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continued ageing process of the wine, serves after it is opened,
as a cup that preserves the aroma of the drink.

The objects that I designed seek to reflect the
cultural hybridization, a combination of archaic fragrance
with contemporary technology, and a reference to values from
various traditions: ancient, religious, design and functional.
The cans are adapted to the lifestyle and rhythm of the modern
world, and can be used in any situation and by a wide
range of users.

About Disposable Judaica
Nati Shamia Offer

"Disposable Judaica" is a term that sounds-or more
precisely rustles-in a strange and fascinating manner. The
Judaica Project of Avia David-Shoham traversed a lengthy
research path: from the regions of traditional Yemenite
jewelry-making, where the sound of hammers banging away
intensively in an attempt to wrought shape and volume from
the beaten metal sheet-to the noisy bustle of a modern dining
room populated by a Haredi family with many offspring, trying
to adapt their way of life to the complex urban and economic
reality. Judaism never sanctified form and material: the diners
are seated around a table on which a plastic covering protects
the white tablecloths; plastic chairs are an efficient solution
to large number of people: disposable plates and aluminum
trays contain the food served to the guests.

The question of how religious artifacts and
items of Judaica should look in such an environment is a
stimulating question. What dictates should they obey? To
historical immortality, which is a significant part of their
attributes? Or perhaps to adapt themselves to the efficient
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cultural superficiality in the style of Ikea, or, in fact, to
seek the philosophical connection that would support their
transformation from the status of being holy ritualistic
objects to those of a more down-to-earth existence, passing and
temporary in nature?

Avia sought to float complex dilemmas in the project,
and lead a fertile and fascinating work process, of which
only a small part fashioned for itself validity in the final
products. Despite this, there is no doubt that the new archetype
of the oil lamp she created is surprising. The oil lamp, crafted
using technology similar to that used for making aluminum
soft drink cans, develops into a different and intriquing
object: an object you can hold in the palm of your hand, you can
toss casually into a shopping basket, or attach to a key ring
like a disk-on-key. The disposable oil lamp made by Avia has
brought about a revolution in our cultural concept of a ritual
object as we know it today, and succeeds in bridging the realms
of culture, time, form and material, while it enables another
order and a new user experience.

But this process is not devoid of cost: the more the
bridging process succeeds, the more questions that had been
the basis of the dilemma are silenced, and the object abandons
itself uncontrollably to the contemporary consumer evolution.
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Our "I" is composed of a variety of life experiences:
scents, sounds, colors, tastes, love, sensation, sunsets and
sunrises, religion, sanctity, ceremonies, yearnings, status,
profession. When a person leaves the place where his first life
experiences began and were built up-whether from choice or
necessity-he undergoes, in parallel, a process of departure
and adjustment. The ability to adjust to a new place, to a new
set of laws and to a new environment is individual in nature.
The Jewish faith has a long history of journeys and wanderings.
The Jew, as an individual, searches for his individual identity
in the world, together with an eternal yearning for his early
roots; he deals with conflicts of identity and with never-
ending existential determinations at various levels.

The project "Between the Sacred and the ordinary"
sprouted from the desire to provide a practical response for
the wandering Jew, searching for individual identity without
definitions, who was obliged to adjust to a new culture,
and still was unable to overcome the fundamental yearning
for tradition, even if it only enwrapped him occasionally.

I sought to design cans as portable, disposable Judaica
objects, by means of which everyone, no matter where he was,
could experience Jewish tradition. The Judaica cans were
designed with a desire to retain religious and aesthetic
values, inherent in Jewish traditional objects, in ceremonies,
festivals and in everyday life.

The starting point of the final project began with
research work on the community of immigrants that arrived in
Israel from Northern Yemen in the 1990s. I examined the extreme
cultural changes that the community underwent in Israel, and
their influence on the concept of home space, its organization,
design and development. From the extended research work I
distilled a number of central motifs, such as improvisation,
adaptation and the changing of the original purpose of the
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objects. These elements served as quidelines for designing
disposable vessels, from the inventory of traditional vessels:

I focused on wine goblets and 0il lamps-Judaica vessels that
over the years have undergone changes in design, but continue to
serve a central role in Jewish Tradition. The objects I designed,
in response, seek to retain the intrinsic values of the original
vessel and the cultural codes that they activate.

Oil Can

Lighting of the candelabrum in the Temple was by means
of a wick and o0il, and consequently the commandment to light the
Hanukkah candlesticks in a similar manner. In light of cultural
and functional concepts of ancient traditions, I used ancient
clay oil lamps, which were utilized as lighting implements on
weekdays and holydays, as a configurational inspiration for the
0il can that I designed.

