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Dear Graduates

Soon, upon your graduation, you will become the newest addition to
the next professional generation. Your role is significant - you hold the
power to lead to breakthroughs in the two disciplines, both in Israel and
around the world; you have the ability to conceive and develop ideas and
perceptions and translate them into products that hold emotional and
functional value; you can carry on studying, examining and reorganizing
needs and goals, materials and surroundings.

Processes of creation and conception of items designed to adorn, cloak
or cover the body existed since the dawn of civilization, fulfilling cultural,
social, environmental and religious ritualistic needs. Over the last decade,
the surroundings of the body and man's physical and emotional needs
were given a central place in the cultural field and the ongoing discourse
based on a multidisciplinary approach, considered vital for original and
innovative creation. Working in today's cultural climate, you have the
ability to draw from a wide and open foundation of knowledge in an
ever-changing world, and continue to operate in a "laboratory" that
facilitates the learning and understanding of the aspects that bring about
the creation of transformative products.

We hope that your creation will take a significant part in the professional
and academic field, wherever you will chose to act. Awareness of the
environmental and ethical consequences of your actions is the key to
progressive and more complex thought on the needs of users, their
practices and culture, in everything that involves the surroundings of
the body in the fields of jewelry and fashion.

Good Luck!

Yours, Einat Leader
On behalf of the faculty and administration
of the Jewelry & Fashion Department
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Department of Jewelry & Fashion

Graduates

Shadi Abed
Debby Abramovicz
Ella Alush

Evyatar Bitton
Noa Bukra

Shahar Cohen
Zohar Friedman
Moran Gilboa

Esti Halimi
Naama Levit

Inna Levitan
Annie Jeanne Levy
Odelia Liberman
Lia Mizrav
Rakefet Mor

Roe Press

Gititte Rubinstein
Mor Shalit

Galit Shilo

Omri Shochat
Yael Shterenberg
Adi Shukrun
Shani Sucovsky
Mor Taler

Orly Turgeman
Tal Weinreb

Hili Yaakoby

Adi Yair

Sheena Zaken
Sarit Zibat
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Debby Abramovicz
Winter Line
Materials: cotton, silk, wool, cotton threads E ’5 3 g
Techniques: pattern development, sewing, knitting, embroidery, print E = = (%
~ oW
The project started with a series of linear drawings of a stormy winter, = E = ';
o
which left in its wake a series of "treasures"; dark sky in blues, blacks, E <z
and purples, rain clouds above muddy ground scattered with puddles. o
These drawings served as the foundation for the design language of the E
w
collection: the sense of time standing still and the contrast between the
noise and silence after the storm.
L2l
o
N

debbyabra@gmail.com
+972-52-8316741
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Noa Bukra
"Wherever | Lay My Hat, That's My Home"

Materials: cotton, viscose, wool, linen
Techniques: pattern development, sewing, unpicking, dyeing

The collection, inspired by the world of nomads, is comprised of five models.
The silhouette of each model was loosened in order to achieve the freedom
that wandering seems to allow the nomad. In a technologically-oriented
world, how can we understand the phenomenon of the "21st century
nomad": someone who is willing to leave behind his culture, past, and
possessions and return to ancient ways of life?

What would be the meaning of the sky as a roof, the trees as walls, the
earth as a bed, and the world - as one's home?

noa.bukra@gmail.com
+972-54-7901364
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Evyatar Bitton
My Shadow and | Set Off...
Materials: cotton, wool, cowhide leather, Acrilan E ; g g
Techniques: pattern development, sewing JE_ ; % (Z
In this project | offer five clothing sets that address the concept of shadow = E z ';
o
and the silhouette that it shapes, as a unique phenomenon that takes E <z
place in the closest proximity to man - his body. - A
Each and every body and object have their own shadow; in my project E
| wish to examine this phenomenon in the context of the human body,
which carries its shadow with it wherever it goes.
L2l
e
N

evyatarei@hotmail.com
+972-54-7506901
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Moran Gilboa

Boundaries

Materials: cotton, polyester

Techniques: pattern development, sewing, welding, dyeing

In my project | address the question of the individual's boundaries in
society, in the framework of the search for identity. To what extent do we
push the boundaries of dress customs, and in what sense do we simply
delineate new boundaries?

