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Dear Graduates

This foreword for the catalogue is meant mostly for you, my darling students.

Starting today, you are Bezalel graduates, class of 2013 - young creators,
directors, animators, and artists in the real world. | believe that the
years you have spent in the Department of Screen Based Arts at
Bezalel have equipped you with the tools and insights for original and
independent creation.

The learning experience is personal and cannot be summarized here.
In my view, it is only a part of an ongoing continuum of learning and
evolving, while redefining the arena with the creative act.

The world is now more open than it has ever been and beckons you
to breach boundaries and enter new and surprising territories. You
yourselves are formulating, perfecting, and enriching the forming language;
re-delineating the arena by the power of the creative act. The unique
perspective of each and every one of you, as | have encountered through
your artworks - the videos, animation and installations - allows the
existence of the thing we call culture.

Go on your new path with passion and curiosity, be bold, shatter all
preconceptions, including those we ourselves have taught, formulate a
new and unique thought so that we will all think differently.

Thank you all, and good luck!
Dudu

Prof. Dudu Mezach
Head of the Department of Screen Based Arts
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Department of Screen Based Arts

Graduates

Bosmat Agayoff
Shimi Asresay
Ariel Azenkot
Alex Balson
Yuval Barbash
Idan Barzilay
Dafna Ben Ami
Oded Bengigi
Oriel Berkovits
Inbal Breda

Dan Bronfeld
Cathrine Buloshnikova
Moshe Chen
Aviya Cohen
Einat Daniel

Ori Domb

Noa Duek
Danielle Eden
Guy Elnathan
Noa Evron
Natalie Feldesman
Chaim File
Ofek Gilboa

Alona Goldberg
Moria Goldenberg Koren
Omer Golob
Beny Gross
Guy Gurfunkel
Tal Hadar

Mor Israeli
Ofer Jacoby
Assaf Karass
Udi Kaslasi
Larisa Kerzhner
Ori Klein

Liran Koren
Sivan Kotek
Gili Lavi

Eilon Levy
Maria Cecilia Lewinzon
Daniel Lichter
Boris Marinin
Yair Meirovitz
Mayan Migdal
Robert Moreno
Hila Moyal

Hili Noy

Inbal Ochyon
Sveta Osherov
Yael Ozsinay

Mili Pecherer
Amir Porat
Michal Rabinovich
Tal Rachmin
Tomas Rampula
Maksim Razumnikov
Adva Rodan
Barak Rotem

Adi Segal

Niv Shpigel
Michal Spiegelglas
Alon Tako
Stanislav Vilensky
Valery Yuzefovich
Dnielle Zini

Uriel Ziv

Alon Ziv
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Bosmat Agayoff & Alon Ziv
Reflections
Technique: classical animation
~~ WL m
Duration: 04:50 min ez S -
~~z<
Barnie, a grown man, plays around with his reflection as a child on the = E s o
w
backdrop of an urban landscape. The fun comes to an end when other = E <
adults around Barnie change him and turn him into one of them. 5 o z
= a
o«
(&)
w
L2}
o
N

bosmat.ag@gmail.com alonzive9@gmail.com
+972-54-2397774 +972-50-5962199
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Inbal Ochyon & Michal Spiegelglas
In Her Footsteps
Technique: classical animation E > o E
Duration: 06:00 min = £ £ <
~ E w B
The film reflects on the complex relationship between a mother and her FEZ o
. . . - x<
grown-up daughter. The storyline follows the mother's primal anxiety, e g “Z‘
which is rekindled by her daughter. The mother's old teddy-bear plays a = u
dual role: on the one hand, the teddy-bear is an ultimate source of comfort S
w
but on the other hand it represents giving into one's fears.
When the relationship between the mother and the teddy-bear grows
stronger than ever, the daughter's own fate suddenly becomes uncertain.
L2}
o
N

inbaloch@gmail.com michalspieg@gmail.com
+972-54-6256366 +972-54-2131939
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Sveta Osherov & Beny Gross
Sink

Technique: stop-motion animation

Skeleton puppets and readymade kitchenware

A man lives in a sink. A woman inhabits the drains. Unknowingly,
they affect each other.

The film vividly describes their lives and encounters, as their different
perspectives on life form a co-dependent relationship, laced with Israeli
elements. The set was built using unique readymade elements from
mother’s kitchen, and hold memories from Osherov's childhood.

