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Dear Graduates

The catalogue you hold in your hands is a manifesto that will soon become
a souvenir. The works immortalized in it are still pulsating, emanating
the gamut of desires, talents, and hopes that composed the fourth and
final year of study and the graduation projects that the students have
created in its course.

The fourth year of study requires the students to exert the "personal
leadership" trait they possess inits fullest; the ability to fly in the face of
uncertainty that usually accompanies complex and lengthy development
processes and their formulation into professional proposals that can
be presented to the world. This elusive trait has helped them pass the
admission examinations and fanned their fire as they successfully navigated
the challenging years at the academy in their path to professional maturity.
In their professional life these young designers will serve as a bridge
between technological and cultural innovations and those who need
them, and will strive to promote a material culture that is rooted in
awareness and knowledge.

The approach of the Department is to allow each student to follow his
heart and shape his own personal course. The spirit of the times blowing
through the corridors of the Department also originates in this collection
of "self leaders", who create a body of work and position themselves at
the spearhead of the generators of change in the local and global scenes.

In order to offer a new product one must understand the existing products
and the reasons and powers that shaped and transformed them; understand
why they have failed and why they were successful; find a need, a problem
or predict those; and then, using the unique tools of the designer's trade,
one must devise a scenario and plan a product, while internalizing (and
at times creating) a target audience on its characteristics, needs and
preferences. At times the product fulfills once again a familiar need
and at times it provides us with an unexpected pleasure, tempting us to
embrace it and express ourselves with it. Sometime it is a cure of sorts
and sometimes it is the problem... in short, design.

| congratulate the new graduates and hope you too have sensed their

wisdom, their talents, and craftsmanship.

Haim Parnas
Head of the Department of Industrial Design
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Department of Industrial Design

Graduates

Aviel Abudraham
Gal Avigad

Ofer Bermann

Iris Biran

Netanel Eitan
Bossmat Eliezer
Michal Evyatar

Ella Eli Gold
Tammie Gourevitch
Antonina Grigorian
Tom Haram

Vova Ignatenko
Hadas llani
Moran Krigsman
Raz Krulfeld
Tali Leventhal
Adam Levi
Ariel Malka
Shlomi Mir

Ori Mishkal
Bar Moran
Tamir Niv

David Pinto

Omer Polak

Idan Raizberg
Tatiana Shukstelinsky
Gali Slutski

Yossi Sorin

Lilach Steiner

Dor Tal

Ziv Tubin
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Aviel Abudraham
Sealed with a Click

Technique and materials: brass tubing, plastic injection
Advisor: Haim Parnas

The project 'Sealed with a Click' seeks to develop a personal design
language through the exploration of the raw material. | chose to focus
on brass tubing in different diameter sizes, preserve the raw material
as an aesthetic value and maintain the simplicity and enjoyment in the
creation process. Throughout of the project, different work techniques
and manipulations performed on the raw materials were explored. The
techniques that were learned were then applied in a case study of taps. In
the design process a wide range of taps for different uses were examined,
leading to the decision to design a tap for extreme circumstances:
The 'Sealed with a Click' taps allow a direct connection and access to
external water infrastructures.

'Sealed with a Click' offers a new perspective on what is sometimes
perceived as flawed, enhances it and uses it in the formulation of new and
refreshing aesthetics.

avielabu@gmail.com
+972-54-3379172
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Gal Avigad
A Look into the Body

Technique and materials: plastic castings integrated
with 'Lumus’' technology
Advisor: Avigdor Regev

The surgeon working in modern operating rooms has to concentrate on
different types of data presented on monitors that might distract him from
the medical procedure. In addition, he encounters ergonomic problems
that at times hinder hand-eye coordination, and of course, there is also
the physical exertion involved in a lengthy surgery. Therefore, there is
a need for a link that will connect the surgeon and patient and provide
the right information when needed.

The system | devised is based on augmented reality - special glasses supply
the surgeon with the information he needs, as well as a three-dimensional
imaging of the patient's internal organs during the procedure. The glasses
help the surgeon make the best decisions in real time and without any
need for other mediators, allowing him to keep his eyes on the patient
on the operating table at all times.

gal-avigad@hotmail.com
+972-50-5865660
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Michal Evyatar
Lala

Technique and materials: silicone casting
Advisor: Prof. Chanan De Lange

Pleasures.