The collection expresses the formation process of the individual in
society, testing the boundaries but not breaching them. This process
is reflected in the deconstruction of the fundamental basic pattern,
while maintaining a clear and familiar structure. The three-dimensional
structures of the models seek to create a space around the body and a
material interference in the environment, paying tribute to man's desire
to manifest his presence.

moran_1i_@hotmail.com
+972-50-5847413
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Tal Weinreb
Hang It

Materials: African walnut wood, brass, silver, gold plating
Techniques: 3D scan, CNC, welding, filling, sawing, 3D print, casting

In my project | present two pairs of shoes hanging on the wall in parts.
Taking the parts down, assembling, and closing the model composes
the whole.

My inspiration for finding different storage solutions for shoes came
from observing the Shakers, who came up with unique storing methods
and hang furniture that is not being used on the walls of their homes.
The advanced manufacturing techniques that | have used contrast with
the simple, basic, and formal language of materials drawn from the
Shakers conservative world.

tal.weinreb@hotmail.com
+972-52-8276800
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Sarit Zibat
Body Not Body

Materials: cotton, silk, vellum, sole leather, canvas,
Techniques: garments - pattern development, sewing, silkscreen,
embroidery; shoes - pulling, embroidery, gluing

Through the art of pattern cutting, | wanted to give deviations and
difference their place in the front; express the magic of deformation
and disproportion, not to show the obvious in the human body. For that
purpose, | have spread and flattened 'basic' patterns that serve the
fashion designer as tools, and created surfaces that can dress the body
but can also exist without it. The white color, raw and exposed, cannot
cover and yet contains a rainbow of colors.

saritosh.zibat@gmail.com
+972-54-3983345
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Sheena Zaken
"Charm Is Deceitful and Beauty Is Vain"

Materials: cotton, silk, wool, linen, cotton velvet
Techniques: pattern development, sewing

In the past, women's clothes such as corsets and crinolines were restrictive,
limiting and created a deformed body silhouette. Corsets may be out of
fashion, but they have been replaced by a no less distorted conception of
wear, which results in physical and mental distress. In fact, today more
than ever, we shape our bodies and set our minds by the concepts rooted
in the beauty and fashion industry, are limited by it and depend on it.
The collection gives an expression to the clumsy, the restrictive, and the
distorted in women's wear; as it was in the past, so it is today.

sheena_zaken@hotmail.com
+972-54-6882203
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Esti Halimi
Shoes It - Children's Walking Games
Materials: wool, cowhide leather, birch wood, obeche wood, E ’; 3 g
rubber, magnets JE e % (%
Techniques: sewing, machining, 3D print, rubber casting EE s
P
~ o)
The project focuses on the convergence point between the child's walking E <z
and playing experiences. | have created a series of game sets, comprised o
of shoes and stepping surfaces designed to enhance the fine and gross E
w
motor skills of the foot. The playful walking activity allows the child to
develop his visual and spatial perception, while having fun in the process.
L2l
o
N

esti_halimi@walla.com
+972-54-4502188
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Mor Taler
Flowing...
Material: silk E o o g
Techniques: pattern development and draping, sewing, dyeing E E = (%
~ — w g
The collection emerged from an observation of nature and its phenomena, = E E ';
o
particularly bodies of water that nourish it. Those served as my inspiration E <z
for various movements and flow reflected in patterns that wrap around =
the body, the touch of natural fabrics, and a play on textures and colors. E
w
L2l
o
N

taler_m@hotmail.com
+972-50-8890442
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.post-tailoring — n117

Adi Yair
Broken Tailoring

Materials: cotton, silk, wool, cowhide leather, goatskin
Techniques: pattern development, sewing, stenciling