This is an extremely personal, yet universal film that draws from the
place where we live and create as a couple.

svetaosh@yahoo.com benygross@gmail.com
+972-54-4383935 +972-50-2343012

3]
7R
<K
~E
[

~
X
g
=
B
3
£

]
L]

Bezalel
Academy of
Arts and Design

ap7nnn

TONA N1T1INRY

2013

DEPARTMENT OF
SCREEN BASED ARTS

£
R
+
a

Jerusalem






D7ITR 7R IN
'?1H'JN|71'I

VINK7IT DD
{77 40:00-35:00 : 71X

T1'1710 ,(28) X1"QW "MIX{7 IX 711170 DD "IN 7IX20 Ni7n7 7¥ 20
fj771701 TN 717217 "N 07010 071w .(29) 1T NAINNY7 XY 7070
11X'71 T'WN7 D'0DIN DOl ,"72701 AXNA Y71 7V JWNDNN 11WN1 TIRXNI
TINAN{T X JIIXYAN D101 11'YNY DVWi7i DY D' TTINTANT Yyaw X1l

TN DX TIIVRYNA 1j7'0107 N2AKRTT DI TR

Ariel Azenkot
Rock n' Sand

Documentary film
Duration: 35:00-40:00 min

The story of the punk band "Tzenzura". The documentary follows Karin
Shapiro (28), the band's lead singer who is married to Danny (29),
the band's drummer. The two are in a relationship in the band that is
experiencing an ongoing crisis. On the background of the failing economy
they try go on creating music in Be'er Sheva and deal with the challenges
of everyday life, yet the long friendship and their love of music keep
them together.

ariel.azenkot@gmail.com
+972-50-6967839
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Guy Elnathan
Epilogue to a Breakup
Technique: traditional animation E > o E
Duration: 09:24 min EEt <
~ E w B
After his girlfriend breaks up with him, Guy decides to fly to New Zealand = E @
o«
in the hope of moving on and finding new love. c e
P
oc
(&)
w
L2}
o
N

guyelnathan@gmail.com
+972-54-7988353
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Shimi Asresay & Hili Noy
Strange Fruit

Technique: classical animation
Duration: 07:00-08:00 min

The peaceful daily routine of a father and his son is interrupted by
an encounter with an unfamiliar boy, different from them in color. An
allegory for the phenomena of racism as an acquired cultural epidemic,
the story addresses the question of personal conscience versus the
education we receive from our families and environment: can we really
adhere to our individual belief system, when what we must believe in is
dictated to us? The film portrays how easily we acquire fear and hatred
of foreigners, as well as how easily we ourselves might become the
"strangers" and "others".

asresay.blogspot.co.il hilinoy.blogspot.co.il
stangon2@gmail.com hilinoy@gmail.com
+972-54-2000782 +972-54-5452500
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Cathrine Buloshnikova
| Kiss Better Than | Cook

Documentary film
Duration: 35:00-45:00 min

This documentary tells the story of an ordinary girl who is getting married.
In the course of the moving wedding preparations, she learns that the
people around her (parents, grandparents, friends and future spouse)
all have completely different notions about marriage, the relationship
between spouses and the woman's role in life. At the same time, she
realizes that she is not a perfect model of a woman and that she has to
choose whether to follow her parents' education or the call of her heart.

katebul@yahoo.com
+972-54-5654443
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Alex Balson
Fool City
Technique: digital cutout in Adobe After Effects E > o E
Duration: 05:30 min EEt <
~ E w B
Can't you see? Or do you not want to see? Maybe it is better to live this FEZ @
o
way? But, what happens behind the scenes? And if you find out, will you = g “Z‘
do anything to make a difference, especially for the sake of others? Is it = u
worth fighting for? What would you choose? S
w
My film deals with man's choices, rewards and self-interest.
L2}
o
N

sashabalson@gmail.com
+972-54-3015086
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Dafna Ben Ami, Yael Ozsinay
& Michal Rabinovich
Café Babel ey
o % O
= 2 - 3(:
Technique: classical animation N Z A
- w
Duration: 08:00 min = e E (7]
- g g
" z n . . =
Café Babel" takes place in a world where language has a physical power S z
. . = a
and presence; a world where language is key. The film presents a day o
son 7 " B . (&)
in "Café Babel", where Mishe - a person who has no language - is the »
ultimate ‘other’. Mishe is shown through the eyes of the café patrons
who represent various social strata, while they are portrayed through his
isolated viewpoint. The differences become more and more apparent,
until it is no longer clear who is normal and who is the misfit.
L2}
o
N

dafiba@gmail.com yaeloss@gmail.com michalla0487@gmail.com
+972-50-6831638 +972-54-2324534 +972-54-7736717
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Oded Bengigi
Bat-Galim
N L . A
Technique: 3D animation, cinemascope E % o 2
Duration: os5: i E e g
: 05:30 min ~~z<
~ - w0
. H . H " . " HA N - = w
In 1960s Haifa, a couple residing in "Bat-Galim" makes a living selling FEZ @
. . . . . . -«
fish in their shop. In the course of their daily routine we learn that the e g “Z‘
. . =]
fish they sell do not come from any ordinary place. - a u
S
w
L2}
o
N

oded.bengigi@gmail.com
+972-52-5608414
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Yuval Barbash
Dreams & Tears
Technique: traditional animation S o E
Duration: 04:30 min EEt <
~orow a
This is a story about an eight-year-old boy whose home is ridden with e Z 2
o
arguments between his parents, the unique ways that he finds in order to = g “Z‘
deal with this painful reality and the choices he is faced with along the way. = u
S
w
L2}
o
N

yuvibarbash@gmail.com
+972-52-4224111
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Dan Bronfeld
Mountain Men
Video / HD x5
Duration: 30:00 min EEt <
~ E w B
"Mountain Men" is a field diary that depicts the portraits of Palestinian FEZ @
o
laborers from east Jerusalem. They are employed by the grand death = g “Z‘
industry at the very bottom of Jerusalem's biggest and busiest cemetery: = u
Har HaMenuchot (‘Mount of Rest'). There, they come together to sweat S
w
out not only the grime of their daily routines, but also their grief, hopes,
joys and memories. The film provides a surprising glimpse into the lives
of the workers who have arrived at the last stop of life.
L2}
o
N

danbronfeld@gmail.com
+972-54-5784830
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Idan Barzilay & Mor Israeli
Floats