Wine Can

According to Jewish ritual laws, the goblet for wine-
a drink that earned the blessing of Judaism-had to be larger
than a quarter of a log (an ancient Biblical measure of liquid,
ca. 84 gr.). The familiar wine goblet-a container with a stem and
base-was designed by Professor Claus Riedel for the veteran and
prestigious wine glass company, "Riedel": Riedel, who realized
that different shapes of wine glass were suitable for different
wines, designed wine glasses to match different wines. The
lexiconic sensitivity that he proposed-emphasis on shape derived
from function-bestowed an increased level of pleasure to wine
drinking. In relation to this, I sought to design disposable cans
for Kiddush (sanctification) wine, which also express the cultural
values attributed to the "Riedel" Company: prestige, tradition
and branding. T utilized design codes of wine glasses with the aim
of making them common property. The can, which facilitates the
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On the basis of the data we accumulated from the experience,
observation and discussions with the children, we returned to
our work desks and improved the models. The work process was
efficient and qualitative, and persuaded us of the necessity of
the concept of "Forfera": its assimilation into a toy company
could, in our opinion, make the system more efficient and
change it, and thereby produce better products-both for the
children and for the society in which they live.

About Forfera
Prof. Ezri Tarazi

Kernels of dried corn are placed in a white net. A head
of an innocent lamb made of brown felt with wide-open eyes,
has been sewn to it. The flat net will rapidly become inflated
and plump when high frequency electromagnetic rays liberate
the kernels of corn and reincarnate them as popcorn. It is a
simple but magical process. In another magic, you have to keep
a ball in a contorted channel, against the force of gravity,
by constant motion. Simple actions that create focus for a
passing moment and a type of micro-experience. The 'Forfera’
project is not about changing big moments but rather changing
small moments. These are objects that distinguished designers
do not approach because of their temporary nature and their

meagerness. They will be sold in pop stores in the commercial

center, or from the back of a truck-but not in "designer" stores.

But is glory the determining factor, or what is etched into
the memory of a child? Are the simple things of childhood-a
rubber band stretched on a forked twig or a hexagonal kite
made of newspaper-more significant than a wireless remotely
controlled helicopter that crashes after three flights?
'Forfera' relates to a lost area, which cries out for clever
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designers to breathe renewed life into it. The numerous ideas
floated in the project open a gateway to a type of realistic
romanticism, with a dig at society and a real message to a

world of luxury.
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The world of children's toys is currently at
a crossroads: smartphones, the Internet and game consoles,
which are becoming more and more popular with children, have
taken precedence over tangible toys that until a decade ago
were at the center of attention of children. There is definitely
a reason that the present generation has earned the title
"Plasma Generation": those belonging to it spend most of their
time opposite flat display screens of various types, from
television screens through to the screens of computers and
cellular phones.

One of the common denominators to the world of
tangible toys and the world of electronic games is the
phenomenon of the passing fad. This phenomenon, known to the
sociological research field, is a sweeping social behavior,
characterized by mass and very rapid enthusiasm for a
particular product, and the enthusiasm fades away at the same
speed after it reaches a peak. The phenomenon of passing fads
is interesting, broad and relevant for both research tracks in
the Masters' Program in Industrial Design at Bezalel-'About
Design' and 'Design Management'-and as such was chosen as the
focus for the foundation research.

At the first stage of the research we operated in two
different channels: the one concentrated on researching the
phenomenon from the social and business aspects, through
interviews with professionals, analysis of articles
and Top-Down investigations; the second dealt with researching
the phenomenon from the aspect of the passing fad products
themselves, the ways of using them, their colors and materials
in an attempt to detect the secret of their captivation
(Bottom-Up).

At the second stage of the research, we dealt with broad
trends of viral propagation of which the phenomenon of passing
fads is a particular example. This step led us to the depths of
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the digital world, the Internet and the social networks, which
constitute the main arenas of the phenomena of propagation
today. Here we became acquainted with the price demanded by the
transition of children's games from the physical world to the
digital, and the negative consequences that it generates on the
world of content of children and their social behavior.

From the insights of the research, and from a feeling
that the qualities of the physical game do not receive a
response in the digital world, we formulated the aim of the
project: to return the experience of the physical game to the
young generation, through development of a format that would
encourage the creation of connections and friendships, and
would develop capabilities and various physical skills. Thus
the project "Forfera" was born.