The project examines the juxtaposition of opposites - complementary
and compatible; the two that are contained together in something new;
the border and its transgression. The technique in the project - a type of
weave that shapes the garment and allows its fastening - determined the
entire planning process and the appearance of the final garment. The textile
development executed in the framework of the project combines texture
and form, decoration and function, and creates a new genetic strain that
has a different take on clothes and a different use of traditional techniques
to create a different kind of tailoring for the body - post-tailoring.

adiyairto1i@gmail.com
+972-50-6384555
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Hili Yaakoby
53 Ussishkin

Materials: cotton, wool, linen, cowhide leather

Techniques: various printing techniques, dyeing, felting

In this project | created six sets of clothes for my life partners, artists
from different disciplines who live together as the Ussishkin 53 collective.
| examined the connection between personalized fitting and freedom.
In the assumption that freedom is not a constant value, | conducted a
methodic research based on their body, character, practices, and striking
features. "The Wardrobe Report", attached to each outfit, contains
the conclusions of this research. The final fitting of the garment to the
body is performed in face-to-face draping. "The Freedom Seams" | have
included in the pattern, are reflected in subtractions or islands that are
not a part of the basic pattern. In my view, freeing the pattern opens the
way to freeing the body.

hili.y.new@gmail.com
+972-54-4567170
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Shahar Cohen
Me, Mine

Materials: cotton, fabric stiffener, pigments

Techniques: pattern development, draping, hand sewing, painting, gluing

In the project | examine our relationship with our body, from the perspective
of a person who feels that his body is not his own.

By painting with a fabric stiffener | create anonymous figures that interfere
with the volumes and shapes of the garment, with which | try to change
the appearance of the clothed body, and ask whether the wearer's body
turns into one of the characters, or rather preserves its own identity.

shaharura@gmail.com
+972-52-6201441
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Annie Jeanne Levy
By The Way

Materials: flexible polyurethane, cowhide leather
Technique: injection

The project embarks on a new quest, seeking to examine the way shoes
are applied to the foot and create a new user experience.

The paraphernalia associated with hikes and treks in nature offers an
experience in itself - it enhances the journey and underscores activities
that are usually performed inadvertently whilst in our familiar and ordinary
environment.

The shoes | have designed incorporate flexible frame produced by
polyurethane injection and traditional leatherwork.

annilevy@gmail.com
+972-54-4620769
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Naama Levit
Forget Me Not

Materials: silicone RTV, 925 silver, stainless steel, silk thread

Techniques: STL, silver casting, silicone casting, metalwork,
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laser cutting, mixed technique

In this project | recreate lost jewelry.

Reconstruction, like memory, is a multi-dimensional and subjective
process; | have lost my ring. Immediately | began to try and reconstruct
it. | remembered what it looked like from every direction, | remembered
its weight, its changing shades at different hours of the day. | even
remembered the sound it made when it fell. Yet, when | started its
recreation process, | had too many details for one ring. And the memory
| had - clear and singular - suddenly felt elusive and infinite.

2013

naamot8i@hotmail.com
+972-52-3657965
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Inna Levitan
Still Life
. el . N~ w2z
Materials: silver 925, cowhide leather, vellum Emo s
Techniques: 3D printing, casting, wet moldin E-ET
q P g g g J’: E 5 (2
Evolution has led us to an age of codependency between man and machine. = E = ';
. o
Since machines are based on principles found in nature, physically and E <z
spiritually they are not unfamiliar to us, thus facilitating coexistence. This o
project evaluates the connection between man and inanimate objects E
w
and the emotional connection we foster towards them.
L2l
o
N