Technique: traditional animation
Duration: 07:30 min

The movie "Floats" describes a state in which one's entire existence is
turned into anticipation. A cynical look at figures that move repetitively,
like a pendulum of sorts, reflecting the passing of time and the cyclicality
that engulfs them. The figures are in constant motion, however they do
not get anywhere. Their action loses its meaning and becomes futile. Both
viewer and figures enter a meditative state in which nothing happens
except for the wait. Anirritating, despairing cycle; a growing anticipation;
perhaps what they are waiting for will never happen?

idantsimuk@gmail.com morisraeli2@gmail.com
+972-52-4585367 +972-52-3438758
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Inbal Breda
The Flight
Technique: hand drawn animation E > o E
Duration: 04:50 min EEt <
~ - w o
Two friends explore an ancient city floating in the air, where they discover FEZ @
o
secrets that will put their friendship to the test. c g “Z‘
m g
oc
(&)
w
L2}
o
N

lunidz@gmail.com
+972-52-2563690
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Oriel Berkovits

Holy Man

Technique: hand drawn animation S o E

L . E e

Duration: 04:31 min I <
~r wAa

A short animated film about hope and despair. e Z 2

Ega

D & z
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orielber@gmail.com
+972-54-5882635
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Alona Goldberg
Pigs Can't-ouch Ground

Video installation

The greatest tragedy of all is liable to occur when they, the non-winged,
will fulfill the greatest human desire, the ability to fly.

In the early 1960s the "Pork Law" went into effect in Israel. The law
forbids raising pigs on Israeli ground, based on the claim that they are
defiled animals. Pigs are not allowed to touch, wallow in or step on the
ground lest they contaminate it. Today pigs are raised in Israel above
the ground on ramps, like roofing beams that maintain the pigs' hygiene
and protect the environment. The solution provided by the beams is so
successful that other countries have also adopted this invention.

This means that pigs everywhere are destined to be forever elevated
above the ground.

goldberg.alona@gmail.com
+972-54-4889889
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Moria Goldenberg Koren & Liran Koren
Louie and Clyde

Technique: stop-motion animation
Duration: 02:30 min

This is the story of Louie and Clyde - a lonely clown and a bored bank
robber - brought together by fate for a journey that will change their lives.
The filmis presented in the format of a trailer. All the details that compose
the frame were handmade specifically for this film.

moria.gold@gmail.com korenliran@yahoo.com
+972-50-7650047 +972-54-4247171
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Omer Golob & Ori Klein
Mature
Technique: 2D animation E > o E
Duration: 04:20 min EEt <
~ E w B
This short film is a family autobiography presented from the perspective FEZ @
o
of the older brother: What was it like growing up as the eldest brother = g “Z‘
of two younger and undisciplined siblings - the first fanatically religious, = u
and the second missing his active control center - and how his parents S
w
mishandled the situation. But funny.
L2}
o
N

omer.gozer@gmail.com klein.ori@gmail.com
+972-54-2260555 +972-52-6134073






?i73'9712 R") N
Hearts

Toonboom mM12171131 D™MIL{71 ¥R "7 AT, TI'DXT{7 1"¥NIX :{1{7'10D

{77 07:00 : X

THNTA .AW7111 TIMTOX T127VN1 071 1170 71Y3110 M7XY1 701V Do
NTW7 N7WI WX ,7NYNI 077 TI0'ANN 111117 7'01 711 D101 1000

HxXx K~ =
TINY7 7'0D11 7V ,07T TIIXNX TIDIVNN NNNY71 TNW7 1j71XN TNA0N1 .a0740 FEEZ g
.T112271 770 1A 11¥77 12171071 70N w7 1nAnd S ,‘f E 'u“
2
B
A
T cE
§2§s
858 %
TS
<5
<
Guy Garfunkel
Hearts
Technique: classical animation, digital, Vector animation using Toonboom E > o E
Duration: 07:00 min EEt <
~ E w B
The film deals with the profound issue of being a part of a rigid and often FEZ @
o
intimidating system. The main character is the Jack of Hearts who is = g “Z‘
sent off to war. In his struggle to survive and win his freedom from the = u
deck, the Jack must do the unspeakable and defy the will of his father, S
w
the all-powerful King of Hearts.
L2}
o
N

gurfinkel.guy@gmail.com
+972-54-5401652
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Ofek Gilboa
Through His Eyes

