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The Catalogue Time of the Photograph

The times in which these lines are written are the time of the photograph.
Itis an age when photography has assimilated itself in our lives more than
ever before; a time when the camera had become an almost inseparable
part of our clothes, the personal belongings we carry with us throughout
the day.

In the local Israeli discourse this debate can be framed by two exhibitions
held in the last couple of years: The first is "Pleated Blinds", curated by
Ory Dessau at the Petach Tikva Museum of Art in 2010, and the other
is "Lot's Wife: the Photographic Gaze", curated by Na'ama Haikin at
the Tel-Hai Museum of Photography in 2013.

The two curators bring forward proposals that seem to clash; that
shift between two polar opposites, or apparent opposites: blindness,
or semi-blindness, and sight. In "Pleated Blinds" Ory Dessau chose to
exhibit artists who challenge the indexical element of photography. For
instance, Aim Detelle Liski's horizontal photograph captures the internal
architecture of the camera, documenting the trajectory of the ray of light
that cannot copy the object of the photograph. Another departure from
the instrumental perception of photography can be found in the abstract
work of Walead Beshty, whose reality principle is the one of the dark room,
producing a sequence of light and color on a black background. In the
overall premise of the exhibition, Dessau identifies, or perhaps attaches,
photography with a type of blindness. It is not a complete blindness,
but rather the blindness of low vision, residues of an image or of sight.
This approach is gradually taking root in the contemporary discourse of
photography, which places at its center a photograph without an image,
an image removed from its origin or from its descriptive faculty itself, a
photograph that erases its own evidence. Conversely, in the exhibition
"Lot's Wife: the Photographic Gaze", Haikin sought to defend that ability
of photography: "Photography has been mutilated," she writes and goes on
to add, "In this exhibition | wish to insist on photography's faculty of seeing
as its central attribute and as an essential mode of operation. Exposure -
rather than concealment - is the quality that bestows photography with
its ability to convey meaning."

The origin of the debate surrounding the study of light can be traced
back as far as the atomic theory of the pre-Socratic Greek philosopher
Democritus (c. 460-370 BC). We may also mention that it is said of




Democritus that he blinded himself intentionally, so that his sight will not
distract him from his thought. The atomistic perception of light survived
until Aristotle (c. 384-322 BC) who perceived light as a disturbance in the
element of air. In later terminology, we would phrase that as a wavelike
phenomenon. Both perceptions, which seemingly contradict one another,
converge into what will be later called "wave-particle duality”. This means
that energy and matter can manifest qualities of wave as well as qualities of
a particle at the same time. A case of both this as well as that, if you'd like.

And still, the distinction between clear vision or indexical vision and partial
blindness remains.

In Jorge Luis Borges' lecture "Blindness" printed in the book "Seven Nights"
(translated by Eliot Weinberger), Borges quotes a line of Shakespeare's.
The line addresses what the latter envisages blindness to be like: "Looking
on darkness which the blind do see". From the perspective of time, says
Borges: "If we understand darkness as blackness, then Shakespeare is
wrong. One of the colors that the blind - or at least this blind man - do
not see is black; another is red. Le rouge et le noir are the colors denied us.
I, who was accustomed to sleeping in total darkness, was bothered for a
long time at having to sleep in this world of mist, in the greenish or bluish
mist, vaguely luminous, which is the world of the blind."

Borges' account of his visual world is delivered with a great deal of modesty.
It is not a distinct blue bur rather bluish, not green but greenish. | would
like to adopt this modesty when we wish to speak about photography,
about indexicality, and about blindness. The most distinct image that
photography can provide us with would be at best, a shadow of reality,
no more. And perhaps both.

Miki Kratsman
Head of the Department of Photography
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Department of Phtography

Graduates

Alaa AbuAsad
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Doron Avishai
Gali Blay
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Alaa AboAsad
Photowar, 2013

Mixed media

Will the colonized photograph
his/her colonizer, ever, anyway?

abosad.al aa@gmail.com
+972-50-2333491
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Amal Abu Hanna
White Wall
Materials and techniques: scanned negatives, digital print, E >
inkjet print on paper, wallpaper, wood, fabric, carpentry and sewing J'E ]:
~ B
[
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abuhanna.amal@gmail.com
+972-54-3123820
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Doron Avishai
Fishponds

Still from video

The work is part of a project that includes two other videos, portraying
my father and two brothers in a fishpond. The entire project produces a
visual dialogue of sorts between my brothers, who are each in a different
decade of his life (17,27, 38) and my aging father. It addresses the tension
between the men who are still waiting to reach their prime, and my father,
who is waiting for something else. The videos were shot in the water;
some in fishponds and some in natural reservoirs. The water serves as
a symbol of the fleeting time that passes the figures standing / floating
in a state of stasis.