Imagine a world of feminine desire, in which all women reached an
orgasm! Imagine that feminine sexuality was a part of the common
discourse. Would we have known our body better? Most sex toys aimed
at women reflect a masculine sexuality, both in terms of marketing and
in their design. In the project | offer three pleasuring objects for women,
each creates a different dance between the woman and the object and
between the partners in the act by stimulating pleasure points in the
woman's body, with an emphasis on desire, intimacy, emotion and
touch. The series of objects examines the relation between the space
and material through gentle layers of silicone that form feminine curves
and join to create one delicate and touchable whole.

micches@gmail.com
+972-54-7410686
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Vova Ignatenko
K-escher

Technique and materials: styrofoam, steel cable, plastic coating
Advisor: Avigdor Regev

The concept behind the project 'Bicycle Helmet' frees the cyclist from
carrying the helmet everywhere, as well as provides a solution for locking
the bicycle. The helmet was inspired by the textures of the Dutch artist
Maurits Cornelis Escher, who broke down geometrical axioms and invented
four-dimensional textures featured in his art. In his artworks the main
subject and background sometimes switch places and duplicate so
that the viewer enters a labyrinth of sorts. In the 'Bicycle Helmet' the
duplicated textures provide flexibility that allows its transformation into
a lock, while at the same item give it structural strength when worn on
the cyclist's head.

vovaviy@yandex.ru
+972-52-7730997
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Hadas llani
What If Kites Could Grow On Trees?

Technique and materials: Ailaanthus wood and Tyvek
Advisor: Tal Gur

The Ailanthus tree ('Tree of Heaven' or Ailanthus altissima) is an invasive
species of Chinese origin. The rapid expansion rate of its branches and the
tree's viral dissemination are characteristic of the Chinese commodities
world. The stretch potential embodied in the tree's rapid growth provides
the opportunity to grow a kite on the tree.

Assembly directions:

The kite must be assembled in the early spring.

Identify the suitable branch. Assemble the cocoon. Place the net at
the edge of the branch. Make sure the threads are loose to allow for
future stretching. Wait with anticipation. A day, two days, a fortnight,
two months. Visit the kite every once in a while. Watch as it stretches.
With the early signs of summer you will discover the fully grown kite,
spread on the branch.

Detach the branch. Attach the thread to the pulley.

Fly the kite.

hadas.ilani@gmail.com
+972-54-546738161
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Netanel Eitan
Babymobile
Technique and materials: lamination and machining E 5 o 5
Advisor: Feodor Bezzubov E & co
— w
~ 1 w A
A toy car that supports the child's development stages from the age of = 5 = b
[ s—
ten months on. 3¢«
The vehicle has three stages: a3
1. Walker 2
2. Ride-on car
3. Pedal car
The car is transformed by the parent in accordance with the child's
development; the manner of changing its function is simple and does
not require any tools. 0
o
N

netanel-e@hotmail.com
+972-54-5851501
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Bossmat Eliezer
Sand Israel

Technique and materials: compaction in pressing molds, earth, clay,
sand and plastic stabilizer
Advisor: Tal Gur

Like the radio set, the grain of sand had also migrated to Israel from
faraway countries through beaches and harbors. Upon its arrival, the
sand gained the shape of the local terrain, and soon became the features
and views of the country. Similarly, the radio was also assimilated in the
local frequency and started speaking the language of the inhabitants,
broadcasting the spirit of the place and its culture.

Throughout the year | conducted a material research, which focused
on soil as a local raw material, a symbol of the land and the myth of the
place. | looked for local types of clay and formed a technique of pressing
and compacting in molds. 'Sand Israel' broadcasts only one station, a
local station, as the operation of the radio and volume indicator force
the user to touch the sand in its raw form.

www.bossmateliezer.com
bossmateliezer@gmail.com
+972-52-8648866
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Iris Biran
Buli - The Wood inside the Toy

Technique and materials: woodwork and rubber casting
Advisor: Anat Linet Shamoia

Wooden toys available nowadays have lost their material identity, due to
the high degree of processing and the industrial manufacturing system.
The project emerged out of the feeling that wood and its qualities are
not utilized to their fullest in those toys. Unlike artisan products that are
specific and hand-processed, this project applied an industrial process on
the raw log of wood, conducive to serial production; at the same time, the
product maintains the morphology of the wood, and gives an expression
to its inherent randomness. 'Buli' is a tree trunk that integrates in the
plastic landscape of the nursery and opens up a world of experiences
with stylish and imagination-building toys.

iris.biran@gmail.com
+972-50-2277704
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Ofer Bermann
Mechanical Intimacy

Technique and materials: felt
Advisor: Haim Parnas

What would intimacy look like in the future? Is intimacy a primal impulse
or has it turned into an object?