Experimental documentary film

What is the distance between memories and fiction? What does the
world look like through the eyes of an artist, who has lost the ability to
create his art? Does the mind make up a new set of memories, or dwell
over old times? What happens when the adult becomes the child, and
the generations reverse roles? For the past three years, | have been
documenting moments | spent with my grandfather, who has been slowly
losing his memory. In this piece, | try to examine the power of tangible
documentation compared with fading memory, and the resemblance
between editing and the way we remember and unobjectively process
recollections of past events.

info@ofekgilboa.co.il
+972-52-5543890
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Noa Duek
Detached

Documentary film

The photos of a family residing in the Jordan Valley, shrouded with
tragedies and uncertainty, bring forth challenging questions concerning
the people who dedicated themselves to a personal and national dream,
in a reality that fails to flourish as time goes by and the place remains still.
The feeling that something is about to slip through your fingers makes
people adopt different qualities and behaviors which make them wonder:
is that my dream or my reality?

noaduek@gmail.com
+972-50-9942082
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Ori Domb
Untitled
i f i -~ L
Video installation, three channels S % 0o e
= 2 - 3(:
Prosperity made of cheap materials. - Za
- w
Father, son and Peter Pan. e @
[
e g @
=R 5
= o w
oc
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oridombb@hotmail.com
+972-54-5908676
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Einat Daniel
The Wheel
Technique: traditional animation combined with 3D animation E ; o E
H . . H o
Duration: 06:20 min ~=E<
~r wAa
This is the story of Otto, a Ferris wheel operator who is stuck in his = E @
o«
monotonous daily routine until he discovers to his horror that the only 5 g “Z‘
B . . P
creature that he comes in contact with - his pet mouse, has run away. - a u
S
w
N
o
N

einat21d@gmail.com
+972-54-6253372
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Tal Hadar
Lady No.4
Technique: stop-motion animation E > o2
Duration: 02:21 min EEt <
~ E w B
A lady enters the ladies room and gets carried away into an endless FEZ @
o
choreography of self-criticism in front of the mirror, following the other = g “Z‘
ladies. The film tries to present the absurdity of society's impact on the = u
individual, and is an allegory for the internal need for liberation in the S
w
face of the desire to come closer to the ideal of beauty.
L2}
o
N

talhadar.wordpress.com
talhadart@gmail.com
+972-54-6615155
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Stanislav Vilensky
Transmorgana
Documentary film =% o E
Duration: 45:00 min EEt <
~orow a
The documentary portrays the story of a young woman named May e Z 2
o
Peleg, who used to be a man named Kobi. After a suicide attempt, Kobi = g “Z‘
decided to change his sex and offer a helping hand to anyone who needs = u
help in the LGBT community. S
w
L2}
o
N

stanstan4i@gmail.com
+972-52-4251460
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Uriel Ziv
OK, Glass

Hybrid installation incorporating video and sculpture in different
techniques and materials

Duration: 03:00, 04:00 min

Materials: tablets, LED frame, mirrors, wood, synthetic fur, readymade,
electric motors

We are brimming with images - bright, shining and flashing. In the public
sphere these are thrust upon us by a wide variety of sizes, static and
dynamic shapes, while in the private domain, we surround ourselves
with different sized screens projecting images at us, some by choice
and some by force of rooted indoctrination...

In this piece, | try to stop for a moment the "fluttering eye", the endless
wandering, in favor of a reflective moment in which | place before it
different shapes of abstraction and nonidentical duplications, as the
gaze of the other floats above it all; the gaze that allegedly sees beyond,
a gaze that others see for him.

urielziv.com
urielzive1@gmail.com
+972-54-6440460
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Danielle Zini
White Soldier

Documentary film
Duration: 55:00 min

The image of the White Soldier gains its power as an action that mirrors
what it means to be an Israeli soldier. "The White Soldier" Yehuda Braun
(28) recruits Matan Goldberg (26) to be his second in command, and
together they embark on a quest along the Israeli-Palestinian conflict,
while examining what it means to be a soldier. Both served in elite combat
units in the IDF, and are second generation to settler families. The tension
between Braun's insights as a soldier who experienced the Disengagement
from Gaza, Operation Cast Lead and The Second Lebanon War, and the
fact that he belongs to the settlers' tribe, painfully resurfaces time and
again during his quest as the White Soldier.

daniellezini@gmail.com
+972-50-2706660
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Moshe Chen

IMINT (Imagery Intelligence Collection
Management)

Video installation, Super 8 mm projectors

The people who are not here; a forgotten bequest of family films in a
box found in the Flea Market, offered for sale amongst other deserted
items; all that is left of their reflection was burnt onto the abandoned film.
The space composed of the Super 8 films turns to a maze-like web
in the recesses of subjective memory; an entrance of sorts into the
cinema projector / the remembering mind, through the deconstruction
of the narrative cinematic process / the process of remembering and
memorializing.