"Forfera" is a vision that proposes a network
of small, mobile toy stores, which specialize in the sale
of simple, inexpensive toys with added value, for children of
primary school age. The concept of the network is based on
a team of designers, that engages in research and development
of toys opposite the children themselves. The originality of
the cooperation between the designers and the young public of
customers is intended to provide "Forfera" with a significant
advantage, both because of an understanding of the needs of the
customers and the rapid response to an ever-changing market.
This strategic activity integrates two innovative approaches
in the world of toys: one is the accessibility of toys to the
children, and the other is accessibility of the customers
to the designers, without intermediaries of purchasing and
marketing people.

During the development of the concept we, ourselves
experienced the vision of the activity of "Forfera": we created
a variety of models of simple toys and games, presented them
to children aged 6 to 12 years, and asked for their opinions.
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She ponders on the relationship between its natural state and
its industrialized state. Under the surface she grapples with
the moral dilemma of exploitation of nature by mankind and
searches for a second use for the rejected calcium substance
that is regarded, unjustifiably, as of no benefit.

Chen proposes creating tiles from ground up eggshells
or alternately to maintain their structure and functionality
as a new packaging for different types of food. The attributes
of the eggshell-breathing capability, imperviousness
and strength-designed to contain and protect the chick,
are utilized here to contain jelly, brownies or flan. The
replacement of natural materials with processed food is a
design step that creates a new gastronomic experience, and
raises questions regarding the relationship between packaging
and its contents, legibility and deception. A mergence of
worlds, the natural and the artificial; the familiar form
opposite the new taste discovered within it; the disharmony
between them and even the size of the portion dictated by the
size of the egg-all of these are surprising and demand renewed
consideration of the small details, which we take for granted,
like the shell of the egg that the chicken from Tnuva lays.
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The act of peeling the eggshell is very delicate,
private and unique. I am meticulous in peeling all the pieces
devoting great effort to a small piece of food. Thus I provide
the attention, the caring and deal with the eggshell and
its contents, and do not consume it in an offhand manner without
consideration, but with awareness and appreciation for
the product.

Nature knows how to create living things with
consideration and a great deal of thought. There is very
little randomness in the structure, the characteristics and
capabilities in our world. Every form is justified, every
structure has a use. Even so, in an age where everything is
recycled, the first thing we do after breaking the egg is to throw
the shell in the garbage. Why is that so? Its characteristics
promise strength, the eggshell breathes, the structure is
designed to protect the embryo, the shell is full of essential
materials, but still it is discarded offhandedly,
time after time.

In the framework of this project, the old habits are
put aside, and the recycling of the eggshell is put to the
test. The chemical composition was analyzed in depth, and the
numerous possible utilizations were reconsidered. The chemical
characteristics were used to create an innovative material that
utilizes the organic matter and its attributes of hardness and
breathing. Later on, the possibility of reusing the structure of
the eggshell was examined, while maintaining its function as a
container. The many attributes of the eggshell were utilized to
create a new package for various foods, while maintaining its
character as a food packaging from nature. It was reused by being
refilled with other food products.

The project does not propose a new object, it proposes
a new way of contemplation and awareness of a product that

was taken for granted.

Chen Scharf Shadmi Egg o centric —» 70

"At some stage things become rotten, or turn to dust,
or to remnants, and then you have before you something
new, some particle or cluster of unidentifiable
substance. A chunk, fragment, shard that did not belong
anywhere: a cipher of essence without identity...you
need to float somewhere in between, within one

of the things that retained something that was still
reminiscent of the original shape-even if the

benefit was lost. A piece of wire, a bottle cap, a whole
plank from a shattered crate-none of these things
should be neglected".

— [Paul Auster, "In the Country of Last Things", p. 38]

About egg o centric
Galit Shvo

The piles of broken eggshells in the photograph taken
by Chen Scharf Shadmi are mesmerizing. The iconic egg gets lost
in the anonymity devoid of content. A huge amount such as this
can arouse unease and troubling associations.

The egg, which contains within it the potential for
new life, has been transformed, in the last half century, from
a valuable commodity to an ordinary everyday product. The
mechanized production and marketing processes have made
it into an available food, to an industrialized product in
every way. In the industrial production process the eggshell
is discarded, ten tons of white waste is buried every month
in landfills in Israel alone. This sense of wastage is the
incentive for Chen's project.

Chen examines the range between the single eggshell
and its utilization as an industrial raw material.
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is at the same time retention of the existing and utilizing

it for the creation of something, but also a philosophic
statement: nothing is ever lost forever and materials regarded
as marginal and insignificant can also yearn to return and
participate in the circle of achievement of materials.