The project examines this question on the premise that an online search
for potential partners is far more effective today than it used to be in
the past. The comparison of the personal data each person carries with
him to the data of the potential individual, creates an opportunity for
a "safe" search. The objects | designed bring back the intimacy to the
street, create a new interaction between potential candidates and help
enhance the intimacy with the potential partner.

lapa.chili@gmail.com
+972-54-6323317
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Ella Eli Gold

Pigeongram

Technique and materials: wood, plastic, metal
Advisor: Tal Gur

| am intrigued by old-times communication.

I would like go back to the anticipation and the feeling it evokes.

Once again wait for the postman to show up with a postcard or a letter.
| wish to bring back the ceremony, regain the value, sense the simplicity.
| wish to wait patiently, save things in a box.

I wish to reinstate a different kind of communication with the use of carrier
pigeons, on the basis of the old-new platform of an annual pedagogic
program: pigeon-mail class to be taught at schools. Throughout the year
the students will rear pigeons, train them and eventually exchange them
with another school participating in the program.

| want to wait for a pigeon, save in a box.

| want to go back to me.

eligoldé@gmail.com
+972-54-5475005
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Tammie Gourevitch
NEST

Technique and materials: plastic, textile, corrugated plastic sheets,
stainless steel, aluminum
Advisor: Prof. Chanan De Lange

Natural disasters leave thousands of people without a roof over their
heads. The housing shortage and harsh conditions disrupt the survivors'
normative life and ability to cope.

'NEST' is a kit for setting up a temporary residential city that offers
a quick and effective solution to the housing shortage created in the
wake of natural disasters. Each modular structure forms a living space
adjacent to identical structures that create clusters of apartments. Those
create a layout of streets, roads and an address for each residential unit.
The self-assembly kit is easy to ship and build. It includes the walls
of the structure, storage shelves, sink, tap, cooking station and more.
Each of its components serves several simultaneous functions. 'NEST'
provides the survivors with the possibility to have an ordinary lifestyle
in an extraordinary situation.

catinthe@gmail.com
+972-54-7501244
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Antonina Grigorian
| Used To Be a Washing Machine

Technique and materials: washing machines parts, sponges, ropes
Advisor: Feodor Bezzubov

Have you ever asked yourself what hides under the shell of your
washing machine?

A kit of the finest raw materials offering a variety of possibilities for
creation and innovative design.

Every year some 60,000,000 washing machines are sold around the
world, each is a kit of raw materials that serves as the heart of the
project. It is a globally accessible raw material - why not use it then?
After disassembling the washing machine and mapping the parts, the
creation process can begin. The process will be accompanied by an
instruction manual that will guide you step by step to the creation of a
series of chairs that can be incorporated in the domestic space.

Do it yourself!

www.antonina.co.il
gtonya@gmail.com
+972-54-5300614
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Tom Haram
Laloosh - Children's Baking Station

Technique and materials: melamine casting, bamboo plates, metal rods,
carpentry, metalwork
Advisor: Hadar Shapira

"A child, who is allowed to be helpful and contributing, will feel that
he belongs, is loved, needed and able.”
— ALFRED ADLER

The baking station is where the magic happens: hands covered with sticky
dough, a good smell in the air and a delicious outcome. In 'Laloosh’, the
children's world meets the adults' world. The children learn by mimicking
the grown ups' actions how to measure quantities, knead the dough,
work in collaboration and follow a correct order of actions. It is a game
that always gives the participants a prize - a learning experience through
enjoyment, and of course - a hot and fresh pastry for everyone.

tomih123@gmail.com
+972-54-5727778
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Ziv Tubin
Hanging There

Technique and materials: rubber ropes weaving in metal frames
Advisor: Hadar Shapira

The project draws inspiration from the world of birds and spiders, whose
intriguing behavior forms a new model for human-social behavior. The
way these animals build their nests and webs and conduct their lives gives
us an opportunity to explore a new sense of freedom from conventions
and control mechanisms.