The secret agent composes piece-by-piece, by an "intelligence gathering”
of these images into a coherent plot, a narrative of espionage films or
the lives of those who are already gone.

moshikchen@hotmail.com
+972-50-6359909
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Alon Tako, Yair Meirovitz & Udi Kaslasi
Spin
Technique: 3D animation =% o E
Duration: 06:00 min KRt <
~ - w B
A short trip to a different world reveals situations and figures that live e Z 2
o
their lives in a constant paradox. 5 g “Z‘
The exposure to another system offers a new point of view. = u
S
w
L2}
o
N

hakushinkan@gmail.com yairm2s@gmail.com udi223@gmail.com
+972-54-6881895 +972-54-4234222 +972-54-8081214
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Valery Yuzefovich
Rita
i . i i i -~ Lo
Technique: classical animation &% 0k
ion 0A° i = 2 -
Duration: 04:00 min Koz <
~r wOo
. . " . " ' . - = w
A music video for the song "Rita" taken from Tsenzura's first album. e Z 2
o
cge
=R 5
= o w
oc
(&)
w
L2}
o
N

wokinor@yahoo.com
+972-54-2504583
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Ofer Jacoby

?

Technique: cutout and classic Animation

The film "Question Mark" seeks to confront the "total certainties" with
the "right to wonder and doubt". Facing the rising threat of extreme
beliefs which are totally resilient to doubt, the film seeks to examine
the natural tendency to size up our beliefs and examine them. In other
words, the film examines the examination itself in an environment which
is hostile to all questioning.

The character fighting for "the right to wonder and doubt" is represented
by a boy who outlines question marks in his environment. A figure clad in
black (that does not stand for any specific belief) brings the "exclamation
mark gospel" and outlines exclamation marks throughout the city.

The conflict is represented as a clash between question marks and
exclamation marks. The end of the conflict to a large degree represents
my personal opinion and hope.

bambyofer@gmail.com
+972-52-3615440
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Avia Cohen
Black Box
Documentary film E > o2
== 3(:
The director's investigative journey into his family's best kept secret: - Za
the life and death of his uncle Yoel. Hidden beneath layers of denial, = E @
o«
lies a story of a poor immigrants' son from Jerusalem, his worldwide = g “Z‘
. . . P
adventures of drugs and counterculture experiences, his fall, and his ~ a u
untimely, obscure death, alone and broken. S
w
N
o
N

aviacohen@yahoo.com
+972-52-5522487
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Gili Lavy
A Romanian Lullaby
i ~~ WL m
Video Ex 6L
R : E o -
Duration: 20:00 min Koz <
~r wo
. - w
Dedicated to my noble mother, llana Lavy. e @
o
g0
S 5
= o W
oc
(&}
w
L2}
o
N

www.gililavy.com
gililavy@gmail.com
+972-54-7222583
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Eilon Levy
Untitled

Video installation
Duration: 07:53 min

In retrospect, theater could be viewed as cinema's matriarch; the one
that creates a narrative within its fabricated world for a predetermined
length of time in front of a viewer. The development of this magnificent
illusion throughout the years placed cinema in the position of theater's
mischievous offspring. Once cinema broke loose of those chains and
developed its own language by use of editing, mise-en-scene, directing
and other visual means, it could stand as its own separate art form.
The piece presents a simple narrative that unveils the falseness of the
cinema. By utilizing pure cinematic tools, whether covert or overt, the
piece proves the existence of the illusion and creates a hybrid creature
which is in equal parts theatrical and cinematic.

eilon8os@gmail.com
+972-54-6738223
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Maria Cecilia Lewinzon
"El truco" (The Trick)

Documentary film
Duration: 40:00 min

In 2008 | made aliyah to Israel from Argentina. On one of my family visits
to Argentina, my father gave me a box of old video cassettes and told
me that they contain my entire history. This documentary is a journey
through those old home movies to my childhood and to one significant
event that occurred in that period. My entire life was obsessively filmed
by my father, including his divorce from my mother and the dissolution
process of our family, culminating in my mother's suicide attempt.

A collection of home movies, truths, interviews and images intertwined
in a poetic film that raises questions about reality, documentation,
and memory.

lewinzon@gmail.com
+972-52-8511458
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Daniel Lichter
The High Priest
Technique: traditional animation E > o E
Duration: 06:30 min = £ £ <
~ E w B
In the short film set in biblical times, the High Priest forbids a woman from = E @
o
worshipping in the Temple. She retaliates by starting her own religion - = g “Z‘
and manages to steal away his flock. The High Priest sets out to punish = u
the heretics, and ends up learning a lesson about the true face of God . .. S
w
A funny short inspired by my childhood's cartoons, national myths, and
the political climate in my country.
L2}
o
N

lichtermania.blogspot.co.il
dnlichter@gmail.com
+972-54-4468304
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Maayan Migdal
Untitled
Materials and techniques: mechanical video installation composed E ; 5@
. . . . o <
of a currency counting machine, printed paper, and a robotic arm E = <
~ - w0
- w
- E E u
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maayanmigdal@gmail.com
+972-52-4498034
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Hila Moyal
Ray of Light
Technique: 3D animation E > o E
Duration: 04:32 min EEt <
~ - w0
The monotonous and boring daily life of Mr. Somber had led him to FEZ o
. . T - x<
uncover something that will change his life for good... e g “Z‘
~as
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w
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hilikse@gmail.com
+972-54-3344264






