
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ZCHAR BDVIR
VIDEC INSTALLATICN

In this installation, which binds together
effects of endless repetitions, a noisy border
had emerged between the attempts of revival
and the desperation of the infinite return.
I appropriate the existing destruction while
concurrently inserting new destruction into
my home. The installation acts as remnants
of human actions that bring together the
familiar and the menacing, the unsettling and
the serene.

+972-54-4631761
zohardvi@gmail.com
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SAT EL EMMA DAYAN
NIGRUM CAPUT

Video installation

She probably did not think this is what will
come of the seductive vision of hers, Emma
Berger. She thought of the primordial Garden
of Eden bathed in a clear sky and a line of
luminous glow cuts between you and us. Of
simple geometric shapes, stripped of any
purpose, that will contain the beauty of the
land: hexagons for the butterfly and triangles
for humanity. Circles are for us (we are the
black circles).She saw the world end singing
the beginning of time. She knew nothing, we
knew that when they all die in the streets, we
will sing with liberty leading the people and
the blood in the streets would be a river and
the river will flood the Styx that will drown the
ship and will not take prisoners because the
nights will lengthen in your dead eyes and the
children will be discarded to the Nile and the
delicate mothers will pad the land that will call
aloud where is your brother? And we will skip
happily because we will stay unharmed and
later, the earth will die in a nice aperture of an
existential promise to the Holy Land that had
not finished its inhabitants yet.

+972-52-5263848 bat.el.emma@gmail.com
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NGAM HCGRCWITZ
THE INEVITABLE

Color photograph, digital print, inkjet print
on paper

We are all organs trapped inside bodies. In
my work there is no value of representation,
the space is a lung; the lung functions
and everything inside it shares the same
experience. The work consists of a photograph
of a lung floating in the ocean and humidifiers
that fill the frame as well as the surrounding
space with a stream of sterilized air. I see no
differentiation between the photograph and
the viewer; I would like to cancel the hierarchy,
so that the inside will be equal to the outside.

+972-54-6322580
brothershaimus@gmail.com
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cLIZAVETA VGRCONINA
UNDERWATER

Color photograph, digital print, inkjet print
on paper, I70xI10 cm

I am under water. Within a huge space of
stable material. Emptiness surrounds me. I
turn. Hanging. I am heavy. A resonant sound
fills my head. It’s heavy. I sink into a dream.
Sleeping in reality.

+972-54-2276889
voroninaliza@gmail.com
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CHEN VALIANG

WOGLF IN A WHEAT FIEL

Manipulated photograph, digital print,
inkjet print on paper

“Birdless skies, alien and fortified.”

From “Moon”/ Natan Alterman

(Translation: M. Salomon)

+972-52-3882233
chen.valiano@gmail.com
kippibenkipod@gmail.com

|
NN NT

1T NPT, NIowLIATT ORI YeT0n 01vYn
M Sy

Niny 72 oy
"DMIYam o

TAINYX N3 /7 NN

Ly (=
C.Aé 8o 935

TN7¥1
T'NTIIN
21XV TIINXY
n'7wIt
Bezalel
Academy of
Arts and Design
Jerusalem
Nreik) Sg_aISi
(eamailly
vaadl

DI'7'Y7 NN
DEPARTMENT OF

PHCGTCGRAPHY

2012







ZEITCUN YAFIT

NIGHT SHIFT

Color photograph, digital print, inkjet print
on paper

I asked her to sit on a chair in the front of the
house and spread a white map.
I named her Sarah.

+972-52-8384872
zeitoun.yafit@gmail.com
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NETTA TAL

SHOW — GIRLS

Analog color photograph, digital print,
inkjet on paper, 60x 50 cm

In the framework of my project I photographed
women between the ages of 30-50, friends,
acquaintances and strangers. Each of them
has her own ‘space’, her own frame from
which she steps out and looks at the camera.
I wished to photograph a different kind of
female nudity, simple and direct, one that
does not intend to produce a fantasy of the
female body.

They show their unique bodies, which bare
their singular marks. Standing side by side
they mirror each other’s image.

Marching toward the viewer, running or
singing, they embody possibilities of a search
for a place of their own.

+972-54-4293188
nettushka@gmail.com
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ARIEL LEVIN
UNTITLED

Black and white photograph, digital print,
inkjet print on paper

+972-54-7576782
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GIDGON LEVIN
FRIENDS

Color photograph, digital print, inkjet print
on paper, 95x95 cm

21, 22, 23
I, Gidon Levin, service number 7253892,
served in the paratroopers’ brigade, regiment
89go0.

In my project I try to revisit the experiences
of my military service, so that the memory
will not fade and blur in the course of time.
During my military service I was only 18
years old, not fully aware of myself, the time
in which I was living or the breathtaking
landscape around me. I forgot who we were
and why did we — fighters/children — get
there. Critical decisions were thrust upon us,
and we witnessed unbearable views.