After observing the activity surrounding spider webs and bird nests
and the inspiring way they gather from their environments, | examined
notions like personal expression, playfulness, interaction, object as
surface and the distance between the empty and the full states. These
notions served as the conceptual foundation for creating a containing
product that expresses the personality of the user and allows flexibility
and a variety of uses.

www.thepeacetube.com
zivtubin@gmail.com
+972-54-5545535
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Dor Tal
Predictables

Technique and materials: 3D printing, interactive interface
Advisor: Prof. Chanan De Lange

From the dawn of civilization, man has tried to foretell, predict and forecast
his future. From the movement of the stars to modern meteorology,
man has searched for patterns that can indicate the imminent future.
The project seeks to give a contemporary interpretation to predicting
the future in the form of interactive watches that present the user with
personalized predictions in different areas of life, such as: career, love,
friendships and more. The app uses an algorithm that looks for patterns
and connections within the stream of data the user produces throughout
his life. When it identifies a predictable action, a recommended response
for solving the problem or enhancing the experience is calculated and
presented. The interaction with the app is performed through designated
projectors that use personal surfaces for presenting the interface.

www.dordesign.com
dor@dordesign.com
+972-50-6445222
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Tali Leventhal
Technical Relief — Pain Relieving Technology

Technique and materials: plastic injection and textile
Advisor: Ido Bruno

We spend a great deal of our lives in a different, virtual reality. The
cellular phone, the camera and computer are assimilated in our daily
lives to the point that sometimes it seems we depend on them, and
that the virtual world has the ability to pull us into it. The project deals
with the enhancement of the virtual reality experience in the purpose of
alleviating physical pain. The product and the technology embedded in
it help people who suffer from chronic pain to acquire skills for coping
with their condition. With its assistance, the patient learns to control
the circle of pain and anxiety in the environment of his home, without
using medications.

tali.leventhal@gmail.com
+972-54-5891886
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Adam Levi
Fresco

Technique and materials: plastic injection, aluminum, stainless steel
and rubber

Advisor: Avigdor Regev

Once in a while we want to paint our homes, whether in a decorative-creative
impulse or in a need to activate the robot and create something new. In
a developing world of robotics, | chose to explore and develop a robot
for painting walls and painting on walls.

A third of the wall-painter's work is preliminary preparations for painting,
such as masking sockets and switches, or covering the floor and furniture.
'Fresco’ operates on the basis of clean airless spraying method, saving
both time and costs. Obstacles such as sockets, switches, and doors and
the areas for painting are mapped by Infra Red scans and CAD files. In a
similar process, 'Fresco' can also execute murals from photo files (Live
Trace), rendering any act of painting simple and effective.

www.adamlevi2408.wix.com/adamlevi-design
adam24o8@gmail.com
+972-54-9739577
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Bar Moran
Reinforced Textile

Technique and materials: metal, textile technologies
Advisor: Prof. Chanan De Lange

The connection between metals and shoes may seem far-fetched, yet
years ago shoes were made out of metal and decorated with gold. In
the project | examine the line between traditional shoemaking and the
creation of new working methods; | developed a unique technique that
puts an emphasis on the meaning of the shoe and the separation it creates
between the feet and the ground. | chose to explore the world of metals
and textile processing technologies in the aim of reaching a combination
of the two. In the work process | wove, knitted, intertwined, felted, printed,
sewed and embroidered with and on metals. The project presents the
formal and material insights that emerged out of the material research.

barmorang8?@gmail.com
+972-54-4660006
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Shlomi Mir
Roaming the Desert

Technique and materials: polycarbonate, textile, composite thread,
controls and engine
Advisor: Ido Bruno

An autonomic platform aimed at fighting desertification by learning from
nature. The platform works in groups that are in constant communication
with each other in order to research the expansion of the desert and
restrain the influence of mankind. Travels across thousands of kilometers
for years just by the power of the wind, like a tumbleweed roaming
the desert. A unique springlike structure allows a deliberate shift from
the shape of an active sphere to a flat shape in a standby mode. An
emphasis on low costs and weight, and mechanical simplicity. The work
is executed in collaboration with desertification experts from prominent
institutions, including the head of the National Committee for Combating
Desertification. Preliminary experiments in the Israeli desert are conducted
in the framework of the process.