?2'9W 121 13710 BIAN ->
Nwn

TI'DRY{7 '¥N"IN {77100

77 07:30 X

11X OX{ 27103 NNY7WY7 71771110 121 TNTNXT OX 211731V 7w 177WN 10N
211711 ANXYT7 TI'DINT7Y 7217 W1 DX 1INXY TIX 1'TA77 7110 7V 12V7 DY7171T
1101713 {710V TNIRYNI ITMAIWIY T7XW7 11YN INX W1A'N VDN X1l "Xwn”

Mnx ~ 2
ARXE
01X DY TN NAN71,17X% TN7XY DY TTINTN7 TIX7X1 D01 7N IINT E £E2
J1MN TR D'DOIT1 11X 13 T 7Y = g a
]
L2l
IS &E
B > G —
g EQ
moQ 3
T g =
c = v
Vs =
< w
z
Robert Moreno & Niv Shpigel
Load
Technique: classical animation E > o2
Duration: 07: i E e g
: 07:30 min ~~z<
~ - w0
What is the weight of our past? Does it distract us from the present, FEZ @
. . . . . -«
causing us to sink? Do we need our past in order to define ourselves? Is it e g “Z‘
. " " =]
even relevant after our demise? "Load" is quest for answers that are deep - a u
inside us. The single character in "Load" must confront these questions, S
w
and along with the viewer, wonder about the way we perceive our life.
L2}
o
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rigalmoreno@gmail.com  shpigonv@gmail.com
+972-52-7724922 +972-50-6793252
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Boris Marinin
Marduk

Technique: video installation with sound and photography

This work deals with the relationship between a father and son. The
son, Marduk, embarks on an intimate journey at the end of which he
discovers his deviant sexuality. The desire to be close to his father brings
him to break clear taboos of the typical father-son relationship. Both
photography and videography reflect Marduk's calculated sadism. This
authenticity is deconstructed within the space, where Marduk invites
the viewer to legitimize his sinister actions.

b.marinin@me.com
+972-54-4941153
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Adi Segal
Deactivate

Video installation

Urban city life encourages a routine, which encourage a search, which
encourages the need for attention from one single individual. Searching
for something powerful and attractive that will speak to the physical
movement, the consciousness and the intellect, the awakening of hope.
A desire to achieve stability, confidence and absolute faith in the good.
Choosing simple actions based on intuition, and a spiritual and noble
aspect of the self, a sense of detachment from one's surroundings, while
being aware of life and accepting changes with open arms.

adise9al@gmail.com
+972-54-3087791
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Noa Evron
Underneath the Refuge
Technique: stop-motion animation with classical animation E > o2
Duration: 04:30 min EEt <
~ E w B
Inspired by a short story by renowned Egyptian author Naguib Mahfouz, FEZ @
o
entitled "Tahat HaSechacha" (Underneath the Refuge). The film portrays c g “Z‘
a situation that takes place daily in this country and all over the world, = u
and our predictable passive response both as society and as viewers. S
w
L2}
o
N

noaevron88@gmail.com
+972-54-6312176
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Danielle Eden
Patch
Technique: classical animation E > o E
Duration: 03:00-04:00 min EEt <
~ - w o
A girl who is ashamed of her eye-patch and has difficulty making friends, FEZ @
o
escapes to the world of the imagination and has to confront her fears. = g “Z‘
P
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danielleeden@gmail.com
+972-52-4300711
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Amir Porat & Assaf Karass
Offstage
Technique: 3D animation ES ol
Duration: 05:30 min EEt <
~orow a
The son of a puppet-maker is trapped in his home. He wants to leave the FrZ 2
o
house, but is afraid of the outside world. In order to help him overcome 5 g “Z‘
his fear, his father builds a special kind of a puppet. This puppet was = u
made in the image of the son who can control it from the rooftop. Thus S
w
he is given the chance to be outside without leaving his home.
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www.amirporat.com
amirprt@gmail.com assafkarass@gmail.com
+972-52-3361201 +972-54-6804342






7?19 D'l >
191

TI'DRY{7 '¥N"IN {77100

"INXT TIX TIXY7 117101

171271 7V 11TN 17101 WWX 110777 'D11 TIXN D177 120 7V U010 LDODi
7TINN"7 TIXXT D™M111,0'WIT7i1 70 7'71 TUNNN 177790 . AWNnn71 71707

.DNY7 W7 Nj77 TM71 (trick or treat) "7T11 1X E E. E g
Xeon
TEE®l
2
|
A
2085
SEST
mo0 s
T g =
ge=
<z
<
Chaim File
Harriet
Technique: classical animation E > o2
== E
The film is based on a children's book by Nancy Carlson that tells a story - Za
about sharing and being considerate. It takes place one Halloween night, FEZ §
o
when Harriet goes trick or treating and learns a tough lesson about life. = g “Z‘
m g
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w
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chaimfile@gmail.com
+972-54-5920046
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Natalie Feldesman
Waiting Room
Installation =% o E
Materials: charcoal, garbage, red paint, white acrylic, white spray paint, E = <
broken mirrors, video projection, lighting ',:j FE § g
ce g
e g @
=R 5
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natalie241185@gmail.com
+972-54-4821237
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Mili Pecherer
A Vagabond Shishlik

Docu-fantasy film

"Snow on an orange tree is a longing to the place you are standing in,
which you have never really visited before."