Movement versus stasis. Old age versus youth. Death versus life.

doroniland@gmail.com
+972-54-4880364
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Yair Agmon
Avrushmi

Technique: HD, single channel video and sound projection
Duration: 25:00 min

The director of "Avrushmi" embarks on a journey to the depths of Israel's
history in the trail of his mother's misremembrance of the murder of
Emil Grunzweing - Israel's first political murder. The starting point of his
voyage is the "Peace Now" demonstration held on February 10th, 1983.
Thirty years later, he approaches witnesses to the event, and together
they try to remember, reenact and rewrite history, from the distance
of their faint memories. He chooses to do so through the perpetrator's
point of view - Yona Avrushmi, a self-proclaimed hero, who still holds
on to the belief that he is a righteous man. The fate of his journey is
like the fate of their memories - forever between real and fiction and
without redemption.

www.yairagmon.com
yair.agmon@gmail.com
+972-54-3077033
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Amit Ofek
How to Disappear Completely

Technique: inkjet print on paper

ap7nnn
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amitofek1@gmail.com
+972-52-5677796
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Lilach Elbaum
Untitled
Technique: manipulated photograph, digital print, inkjet print on paper E >
Dimensions: 100 X100 cm = J:
~ B
[
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lilomultipas@gmail.com
+972-52-8011127
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Michael Albitov
Old Quarries, Makhtesh Ramon (Ramon Crater),
Winter 2013 -
Technique: gelatin silver print E
Dimensions: 30 x40 cm ',:j

michael.albitov@gmail.com
+972-54-7651232
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Gali Lea Blay

Mail Distribution Center, Issawiya

Materials and techniques: mixed media (carpentry, video, 3D imaging,
sticker printing, print editing and design)
Dimensions: 340x 480 cm

In this project | have re built the Issawiya mail distribution center inside
the Bezalel academy. The wall is based on a section of the mail distribution
center in Issawiya. | have sketched this section after the completion of
the center, which was built without a construction plan. In this project |
have turned the center into an object that represents an archive library,
whose purpose is on the one hand to tell the history of the center, and on
the other hand to depict my relations with Issawiya.

The work represents the power relations from the perspective of a Jewish
student from the conqueror's side. | came to Issawiya, photographed,
measured and had the freedom to do whatever | wanted.

www.galileablay.com
wavyblay@gmail.com
+972-54-4810054
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Lior Goldenberg
Four O'clock Tea

Technique: color photograph, digital print, inkjet print on paper

My grandfather passed away last September. His death led to the birth of
this project. A woman's passing thoughts and feelings. This is a collection
of quotes by the women | have photographed, merging to create one story.
The story of one is the story of them all.

"l woke up from my nap, and head for the kitchen for my 4 o'clock tea.
Alone. The silence was grating so | turned on the radio, so there'd be voices
in the background. | search for his presence, the presence of his absence. |
occasionally stare at his picture on the bedroom's nightstand. Talk to him
out loud. When we were young, we looked for thrill and love. Today, in our
old age, we look for a friend. | reminded him that he is my best friend. Now
that I've become a widow, | need to find a new way to think about myself.
The pain is not in the days that | miss him; the pain is to live without him,
when his presence only exists in my head. My love for him is a longing."

liorg.photo@gmail.com
+972-54-5448241
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Tamar Dovrat
Optic Nerve
Technique: mixed media E i
. . - =~
The present age prefers the sign to the thing signified, the copy to the ~a
[

original, fancy to reality, the appearance to the essence [...] illusion only
is sacred [...] so that the highest degree of illusion comes to be the highest
degree of sacredness.”