www.shlomimir.com
shlomi.mir@gmail.com
+972-54-9911539
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Ariel Malka
Hoshen

Technique and materials: machining, pressing, rolling, metal welding,
stainless steel, steel, plastic
Advisor: Feodor Bezzubov

In our digital world, the means used in overlay analysis have developed
considerably over the last couple of years; tools like Google Earth and
other three-dimensional maps are now in extensive use. Throughout my
military service | witnessed firsthand the need in products of this kind
and the importance of overlay analysis in decision making, success of
missions and most importantly - protection of human lives.

'Hoshen' provides the user with a dynamic experience of movement
analysis and orientation on the ground. It is a 'sand table" incorporating
a physical three-dimensional simulation, a configuration of many layers
of information and an intuitive user interface.

malka_ariel@yahoo.com
+972-52-8981426
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Ori Mishkal
POPIKIDS

Technique and materials: cardboard
Advisor: Shmuel Kaplan

The magic of paper folding has been fascinating children, adults,
mathematicians and designers for centuries. This project wishes to
apply principles from the craft of paper folding to a folding playground
set for toddlers.

Why a folding playground set?

The rush to the cities created a demand for products suitable for small
apartments and gardens. The product has a wonderful ability to turn from
flat panels into a three-dimensional elaborate world. This unique aspect
allows cheap transportation, convenient storage and simple assembly.
The product is made of cardboard, light, sturdy, covered with a
water-resistant layer and recyclable. 'POPIKIDS' playground sets will
fold into the small space allocated for them by modern culture.

www.orimishkal.com
orimishkal@gmail.com
+972-54-5824424
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Tamir Niv
MADE IN CHINA

Technique and materials: aluminum and wood
Advisor: Prof. Chanan De Lange

The import of goods from China has been going on for centuries, bringing
with it new knowledge and ideas that benefited humanity. My import
started with a research and a search for crafts, technologies, and design that
embody ingenuity. Influenced by bamboo connectors and ancient Chinese
know-how, | sought to develop an industrial method for manufacturing
products that are simple and quick to assemble. The objects are based
on different Eastern and Western conceptions, in the aim of connecting
them to one another.

tamirniv@yahoo.com
+972-52-5394084
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Yossi Sorin
Intuit — Sensitive Toys

Technique and materials: wood, felt, silicone and LEDs
Advisor: Ido Bruno

‘Intuit' is a set of interactive toys made of wood and felt. They can change
color, sense touch and movements, and are aware of the other 'Intuit’
connected to them.

They use these abilities to create a language of action and reaction with
the toddler, in the aim of encouraging him to play, explore and develop
an understanding of physical and logical relationships with objects.
Each 'Intuit’ integrates state-of-the-art interactive technology with
traditional materials and production technologies, as well as dynamic
character and behavior with the quality of material and longevity of a
classic toy, in the aim of examining how the combination of technological
abilities can enrich our experience with familiar objects and activities.

jozepesorini@gmail.com
+972-54-6424128
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Gali Slutski
Landing Area

Technique and materials: wood and metal
Advisor: Anat Linet Shamoia

Whatever happened to the foyer?

The foyer's function is to serve as a gradual passage from the outside to
the inside of the house. The foyer is the one that makes the first impression
upon entering our home. It is the first space to greet the visitors to the
house - a promise for what waits inside.

In the project | look at the door as a given object that evolved throughout
history as a divide between the space of the house and the public sphere,
a portal between states. The entrance door, as a filter between the private
and the public, examines the boundaries of the space it separates. This
door holds additional emotional and functional layers. It provides a
landing area and replaces the gradually disappearing foyer, exploiting
minimal space with maximal functionality.

www.designgali.com
gali.slutskitoo@gmail.com
+972-54-6583668

Bezalel
Academy of
Arts and Design

ap7nnn

"Mwun 1187

2013

X &
X
B
e 2
E R
F)
R
2
A

DEPARTMENT OF
INDUSTRIAL DESIGN

£
b
+
a

Jerusalem






7719 IN1D
S sense

171yn :D*"IN1N1 17100
101V Y'nY 01 :nin

WiN1 Mj7'v 1270 X1il 117w D1 0171 'NA 11N 17071 X700 Nl win
10N 1ITIX AT X1 ;7111007 113 I17Vi071 11X'7 1IX7210 71712 7V11 DYUDI
117V TN 12'WNi 7V TN2'1 VAW 0117 w1 ;11N11 XN 7Y Y'awn1 do
JINXY 7V TTATY DYN X7 TR TR77 713 X101 71T ARX7