+972-52-5918815
glevin89o@gmail.com
www.gidonlevin.com
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Color photograph, digital print, inkjet print on
paper, 70x47 cm

Veterans are people who participated in the
battles of World War II in 1939-1945, and
are still living among us. They lived through
the hard, endless days of defense, and the
majestic days of the attack, while putting their
own lives at risk. Today, when be celebrate
Victory Day, we commemorate the great feats
of our brave forefathers. We pay tribute to
them for all they have selflessly done for us:
the difficult decision to fight to the end, the
steadfastness of spirit in the face of mortal
danger in overwhelming battles, the faith
in themselves and in our future and what
they saved us from. The events of 1939-1945
are terrible pages in history. I would like to
dedicate my graduation project to these great
people, which served as my models growing
up. We will always remember the heroes of
World War II. We will always be indebted to
them for the freedom that they gave us.

Bow to you, Veterans!

+972-54-2232298
lit737@gmail.com
www.litvinov.jimdo.com
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OREN MYERS
CONVERGENCE
C.I

Color photograph, digital print, inkjet print on
paper, scannography

I am no one. Look at me: anyman. But I
divided by a hundred times a hundred, that is
someone else. Someone you would look at and
say, that is something. Maybe it’s silly. But it
is something. Shlomi would say: the most
something ever.

+972-52-4297861
myers.oren@gmail.com
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ANNA MGREIN

DANCE, BABY, DANCE

Color photograph, digital print, inkjet print
on paper

On the surface, the project deals with the
culture of dancing; with the duration of
the dance, the rhythm of the movement,
sensuality, counting steps. But at the same
time, behind the scenes, it addresses the
cultural and social phenomenon of ballroom
dance competitions in Israel, and the
population of the immigrants from the formal
Soviet Union, who form the main group that
composes and encourages them.

I observe those kids, forced to deal with the
culture of grownup dance. I am particularly
intrigued by the sudden transition from
childhood to premature adulthood, and
the associated extreme sexuality, strong
competitiveness and vast extent of hard work
and discipline it involves. At the same time,
perhaps most of all I am fascinated by the
human complexity that creates this colorful
world.

+972-54-2103282
annamorein@hotmail.com
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ADI MUSKAL SABATC
UNTITLED

Color photograph, digital print, inkjet print
on paper

In my photography project I perform
interventions in the immediate vicinity, both
inside and outside the house — in nature
and within the boundaries of the cooperative
settlement where I reside. The reason I took
on this subject is the desire to rectify images
that troubled me and restore them to their
optimal state in my view. My intervention is
minimal, usually you have to look twice to
notice the difference; casual glance does not
detect the change in nature. My intervention
is assimilated in the environment and creates
a state of illusion, like an afterthought.
Accordingly, I photograph the images not
like a statue in a museum, but rather as
documentation. The objects I use are simple
and insignificant. I wish to convey a sense
of simplicity and offer a rereading of the
environment.

+972-54-5484538
aditnd@yahoo.com
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SHAI MIZRAHI
CHAIR

Analog black and white photograph, gelatin
silver print, 40x50 cm

+972-50-8578901
sssmizrahi@walla.com
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DARIA SEGAL
TECHNGPHILIA TEMPLE

Manipulated photograph, digital print, inkjet
print on paper, Perspex

Nowadays, technology forms a big part of
our daily life, pushing out religion, taking its
place and becoming our new form of belief.
Technological gadgets and technology overall
are an integral aspect of human identity, thus
exhibiting all the external characteristics of
a religion. In my work, I tried to achieve the
perfect balance between religion, technology
and art, to see them as a whole and reveal this
new artificial religion.

Come, see, believe.

+972-52-4708072
segal.dasha@gmail.com
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SHLOMIT STRUTTI
DEADPAN

Five channels video installation, 60 min.
(video stills)

Five web cams were aimed at the sky to create
a panorama of the American sky as it was on
May 27th between 19:30 and 20:30 Israel time.
They will be exhibited alongside cyanotypes
on leather, contact prints that were exposed to
the sun for six minutes.

+972-50-2363398
shlomit.strutti@gmail.com
www.shlomitstrutti.com
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YGOEL FINK

NeVE VRABIM

Analog color photograph, digital print, inkjet
print on paper

Architecture is a monument indicative of a
certain society at a certain time and place.

The work addresses a phenomenon that
I call “The New Tenements”, the new
neighborhoods that appeared over the last
decade in the Israeli periphery and suburbs.
From a distance, the new tenements bring to
mind large generic residential beehives that
look cut off from their surroundings. It would
seem that these tenements serve a new Israeli
dream: a luxurious apartment with clean lines
that comes complete with a sun porch and a
dog — a social need of an expanding middle
class. “Neve Vradim” is the Israeli version
of the American “Springfield”: a generic
location that represents a local and social
phenomenon. In the past few years the Israeli
society is going through significant changes
manifested in real estate and housing culture.
An expression of these changes was the social
protest of the summer of 2011. “Neve Vradim”
is a body of work that deals with this real-
estate/social bubble, right before it bursts.