DEPARTMENT OF
PHOTOGRAPHY

— LUDWIG FEUERBACH

2013

tamardov@gmail.com
+972-54-3021215
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Yael Danon
I, Ayala

Video installation, HD

Between 2009 and 2010, Ayala Reshef stepped into the Big Brother reality
show studios, located in a villa in Neve llan, where she stayed for 98 days.
One of the villa's rooms allows direct communication with the different
production crew members, to whom the participants refer as "big brother".
In one of the scenes that were broadcasted, Ayala Reshef enters that room.
The work "I, Ayala" presents reenactments of that scene.

danon.yael@gmail.com
+972-52-6549288
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Dalia Desiatnik
Instincts Disappear in Captivity

Technique: photograph

Animals fight one another within the confines of their species, battles
which usually end without the spilling of blood. At a certain instant, one
of the sides backs down, and the matter is finished. The dogs don't bite
to death, the birds don't peck to death, antelope don't stab to death. Not
because of their sweet nature, but rather due to the simple fact of the
mechanism that limits the intensity of the blow or the force of the jaws.
This instinct disappears only in captivity, and does not appear in species
that were created through cross-breeding.

And that is really the same thing.

dalia.it.is@gmail.com
+972-50-4627032
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Jenna Hanson
220

Technique: photograph, silver-gelatin print
Dimensions: 82x68 cm
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jenna.eh@gmail.com
+972-50-7245575
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Tomer Zmora
Gas station Miemala, Etela-Suomen Laani, Finland.

Technique: color photograph, inkjet print on paper

zmorisun@gmail.com
+972-52-6800930
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Lena Khodoun

Garbage Mountain

AHdVHYDOLOHd
40 LNIWLl¥vdaa
L8410
rauedue

Video

¢10¢

khodoun@gmail.com
+972-50-3565630
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Netta Laufer
"An-thropomorphism"

Technique: photograph, inkjet print on paper
Dimensions: 230 X150 cm

The project "An-thropomorphism" seeks to raise ethical questions
concerning the position of genetic modification in contemporary society.
In the postmodern age, as abundance became the upmost value, animals
are a part of an assembly line designed to produce the animal's ideal form,
just like other commodities. Man no longer turns to nature in search for
the exotic and mysterious aspects of wildlife, but rather incorporates
nature itself into the human realm and redesigns it to fit his needs. The
assimilation of animals as objects in our environment illustrates the gap
created in the meeting of man and animal.

nettalaufer@gmail.com
+972-52-8638538
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Talia Levy
White Cardigan Resort
"The émigré is a person who comes from a non-place, whose life is a continued S
discontinuity, and therefore the story he recounts is inevitably a non-story." NS
~ B
[

— INBAL MALKA, "HAARETZ BOOKS", 12.8.09
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2013

talias59@gmail.com
+972-54-5870077
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Ella Leshman
Glimpses
Stills from video E >
Technique: HD video and sound projection J'E ~
Duration: 09:00 min =
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ellalesh22z@gmail.com
+972-54-4663534
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Meytar Moran
At the End of All Our Explorations

Technique: analog photograph, digital print, inkjet print on paper
Dimentions: 75 x 60 cm

ap7nnn

Both the discovery of this place - desert-like in its features, isolated - and
the exposure of its findings, create a 'reality' out of a 'reality'. In our
perception of the world it is always laid out before us, breached to
our satisfaction; the ease of a fligt and the speed of the mouse click
allow us unmitigated access to all places, even when they are 'not from
around here'. Even when those are imaginary realms, they are always
expansive and saturated with information. The work is composed of
images and ready-made, which serve as 'findings' of sorts, supporting
a fictitious-didactic state of mind.

2013

www.meytarmoran.com
meytar.m@gmail.com
+972-52-5563077
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Moranne Mintz
Systema Naturae

Technique: photograph, inkjet print on paper

In my work | attempted to consciously reconstruct this classification in
order to evoke what seems to be evident. The outcome of this plant guide,
which was meant to create a scientific guideline, is actually a fabricated
concoction. The flowers are pressed and dried, then deconstructed and
reconstructed again to form a hybrid that could not exist within the laws
of its nature, but still presents a methodical system that is consistent
with early scientific concepts, now considered to be old-fashioned
and irrelevant.

morannemintz@gmail.com
+972-54-2328842
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Eldad Menuchin

Photograph

AHdVHYDOLOHd
40 LNIWLl¥vdaa
L8410
rauedue

¢10¢

www.menuchin.com
+972-50-5930812
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Nadine Nashef

Technique: lambda print

AHdVHYDOLOHd
40 LNIWLl¥vdaa
L8410
rauedue

¢10¢

nadine.nashef@gmail.com

+972-52-4771647
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Rozeen Naser

My project displays personal stories from my 25 years of my life - past,
present and future. The oldest pictures are from 1987 and the most
recent are from 2013. Each is accompanied by a text that recounts a
personal story.