inna.levo@gmail.com
+972-54-4353472
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Odelia Liberman
Tabula Rasa
Materials: balsa wood, various adhesives (wallpaper, craft, contact), E ’; 3 g
paper mache, aluminum, beads, wallpaper stickers, electrodes stickers, E - E T
~ [ o [}
racks (readymade), polyester EE s
. . . . . _ =
Techniques: sculpturing and molding with paper mache, gluing, x < f
sanding, sawing ng e
- 0w
Our body is our fortress, but is it?! Private territory or perhaps public E
w
domain? Is our body in fact a tool for conveying opinions, messages
and views, a clean slate upon which different ideas, not necessarily our
own, are perpetuated? Or perhaps we objectify our body, consciously
or unwittingly? When is it our body's strength and when does it become
its weakness? 0
o
N

odeliatz6 @gmail.com
+972-50-3357623






N N9
7% 71970

017 ,"1MD{77X L7 1777 ,1"72 ,0"Aj7Y ,0{720112 01NN
AT AN, 1Y L7374, DA T, TXT17 (1700

001X 0'IN13i1 11113717 '¥AN, 0771, 71112710 017N 70701 0077 3IX{
THNADWN 1X11 DD7"IIRT S WNN TT1717 "WNN 1*1 0" 711070 7w 0y
11272 {7107 I ATNANN 700 .0'WAWN NTY1 IR 07'XY D'/N17XN 7Y
.DWITIYT 11'TN 7XD Di"7X TNON i A1 ,0'N17X711 TINANNA Y
TYNN , TN — D{7171A fINY TIXY1I 0827 N1 ND11 071XNi XWINi
7W 171101 111IN7V1 NV [JT'RN1,071XN0 VaNa TINAnNNA0 At 71M1niy

VAT IR

Rakefet Mor
Drop Shadow

Materials: Plexiglas, slides, brass, steel, electronic kit, LEDs

Techniques: collage, print, gluing, abrasion, laser cutting

The objects in the collection serve as souvenirs, relics, "looking objects"
that inspect different ways of remembering and different paths between
the real and the unreal. They consist of layers of photographs taken by my
father in the Seventies. The series emerged from an examination of memory
shaped by photographs, which | view as a mirage. The photographed
subject is present like an apparition of sorts, holding a paradox - on
the one hand, the tangibility of the experience whilst looking at the
photographed moment and on the other hand, the knowledge of that
moment's disappearance and demise.

mor.rakefet@gmail.com
+972-50-6594675
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Lia Mizrav
Close to 'Normal’

Materials: cotton (drill, denim, sweatshirt fleece, quilting)
Techniques: pattern development, sewing, dip and spray
dyeing materials, bleaching

Certain areas that were once viewed as radical and even perverted are
now considered normal.

The project examines and questions the basic pattern and familiar lines
designed to bring the garment closer to the body. The actions executed
on the pattern were moving, distancing, removing, tightening, and shifting
the line from certain places. These actions create new proportions and
new spaces in the garment, with which the project explores the tension
between 'normal' and close to 'normal’.

liamizrav@gmail.com
+972-50-5708914
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Shani Sucovsky
Under Construction

Materials: cotton, wool, polyester
Techniques: pattern making, draping, sewing, silkscreen

The collection emerged from a process of searching and re-examining
the garment and its wearer by disassembling items of clothing that
hold a social and cultural significance. This process interferes with the
conventional narrative of dress customs, thus altering and questioning
the meaning and value of each garment. In a journey of observing and
examining the prevalent and conventional, | disassemble, search, and
free myself from the previous existence. The method of deconstructing
allowed the exploration of complex concepts such as norms, rules, and
freedom. The final look exists in a configuration of signs that seek to
form a new non-normative order.

shani.sucovsky@gmail.com
+972-52-3665122
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Shadi Abed
Triangle of Life

Materials: silk, wool, cashmere, cowhide leather, polyester
Techniques: draping, silkscreen, digital print, craftwork with leather

In my project | pose the complex question of human belief in a divine power
that grants and takes away life. As part of my exploration, | examined
artworks that addressed symbolic, geometric and esoteric imagery. The
central motif in my project - the triangle - was used by most cultures to
interpret and simulate forces that emanate from the unknown, inhuman,
or abstract.