+972-52-3278278 yoelfink@gmail.com
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Color photograph, digital print, inkjet print
on paper

My breathing was short and flat from the
cold, my whole body was already on the
other side and only the hands and my head
remained behind. All I had to do is hold my
breath and push my head to the other side.
She sat beside me and held the torch that lit
the narrow space in a weak and yellow light.
At the end I broke down, wrenched back, in
a limp and defeated body. Without words we
switched, I saw her body disappear under the
water behind the wall, she looked at me for a
moment and disappeared. Later we sat on the
whale in silence. We sat very close and it was
dark. We were silent, our feet just touching. I
have always been a coward.

+972-523-6324046
uribuli®@gmail.com
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LIRAN FISHER
WHAT'S UNDER THE
STAIRS

Video and projection installation, analog
silde projector

+972-54-6734270
fisher.luna@gmail.com
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YAEL FER
WEWELS
GERMANY

Color photograph, digital print, inkjet print on
paper (from the project Vessels of Meaning)

Wewelsburg Castle was built between 1603
and 1609 in Weser Renaissance style as a
supplementary residence for the prince-
bishops of Paderborn. The triangular castle,
which is located in the village of Wewelsburg
in the district of Paderborn, stands high on a
rock overlooking the Alme Valley. From 1933
on, the “Reichsfithrer SS” Heinrich Himmler
planned to construct an ideological center for
his SS at Wewelsburg. Originally intended to
be a training school for SS officers, it was later
decided to remodel the castle and turn it into
a more exclusive meeting site for the highest
level SS officers. Today the castle functions as
a museum that contains a large-scale model
of itself.

Vessels of Meaning examines the relationship
between place and time. The images refer to
an action that transpired and is now inscribed
in the memory of the specific places. This
historical dimension alters the perception
of the images, even if it is not revealed in
complete detail.
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+972-54-7686859
yaelferber@gmail.com
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ITAMAR FREED
UNDER

Color photograph, digital print, inkjet print
on paper, I70xI20 cm

In “Under” I focus on the topography of the
face, what lies beneath the surface, emotions
and the story told by the images through a
prism of social criticism. I use the camera
as an investigating means in a scientific,
cultural and personal sense, and a tool of self-
examination. I make sure that I am reflected in
the eyes of the photographed subjects, as part
of the image, in order to create a sustainable
moment and a total concentration.

The hyper-realistic images address the tension
between beauty and seduction to death,
destruction and the unattainable.

+972-52-8223910
itamarfreed@yahoo.com
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ARNGN RABIN

MIRAGE
Video

A mirage is an optical phenomenon that
produces a visual illusion. The name comes
from a Latin word meaning “to be in awe”.
The video “Mirage” was created in an ongoing
process, and attempts to understand the
medium of photography today, at a time
when a photographer is not necessarily a
photographer but just a man with a camera.
The work was assembled from photographic
materials (video and stills), taken over several
years, mainly in the USA, and sound fragments
from David Perlov’s film “My Stills” that have
been edited and reassembled. The result is a
kind of a cinematic collage that relates to the
photographic image as a representation of the
world and at the same time as a mirage.

+972-50-6846541
arnonrabin@gmail.com
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Manipulated analog color photograph,
digital print, inkjet print on paper, dibond,
8ox80 cm

In my work I investigate the photograph as an
object, focusing on its material and physical
presence, and not only as a mechanically
reproduced image. Usually I start by playing
with  two-dimensional images on the
computer and then with different materials.
“Pole Vaulting” is printed on paper but is
not framed under glass; as a result, it is less
alienated from the viewer, both physically and
emotionally, in relation to most conventional
framing. Other works are printed on metal or
fabric, screened or glued, while from some the
photographic image is completely absent.

+972-52-8415206
rosen.ri@gmail.com
www.talrosen.com
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HADAR RAIZMAN

LEGACY

Manupilated analog color photograph, digital
print, inkjet print on paper

My dad died when I was 12. Over the past
year, I started examining his slides collection,
taken before he even met my mom. Through
their examination, I tried to decipher a past
and a person, both unfamiliar to me. But
photography is not an exact replica of the
past; instead, the objectivity of the image is
destroyed upon encountering the subjectivity
of the observer. Photography is a poor tool
for reconstituting the past, a broken time
machine, unable to deliver us to when we
want to be.

For this project, I built a collection of images,
using the slides as my starting point. I process
and manipulate the images, some familiar,
some strange, from different times and
places, to create a new collection, one that
originates in the past, but its time and place
are new and my own.

+972-50-8499370
h.raizman@gmail.com
www.hadarraizman.com
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MA’AYAN LGRA SHGSHANI
UNTITLED

Color photograph, digital print, inkjet print
on paper, I00x70 cm

Native of a mixed tribe.
Feeling, searching; imprinting my mark on
the hot valley stones

+972-54-5881413
maayanshoshani@gmail.com
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