The movie "Vagabond Shishlik" depicts my journey from Finland to a
dusty man-dominated town in the desert - Yeruham. Equipped with my
camera, a tool that is used as bait and for hunting, | start to collect men
that approach me, examining this "odd bird" that had arrived by herself
to their territory. In all the chaos that emerges out of the complex duality
of being the hunter and the hunted, and the need for attention in spite
of the danger it entails, | meet Kobi - an ex-prisoner whom | appoint as
my cowboy. Together we try to help one another find solace and refuge
from the world.

The film examines the fantasies we employ to compensate, even if just a
little bit, for the lack we have inside us; the lack that the other cannot fill.

milikes@gmail.com
+972-52-8971197
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Sivan Kotek
The Rain Bringer
Technique: traditional animation E > o E
Duration: 05:47 min EEt <
~ E w B
The film was inspired by "The Rain Bringer", a short story by Yael Furman. FEZ @
o
This is a fantasy tale that takes place in a small village in a world where = g “Z‘
the clouds are friendly and cultured. The heroine is a little girl who has = u
to face the selection of her big brother in a ritual that demands that he S
w
goes to the Great Mountain, never to return. Throughout the film little
Alara deals with her brother's resignation to his fate, her unwillingness
to accept his actions and her inability to stop the events.
L2}
o
N

sivan-k.blogspot.co.il
sivankotek@gmail.com
+972-52-2350904
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Larisa Kerzhner
Forest Bride
Technique: classical animation ES ol
Duration: 04:00 min EEt <
~orow a
A modern fairytale about a hunter and a feral girl who is trapped in his FEZ 2
o
world. The film deals with the disintegration of the old, and with escaping = g “Z‘
traditional roles and expectations. = -
S
w
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larisa.kerzhner@gmail.com
+972-52-6800103
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Adva Rodan
Der Krumm
Technique: classical animation combined with ink E > o E
Duration: 06:00-07:00 min EEt <
~ - w0
"Krooked Krumm" was born with a handicap: he has one thick leg and FEZ @
o
one thin leg. A unique tree grows on the outskirts of his home village. = g “Z‘
. . . =]
Krumm and the tree have forged an emotional relationship. Krumm - a u
tries to hand out the fruits of the tree to the villagers, in the hope that S
w
someone will agree to accept the fruit and in doing so, will actually
accept Krumm himself.
This is a surrealist film about emotions and the search for love
and acceptance.
Will Krumm find what he is looking for? 0
o
N

advarodan@gmail.com
+972-54-5726124
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Barak Rotem
Cardboard Boxes

Documentary film
Duration: 52:00 min

I had always known that my grandfather is a murderer. Only now | found
the courage to ask whether the motive was money. "In our family we
don't kill for money, we kill for love" was the answer | got. Twenty five
years ago, my grandfather decided to break up his family unit, kill his
brother-in-law, and then take his own life. In the passing year, every one
in my immediate family began a drastic life change: While my sister
started a series of fertility treatments, my parents decided to move to
the United States, and |, after coming out of the closet, decided to study
abroad. While packing the house, an old dusty folder was found, and in
it dozens of letters written by my grandfather from the time he started
to lose his sanity till that moment he left to commit murder. How far can
you go for love? Between apartment hunting in New York to extraction
of embryos, between random guys in Austria to my first big love - I am
trying to find the answer.

barakristal@hotmail.com
+972-54-5468928
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Max Razumnikov
Reflex
. . . A
Live action movie E % o 2
Duration: 09:00 min EEt <
~ - w0
- " " . . . . p— L
The film "Reflex" follows one night in the life of a party animal, whose FEZ @
. . . - <
nightly routine includes alcohol, drugs and underground clubs, and whose e g “Z‘
. . . . P . P w
sole purpose is to get to the boiling point of the night. But this time his —a
dark path" leads him to a nightmare he will never forget. I}
w
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dudashnik@gmail.com
+972-54-4562934
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Tal Rachmin
Albatross
Technique: traditional animation =% o2
Duration: 12:00 min EEt <
~orow a
Kelvin Sloan has a bright mind for math and numbers, but not for people e Z 2
o
and society. In the wake of the suicide of his childhood sweetheart, Zoe, = g “Z‘
he attempts to solve one of the greatest open math problems, as he sinks = u
deeper into childhood memories, love and solitude through the murky S
w
avenues of 1970s New York City.
L2}
o
N

talrachmin.blogspot.com
talrachmin@gmail.com
+972-54-4913599
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Tomas Rampula
White Circle / Black Box

Materials and techniques: installation, Camera Obscura
(different types of lenses), projection

"But the LORD provided a great fish to swallow Jonah, and Jonah was inside
the fish three days and three nights [... ] And the LORD commanded the fish,
and it vomited Jonah onto dry land."