The textural palette of the project consists of natural fabrics like silk,
cashmere, and leather, evocative of old traditions, alongside modern and
dynamic textile prints. The silhouettes have methodical shapes based
on symmetric cuts, while maintaining shape and volume that serve as
an extension of the transition from an abstract idea to the concrete
execution of the garments.

shadi_abed@windowslive.com
+972-52-6177493
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Ella Alush
Folding for Holding

Materials: wool, cowhide leather, canvas, maple wood
Techniques: pattern development, gluing, dry felting

The project is based on a return to the roots; to the origin of craft, to
techniques that are passed down from generation to generation, such as
spreading, cutting, folding and binding - an object formed and shaped
from the material itself.

In the project there is an emphasis on the work process and on what
lies within the sheet. The decision where to cut or how to fold is what
sets the tone and character of the final product. At the same time the
user is presented with a documentation of the process, with the aim of
passing on and sharing the knowledge, thus evoking empathy and affinity
for the creation and motivating the viewer-user to create something of
his or her own.

ellaalush@gmail.com
+972-54-8162695
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Silence Must Be Heard
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Zohar Friedman
Silence Must Be Heard

Materials: paper mache, adhesives, silver 925, balloon, suede threads
Techniques: welding, sculpting, gluing, inlay, modeling on a form

In this project | created five objects/pieces of jewelry that address the
relationship between man, musical instruments, and sound, with an
emphasis on the air that 'connects' the three. In my search for sound,
| realized that these elements are interdependent in the process of
creating music.

| found that there is no 'right' sound; wherever there is air, there is sound.
Without any notes or octaves, the objects are emancipated from the
commitment to a tone or a chord, and create a sound of silence; the
sound of air.

zoharrooo@gmail.com
+972-54-7715639
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Roe Press
A Tribute to Musicians

Materials: silver 925, oxide, oak wood
Techniques: handmade metalwork and woodwork (sawing, carving,
bending and welding)

My project is a series of medals for achievement for string musicians -
ajewelry piece that will accompany them throughout their lives. | designed
a series of jewelry with a common aesthetic language for five instruments:
guitar, violin, cello, contrabass, and harp. The idea to present a medal
as a jewelry piece fulfills my wish to acknowledge and pay tribute to
musicians' achievements and skills. The formal world of the brooches
expresses the connection between the musician and the instrument, the
harmony and emotion embodied in that connection.

roe.press@gmail.com
+972-54-5888645
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Gititte Rubinstein
Handmade Love

Materials: Acrilan, cotton thread, silicone thread, silver 925,
natural raw wool

Techniques: knitting, embroidery, hammering, raising, electroforming

| created jewelry that will remind me that | am loved. | chose personal
photos that for me signify love, and embroidered them on these jewels,
which feel soft and warm, light but cozy.

In making the jewels | thought of knitting and embroidery as personal
and emotional actions that require investment of effort and energy, done
for a beloved person. In the age of Internet and cellular phones, we are
constantly multitasking, and seem to be losing the ability to dedicate
ourselves; to "switch off" and engross ourselves in one thing. For me,
such are knitting and embroidery - crafts to which | devote myself only
for someone | particularly love.

gitt33@gmail.com
+972-54-5640567
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Omri Shochat
Remnants of a Thought

Materials: wool, silk, cotton velvet

Techniques: pattern development and draping

Memory is elusive. Every person feels and remembers it differently.
But does it hold fractures of reality common to all those who share the
memory? In my personal memory, there is always a dimension of doubt,
which is the hardest and most complicated part.