1'¥N1 01NN WTN 071V DY 11X'Wil 071V TIX w'AAni b7 Xii'’'S sense’
1WVIY DM{7NN1 0100 7V QUIX .11 D'WIN'WiTl N WIN TIX 1311071 17NN
fITI1IN X7 D71YNY T 17N 11901 TINT 7w DANN NTT710 AX10 DINTa
TID'W1 7V1Ai1 711N TIN'77 '72 TINTY1 N7 N7 X 17'NT1 .00 WIN TIX
L7W'7 701 0N 0TI AIN71V1 TN 117'wW1 71701V (WNna1,j717a1an
.0 TV D'D'WOT 0T 0'AxNa

.UTNY7 1NX™" 11D0 N171'wW1 NI M{70N 1720 NMil TIN'7 Di7'1NA0

Omer Polak

S sense

Technique and materials: mixed media
Advisor: Anat Linet Shamoia

'S sense' is a project that brings together the world of design and the
world of neuroscience, and presents a study of the sense of smell and
the various functons it serves in our everyday life. A collection of stories
and researches in the field is presented through the story of an anosmic
person who has never experienced the sense of smell. First he learns to
smell through a Biofeedback-based tool for learning smells, and later he
deals with the incorporation of smells in his world as a way of life and as
a means of controlling situations through designated jewelry.

The smells learning project was developed as a research tool in
collaboration with the Weizmann Institute of Science.

www.omerpolak.com
omerpolak@hotmail.com
+972-50-9277037
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David Pinto
Let's Crack Open a Bottle of Wine!

Technique and materials: wood, metal, woodturning
Advisor: Haim Parnas

The wine world is enveloped by a horde of rituals imbued with tradition,
mystery, flavor and smell. Peeling the metal capsule and the distinctive
sounds accompanying the uncorking of a bottle are a celebration that
became synonymous with the enjoyment, sociability and elegance of the
wine experience. In the framework of the project | have focused on the
margins - specific methods that were and still are practiced in the wine
world, on rare occasions or as part of aritual. The result is a series of wine
bottle openers that provide a new outlook on the design of the object
and the experience, while enhancing the unique choreography. | chose
to use the technique of woodturning that to me stands for traditional,
precise and thought-out craft, just like winemaking itself. Cheers!

www.davidpintodesign.com
davidpint@gmail.com
+972-54-4793880
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Raz Krulfeld
T.co (In collaboration with Beit Issie Shapiro, Ra'anan)
Technique and materials: cross-linked polyethylene foam E 5 o 5
Advisor: Hadar Shapira E & co
~ M odoa
Hydrotherapy is a treatment and rehabilitation method based on = 5 = b
[ s—
physiotherapy, which takes advantage of the physical properties of 3¢«
water. Developing skills, independence and confidence are integral to |: a9
the treatment process and provide additional layers of emotional and 2
social benefits, besides the physical ones.
Although the treatment in general is aimed at a broad spectrum of the
population, the project targets 4-6 year old children with special needs
and disabilities. The appeal of the treatment is in the integration of the
physical aspect with the communicative aspect, which form the central 0
challenges in the child's daily routine. However, so far there has not been 5
a product that addresses these two needs simultaneously. ~

raz.krulfeld@gmail.com
+972-54-6673224
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Moran Krigsman
Si++ / Cracked Sounds

Technique and materials: 3D print, conductive silicone castings,
electronic components
Advisor: Haim Parnas

What is sound?

According to the dictionary definition, it is a mechanical wave advancing
through the air, received by the ear and processed by the brain into an
audio transmission.

We all possess the basic ability to sense sound tangibly: through the skin,
bones, arteries - like another heart beating inside us. However, when the
sense of hearing functions properly, the ability to feel sound is dwarfed
in comparison and its presence is almost imperceptible.