Some of the pictures were inspired by old photographs taken from the
albums of my family and the family of Shadi, my fiancé.

rozeen_n88@hotmail.com
+972-54-7278510
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Niva Simon

Hot: Black [5]

Technique: video screen capture, color print E >

Dimensions: 30 x 40 cm = J:
~ B
[

DEPARTMENT OF
PHOTOGRAPHY

2013

niva.simon@gmail.com
+972-54-4378731
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Adi Fluman
Offer For Sale

Technique: manipulated photograph, digital print, inkjet print on paper
Dimentions: 110 x180 cm

ap7nnn
o17'%7

"Chaise Lounge" model sofa, carved silver decorations, digital embroidery
textile texture, Alexander Fluman Collection, 2013.

DEPARTMENT OF
PHOTOGRAPHY

2013

adifluman@gmail.com
+972-54-5302679
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Yoav Pelli

RGB

AHdVHYDOLOHd
40 LNIWLl¥vdaa
L8410
rauedue

Digital photograph
Dimentions: 50 x50 cm

¢10¢

yoavpelli@gmail.com
+972-54-4333817
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Noa Flecker
IAMWOMAN

Materials and techniques: video installation (manipulated photograph,
inkjet print on paper, video, readymade, textile dyeing,
gluing, wallpaper glue)

The perception of women is different in the Jewish Orthodox and secular
communities in Israel. My intention in this project is not to bridge the
secular and ultra-Orthodox worlds, but to express my feelings and pain.
Judaism treats women respectfully, however | think the exclusion of women
has an impact on their status. While it is reflected in various areas of our
daily life, | chose to focus on the exclusion of women that targets female
musicians, as they are a great inspiration to me. In the project, | took
pictures of women musicians and printed them as large-scale posters.
| presented the photos in public places throughout Haifa, Tel-Aviv and
particularly in Jerusalem, where there are no posters or banners featuring
women in the public domain.

www.noaflecker.thumblr.com
noaf??77@gmail.com
+972-54-2250811
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Fernando Penhos Zaga
N \ Untitled
Technique: color photograph, inkjet print on paper E >
Dimensions: 130 X 90 cm NS
~ B
[

A fantastic representation of the way | see trends, using my Mexican
culture as a concept.

DEPARTMENT OF
PHOTOGRAPHY

2013

www.fernandopenhoszaga.com
www.iforku.com
fernandopenhos@gmail.com
info@iforku.com
+972-52-5059382
+52-15519489869
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Margarita Perlin
Generator
Technique: single channel video and sound projection, silicone, E ;
rubber and metal E JP:
Duration: 09:00 min '::f -

From one energy to another energy
Through automatic actions

DEPARTMENT OF
PHOTOGRAPHY

It would seem that things by themselves are meaningless

Industrial zones in Haifa and Jerusalem 2012-2013

2013

rita.perlin@gmail.com
+972-52-7729250
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Merav Komash
Untitled

Technique: color photograph, inkjet print on paper

mkomash@gmail.com
+972-54-5679109
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Judith Kakon
still from Blue White High
HD video projection, silent E >
Duration: 15:00 min NS
~ B
[

DEPARTMENT OF
PHOTOGRAPHY

2013

judith.kakon@me.com
+972-54-2355135
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Ofira Rotenberg
Untitled

Technique: archival pigment print

As he was watching the water he remembered how once, while he was
wandering and feeling all alone, she/it clung to his ear and told him
stories, each a different story, and now he had decided that that's it.
Now he is holding her/it firmly in his palm, as though struggling to let
go. He realized that those stories, that had filled his void, in fact came
fromits/her void. That void can be captured like one captures the moon's
reflection in the water. And now his mind is made up - he will fill her/it
like it/she had filled him. At first, it was still possible to see her/it floating
on the water, but after a short while the space inside it/her filled up and
it/she sank. He could no longer see it/her.

ofira.rotenberg@gmail.com
+972-54-6747952

5]
7R
<K
~E
[

~
X
g
=
B
3
£

]
A

Bezalel
Academy of
Arts and Design

ap7nnn

2013

ni7'v?