In designing the collection, | function like reality that brushes past the
material, transforms it and personalizes it. The changes were performed
by distorting the pattern, erasing certain details in it like seams or entire
parts, or by a crude cutting of the material. These were followed by an
attempt to mend; the new shapes hold amorphousness and constant
transformation, against the existing reverberation of the old shape.
Those are, perhaps, the elusiveness and doubt of the memory contained
in the garment.

omri_shochat@hotmail.com
+972-52-7333451
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Adi Shukrun
Final Garments
Materials: cotton, silk, wool E ’5 3 g
Techniques: pattern development, sewing, burnout, unpicking, print E = = (%
~ oW
In my project | sought to awaken an awareness of death processes = E = ';
o
through our everyday clothes. The project wishes to celebrate life through E <z
clothes; remind us that even an everyday activity like getting dressed is a o
testament to life. At the same time, the project aspires to acknowledge E
w
the presence of death in life. Express the fact that we are all mortals.
With acceptance and understanding. Rejoice in life.
L2l
e
N

adi_shukrun@walla.com
+972-54-2314393
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Yael Shterenberg
The Dreamers

Materials: cotton, wool, polyester

Techniques: pattern development, sewing, silkscreen, painting

In this project | was guided by my reflections on the connection between
reality and fantasy and the freedom that allowed me to imagine a series
of looks that bridge the sub-conscious and the conscious.

The thought of a personal space, sometimes protective and sometimes
revealing, creates aline, a pattern and a seam. The line - round, elliptical,
sometimes accurate, sometimes asymmetric; the pattern - creates a
silhouette that does not trace the body, leaving a void; and the seam -
the seam continues to details and layers, repeating itself over and over
again, creating a whole.

The collection is accompanied by a series of drawings that were translated
into silhouettes, lines and color.

yaelshterenberg@gmail.com
+972-54-7712121
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Galit Shilo
Human, Possibly Female

Materials: cotton, wool

Techniques: pattern design, draping, sewing, knitting

In this project | aspired to create a garment that allows space for flexibility
of mind in the initial encounter with the other, and contributes to the
release of certain cognitive blocks in our immediate impressions. The
project operates in a liminal space, against a clear and defined language.
| wish to convey doubt by undermining and subverting the permanence
of the fashion look - its symbols and the visual data comprising its
language. The outfits transform the female body, which undergoes a
formalist process of geometrization.

galitshilo@walla.com
+972-54-2364364
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Mor Shalit
Wheelchair

Materials: wheelchair, silver 999, 925, shoelaces, 22k gold leaf
Techniques: dissembling, sawing, welding, gluing

The wheelchair, which can symbolize a personal and social disadvantage,
is considered my "calling card".

| have dissembled my first wheelchair and in a cathartic process turned it
into a series of jewelry. By disassembling the charged object to elements,
removing them from context and creating a new frame of reference -
I have turned the disadvantage to an advantage, and helped those around
me share my feelings. This chair, on all its complexity, was a part of me.
Now, on all its components, it constitutes an invitation to partake, wear
a fraction of my personal experiences.

morshallit@gmail.com
+972-54-3494439
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Orly Turgeman
Newdaica

Materials: silver 925, silver chains, marble, flint, gold 14K,
cotton material, vellum

Techniques: laser cutting, rocks polishing, soldering

In the project | chose to address the world of Judaica and Jewish symbolism.
In this process, | allowed myself the freedom to explore, interpret and
imbue these symbols with personal meaning, in the same way | live and
experience Judaism - unbound by any Orthodox law, | pick and choose
aspects of Judaism from the Bible, modern Jewish life, Jewish art, and
Jewish traditions, as well as facets of my own personal perspective.
The manifestation of Judaism in modern Israeli society is quite similar: an
eclectic collection of traditions gathered and practiced by an individual.
Between criticism and interpretation, between love and hate, this work
seeks to legitimize the different, pluralism, and skepticism; to offer a
type of Judaism that allows for informed spiritual choices and is able
to contain them all.

orlynobi@gmail.com
+972-54-5508512
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Department of Jewelry & Fashion
Phone: +972-2-5893251

Fax: +972-2-5827214
jewel&fashion@bezalel.ac.il

Head of Department: Einat Leader
Supervisor of Jewelry Studies:

Shirly Bar-Amotz

Supervisor of Apparel Studies:
Claudette Zorea

Executive administrator: Chen Kimhy
Department technicians: Dan Shwartz,
Sharon Levy, Avishag Goldman
Storeroom superintendent: Sarit Mizrachi
Afternoons storeroom assistant:
Miriam Keidar