The project engages in the development of a wearable system that allows
a person to experience music not only through the sense of hearing. 'Si++'
is aimed at developing those repressed senses, in the purpose of creating
a complete, rich listening experience that envelops the entire body.

www.blitzkrigs.com
meowism@yahoo.com
+972-54-6853359
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Idan Raizberg
Street in Resonance

Technique and materials: metal bending and machining
Advisor: Ido Bruno

Voices and sounds coming from the street.

Imagine a signpost making sounds. Imagine the trashcan singing.
The letterbox and the gutter engrossed in conversation.

The street is a space for social expression which has a diverse range of
objects of different volume and resonance. The product uses the objects
around it to make a sound and amplify it, in a way that allows people to
spontaneously come together anywhere in celebration.

And all of a sudden the street leaves its ordinary routine life and dons a
colorful cloak. Music emanates from every street object. It does speak;
each of the objects has its own voice.

idanraizberg@yahoo.com
+972-54-2874271
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Tatiana Shukstelinsky

Fabric INN
Living and Sleeping Space for the Urban Nomad

Technique and materials: textile and metal
Advisor: Prof. Chanan De Lange

The migration of people from one place to another exists since the dawn
of human history. Due to technological developments, modern man is
less dependent on place and time, and a nomadic lifestyle has been
expanding rapidly throughout the world. The developing 'urban nomad'
phenomena brings about a conceptual shift in areas such as city planning,
housing and product design, in order to adapt them to this new lifestyle.
'Fabric INN'"is a private space in a public sphere, designed for the 'urban
nomad' for living and sleeping. The space is created between hanging
textile sheets sewn together by a structural seam that allows the tenant
to move on top of it across the space.

shukybabe@gmail.com
+972-54-7335545
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Lilach Steiner
Flow

Technique and materials: injection, pressure gluing, EVA, PVC
Advisor: Tal Gur

One of seven Israelis suffers from diabetes. Over one thousand foot
amputations are performed in Israel every year due to poor blood flow
that damages small blood vessels.

'Flow" are walking shoes intended for diabetic patients in the early stages
of the condition. They are a product of a research conducted in several
channels, from an examination of horse hoofs, which was the project's
point of departure, to the world of foot support and insoles, to meetings
and interviews with orthopedists, reflexology practitioners and diabetic
patients. While walking, the sole and sides of the shoes create a vigorous
massage that stimulates the blood in the feet. The shoes are ready and
can be used throughout the day while sitting, standing, or walking.

www.lilachsteiner.com
lilach.steiner@gmail.com
+972-54-4991560
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Department of Industrial Design Graduate Exhibition

Benjamin Swig Curators: Prof. Chanan de Lange, Liora Rosin
Design and production team: Guy Vagman,
Phone: +972-2-5893264 Yoav Amir, Ron Ben-Nun, Ravid Koriat
Fax: +972-2-5818569
id@bezalel.ac.il Catalogue
Graphic design: Studio Gimel 2
Head of Department: Haim Parnas Editing and translation: Maya Shimony
Department coordinator: Galit Maoz Photography: Oded Antman
Workshop supervisor: Shimon Ifergan
Workshop supervisor: Yaron Altman Public Relations
Modelling workshop supervisor: Spokesperson and public affairs manager:
David Zangiri Michal Turgeman
Maintenance: Amran Carawi PR office: Eila Eitan

Faculty 2012-2013

Shmuel Aroas, Amos Boaz,

Feodor Bezzubov, Yedidia Blonder,

Ido Bruno, Nitsan Debbi,

Prof. Chanan De Lange, Noam Dover,
Oded Fridlend, Dov Ganchrow,

Tal Gur, Yigal Havkin, Hefetz Josef,
Shmuel Kaplan, Zivya Kay, Daniel Kisch,
Arye Kurzweil, Eran Lederman,

Yaron Loubaton, Tal Lotan, Eilan Lior,
Tal Mor, Marit Meisler-Barr,
Alexander Okun, Sofiya Olitsky,

Haim Parnas, Avigdor Regev,

Liora Rosin, Zemer Set,

Linet Shamoia Anat, Adam Shanit,
Tomer Shemi, Hadar Shapira,

Elisha Tal, Gal Tel Vardi, Rahanan Volk,
Maya Vinitzki, Asaf Warshavski,

Ori Yekutiel
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