DEPARTMENT OF

£
R
+
a

Jerusalem

PHOTOGRAPHY






1NBIVW AWURD >
Ermen and Engels'
M1 7y 11T 77T 710D

n''D 197x108 :71MT'Nn

1'721IX7 D11V D72IX 1"NXT D710 ,i1'011A21 11227107 17WD 1NX7 ,1849 TIW1
717270 112NN {7207 12 1"IX 7M17V11 7VQNa 17922 T1AV7 7'NNN U711X
701970 1N 7w TN ATV TIX AT11D1 171120 TIX NNy 07 nY7

SERE
XEER
TEE®B
2
Y
L2}
3583
Be3
<o
<
Masha Shtutman
Ermen and Engels'
Technique: inkjet print on paper .
Dimensions: 108 X197 cm S
~ =
In 1849, after the failure of the revolution in Prussia, Marx and then =

Engels move to England. Engels starts to work as a clerk in his father's
company in order to support Marx, who is developing his theory and
writing the most important work of his life “Das Kapital”.

DEPARTMENT OF
PHOTOGRAPHY

2013

mariash@gmail.com
+972-50-6364445
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Nadia Shishkov

Between the Cracks

Techniques and materials: color photograph, large format,
inkjet print on paper

My project focuses on children who came to Israel from the former Soviet
Union throughout the 1990s. Many of them were very young and have
spent most of their lives here, but still hold on to the values and practices
with which they came, like celebrating holidays, eating certain foods etc.
- even when they are no longer practiced in those places. These children
"fell between the cracks": they do not find their place here or there. The
project focuses on a specific population, but the situation exists in other
places: the state of being a stranger in your own world.

big-cat@o013net.net
+972-54-7698088
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Dan Spigelman
Lake Side, View

Technique: negative scan, pigment print on paper

danspigelman@gmail.com
+972-54-7464541
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Abed al Rahman and Ishai Shapira Kalter

Ishai Shapira Kalter presents an exhibition by Abed A-Rahman:
“Things can always be otherwise than what they are!”

Still from the video
Video installation (Arabic/Hebrew/English)
Duration: 12:00 min

Abed al Rahman is a 50-year-old sign painter, who lives in East Jerusalem
in a reality of governmental chaos. Abed is a lonely, hardworking and
charismatic man, with an odd and fascinating perspective on the political
state of affairs. Through his work, memories and experiences, he developed
an absent voice that touches on the hidden realms and involves sign
making, control and resistance. Voices that seek to deconstruct the notion
of the nation state. Ishai Shapira Kalter, in contrast, loves money before
anything else. He is a colorful little con man, a charlatan, an artist with
no substance who wishes to change his trade and become an artists'
representative. In order to achieve this goal, he manipulates Abed into
exhibiting a solo exhibition in lieu of him.

ishaishapira@gmail.com

+972-54-7423882 +972-58-6663303
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Department of Photography
Phone: +972-2-5893233
Fax: +972-2-5893290
photography@bezalel.ac.il

Head of Department: Miki Kratsman
Administrative coordinator:

Galia Arotchas Shapira

Workshop supervisor: Moti Ovadia
Maintenance: Muhammad Salhab

Faculty 2012-2013

Boaz Arad, Sharon balaban, Yossi Breger,
Uri Gershuni, Dror Daum, Dr. Deuelle Luski,
Aim, Noa Zait, Yanai Toister, Sharon Ya'ari,
Yaakov Israel, Ora Lev, Kenneth Lester, Rami
Maymon, Gustavo Sagorsky, Nir Evron,
David Adika, Noa Sadka, Ruven Kuperman,
Ariel Cain, Miki Kratsman, Diago Rottman,
Etty Schwartz, Eytan Shouker,

Prof. Simcha Shirman, Yaara Shehori,

Igael Shemtov, Chen Shapira

Graduate Exhibition
Exhibition curator:
Miki Kratsman
Assistant Curator:
Noa Zait

Catalogue
Graphic design: Studio Gimel 2
Editing and translation: Maya Shimony

Public Relations

Spokesperson and public affairs
manager: Michal Turgeman

PR office: Eila Eitan
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