Maintenance: Itzik Mor

Faculty 2012-2013

Doron Ashkenazi, Shirly Bar-Amotz,

Asaf Ben-Zvi, Yaakov Bloch, Attai Chen,
Anna Chroshtzeva, Gali Cnaani,

Siri Cnaani, Yael Cohen, Israel Dahan,
Yossi Farkash, Daniel Gafni,

Eliora Ginzburg, Avishag Goldman,

Dr. Omri Goren, Dana Hakim,

Naomi Hertz, Prof. Vered Kaminski,

Einat Leader, Zak Lemor, Marilou Levin,
Nikita Mechanikov, Itay Noy, Yaron Ronen,
Galia Rosenfeld, Dan Shwartz, Yael Taragan,
Adi Toch, Helen Torin, Flori Vital,

Sivan Wainstein, Alla Zarembobski,

Dr. Reuven Zahavi, Zivia, Claudette Zorea

Catalogue and Website

Editorial: Dr. Reuven Zahavi,

Omri Shochat, Yael Shternberg,

Lia Mizrav, Shadi Abed

Graphic design: Studio Gimel 2

Editing and translation: Maya Shimony
Thanks to Shirly Bar-Amotz, Gali Cnaani,
Eliora Ginzburg, Yossi Farkash, Yael Taragan

Public Relations

Spokesperson and public affairs manager:
Michal Turgeman

PR office: Eila Eitan
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Final Project Supervisors

Prof. Vered Kaminski, Yaron Ronen,
Eliora Ginzburg, Yael Taragan,
Galya Rosenfeld, Claudette Zorea
Technical advisors: Noga Hadad,
Avishag Goldman, Dan Shwartz,
Alla Zarembobski

Graduate Exhibition

Curators: Shirly Bar-Amotz, Yossi Farkash,
Prof. Vered Kaminsky, Tal Weinreb,

Zohar Frideman, Naama Levit, Roe Press,
Omri Shochat

Deepest thanks for for all stages of
production and execution to: Moshe Levy,
Haled Rabach Mahasen, Mahfuz Abu-Snina,
Yossi Huri, Muhamed Abu Sabitan,

Gadi Kaufman, Gadi Zinger, I[dan Koka,
Zohara Talmon, Nader Mohasen,

Roni Manor, Natan Gil

Special thanks to: Liv Sperber,

Galit Romanelli, Gennifer Avery,
Michal Turgeman, Shelly Hershko,
|lana Deborin-Cohen, Tamar Arman,
Liora Tas, Rula Huri, Eila Eitan, Alon
Rotman, Moran Sherer

And big thanks to all our students,

from the first to the third year,

for their great help with the performance
and exhibition, and to the fourth year
students' team that organized everything -
our gratitude and appreciation for your good
and boundless contribution.

Performance

Direction and production: Claudette Zorea,
Zohar Fridman, Omri Shochat, Noa Bukra
Logistics and technical direction: Idan Koka
Production: Dana Levi-Nachman

In collaboration with: Doron Ashkenazi,
Shirly Bar-Amotz, Dr. Reuven Zahavi,

Yael Taragan, Yossi Farkash,

Prof. Vered Kaminsky

Graphic design: Dr. Reuven Zahavi,

Omri Shochat, Yael Shternberg, Lia Mizrav
Music: PACKOTEK

Video art: Ram Matza

Lighting and Sound: Moshe Kimhy
Technical equipment and installation:
Nader Mohasen

Custodian: Adnan Abu-Alhawa

Thanks: Bezalel Café and Food,

The Jerusalem Development Authority,
Ravit Asaf Beauty and Makeup School,
Roy Brand and the entire Yaffo 23 staff

Photography and Documentation

Final projects photography: Hilla Vogman
Performance stills documentation:

Oded Antman

Performance video documentation:
Karam Samir Natur
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