The wall is an object that defines the inside and the outside. It is the
meeting point of two worlds, a place where the third world lies, in-between
the outside and the inside. But could the outside be inside and the
inside outside?

And so, what happens when those two powers meet? Let us shed light
on the “inside” of the wall. Let us descend into the stomach of Leviathan.
What did Jonah experience during those three days?

oci.a.usi@gmail.com
+972-54-8303875

Bezalel
Academy of
Arts and Design

ap7nnn

TONA N1T1INRY

2013

X &
X
B
e 2
E R
F)
B
2
A

DEPARTMENT OF
SCREEN BASED ARTS

£
R
+
a

Jerusalem



01211 JD1YN
117270 ,NTN 1TIT /210 711NV XX

bivi o)
23 "TIDD 71721 11X'Y
TYNY 1'RN :10V1 DT

M1'x 'on?
1N 2717 700 1Y MW7 170101 TNA1T
TR 17X 011X 'DN Twn

7JUna N1"INXY ai77nnan
02-5893340 70
02-5893335 :0j72
screen@bezalel.ac.il

NN 171722 770NN UX)

TIX 11 'ANA X NTIXR TIINNTN WX

1272 1MW XT TINATN WX

TN ANV 7710 1110

TTT A0 IXT TIIRITO 111001 WX 'RK1D0
A0W TIX IXNTIX THXRITO 'RANKT 'RI1DD
MR IR A7ITNTT WK

:(2012-2013) 2"VW1 D*NINT AR 720
JO7TR MIX,DIX 1 '21A )1i71IX 1TIDD7X
120 WK NOR 7RMIR 70T 7R 7T
7171 7X0IK 1272 Y, wiR71 070

AN T, LNIWT7XRT7XI DT IMIR 12T
17270 170702 11117, A03X06T 1PN vl
T NY MR 7R ,AN2T71 TR

,D17 1D17 1N NI, TNANI DN

,7"T RN, T71 MIDX 19741 A7 {7 YD1
JWTITIIR RD 7KDL 7310277 Nwn

A7 X172 7TV 10D 1w L100 DTN
J10210 IR ,INANYT 10, IR Ty

170N TMIX NN 1TIT /210 IR IR
,071WN DVI1,IYXIN DXDTIIX 707N wn
11V 777171 ,7INY70 "IN L1100 'IX 1T DV
,1V127111A 7117,1110 'NY ,DDIXA 7XI'N
S701N{7 110’0110 117 TU72

L7 7R 731w DT, 31T (WD) 7RO
JNYNY INTTR,D7W TNAR W X

AW 101V IRIY 7XRIT

030197 p12 p

1270 AT NI
P



Department of Screen Based Arts
Phone: +972-2-5893340

Fax: +972-2-5893335
screen@bezalel.ac.il

Head of Department: Prof. Dudu Mezach
Head of animation studies: Prof. Rony Oren
Head of video studies: Sharon Balaban
Administrative coordinator: Naama Arazi
Head technician and video workshop
supervisor: Ofer Yadid

Animation workshop technician and
supervisor: Eitan Shefer

Maintenance: Abu Rami

Faculty 2012-2013

Asaf Ashery, Revital Ariely, Sharon Balaban,
Ariel Belinco, Phillippe Bellaiche,

Udi Ben-Arie, David Berman,

Noa Berman-Herzberg, Tami Bezaleli,

Ran Bogin, Yonatan Breskin, Ady Cohen,
Moise Cohen, Mordechai Cohen,

Tsahi Farber, Dana Farber-Canaan,
Michael Faust, Tal Gadon, Sharon Gazit,
Miriam Gamburd, Eyal Goldberg,

Eyal Gur-Arieh, Neta Haker, Tamar Harpaz,
Tomer Hayman, Lance Hunter,

Prof. Hanan Kaminski, Gilad Kenan,
Veronik Inbar, Uri Inks, Ronen Leibman,
Amit Leor, Yair Lev, Eytan Majar,

Ibtisam Maranna, Ohad Matlon,

Noam Meshulam, Prof. Dudu Mezach,
Moshe Mirsky, Avi Mograbi, Noam Nadav,
Alexander Okun, Prof. Rony Oren,

Michael Rozanov, Mani Salame,

Agur Schiff, Ofer Shafir, Efrat Shalem,
Itamar Shimshony, Daniel Shneor,

Avi Sitton, Eyal Soreq, Tom Shoval,

Osnat Wald, Eliraz Yagil, Amitay Yaish,
Marek Yanai, Maya Zack,

Moshe Zilbernagel

Graduate Exhibition
Exhibition curators:
Prof. Dudu Mezach and Tal Gadon

Catalogue
Graphic design: Studio Gimel 2
Editing and translation: Maya Shimony

Public Relations

Spokesperson and public affairs
manager: Michal Turgeman

PR office: Eila Eitan
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