Popper Karl, Conjectures and Refutations: the growth of scientific
knowledge, Routledge, 1963

(2] Johan Huizinga, Homo Ludens: About the Source of Culture in Play,
Mossad Bialik Publishers, translation: Shmuel Mohliver, 1984

Bart Rolan, Toys, from: Mythologies, page 75, Babel Publishers,
translation: Ido Bassok, 1998

(4] Landa Yehuda, Yearning of Material for Form in Aristotle's Thinking,
Tel Aviv University Publishing, 1972

Vik Muniz, a Brazilian artist living in the United States is a

photographer who recycles into his photographs various materials
thrown into the garbage. As a result of his success he goes to the
garbage dump of his city of birth, Rio, and creates together with
garbage collectors works of art, which he displays throughout the
world and he contributes the income from sales of these works to the
community of urban garbage workers.

Chen Schaxrt

Shadmi

Egg o centric
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when he plays"-this well-known quote by Friedrich Schiller
sums up in a single sentence the essence of play and its roles
in the 1ife of mankind.

The toy is man's initial agent of play, since it is
"In essence, a microcosm of the adult world: the toy is a
miniaturized replica of human objects"... "The toy represents
a catalog of everything an adult accepts as part of his world:
war, bureaucracy, ugliness and so on".Z] As such, the toy is
the most outstanding representative element of the adult
world, because it constitutes an alternative to real objects
such as cars, airplanes, animals and the like. However, at the
same time, the toy serves also as an indicator of the culture,
since the toy industry has implanted into the toy the values
of the society, and Barbie dolls are evidence of this. The toy,
consequently, reflects the passion to which Huizinga refers:
culture is in fact a game is in a way similar to a child's toy,
but at the same time the game is evidence of the development of
society and a study of its sophistication, exactly as the toy
reflects the concepts of beauty and morality of a given society.

The creation of a new toy is similar to the insertion
of a word into the language structure of a language. The
attempts of Amir Zobel to design a toy by means of negotiation
with children-the specific addressees for the toys-is a
fascinating experiment not only in the limited space of
designing a new product, but as an attempt to change wider
circles of thinking, which are connected in the way the culture,

in which we live, evolves.

About Egg o centric

Chen Scharf Shadmi's work deals with the way remnants,
considered to be waste products, undergo a metamorphosis,
and become worthy to transform into material in its own right.
In one of his metaphysical writings, Aristotle refers to basic
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material, and asserts that all matter yearns to be form. Also
materials that in the past served as basic materials and became
remnants, return to function as different materials, sometimes
even with no affinity to their original forms.[4] What Aristotle
was trying to say was that the world is dynamic and is in

a constant process, which actualizes the various materials,

The seed, said Aristotle, turn into a sprout, the sprout becomes
a tree, and the tree, in turn, becomes material for building

a home and so on. Nothing is completely lost and the yearning
of the material for form knows no boundaries. Aristotle's
philosophy of life finds its expression in the social project
of Vik Munizls], which collects remnants of substances from
urban garbage dumps and creates from them photographs that
imitate well-known works of art. In one of the scenes from the
movie "Art in the Garbage" Muniz says that nothing is ever lost,
and that the most repulsive remnants can provide a basis for
the creation of a new world. In her work, Chen Scharf Shadmi
processes natural material-eggshells, which have a clearly
defined function-and creates from them a new material used

for the creation of objects, which have no natural connection
whatsoever with the original eggshell. Metamorphosis is not

a new phenomenon in Western culture: we find in Greek
mythology, in the Bible, in the New Testament and of course

in modern literature and cinema, numerous examples of
transformation of animals or materials that change their shape
and gain renewed life.

Is this transformation simply a desire, or an
existential necessity? Beyond the desire to be different there
is a guidance to realize as far as possible the available
options and to compress into the limited reality the greatest
possible amount of possibilities: not only to enrich the world
of materials, but mainly to exploit to the fullest the limited
existing resources. The use that Chen makes of eggshells
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most of the current design processes are carried out and they
constitute the living space of every designer.

The projects appearing in the catalog, from this
point of view, are no different since they too 'run around'
between the natural desire to create something innovative and
groundbreaking, and the flap of the wings of history, which
compels the designer to stand with both feet on the ground and
to relate to the preceding tradition of design.

About Disposable Judaica

Avia David-Shoham dedicates her work to a ritual
vessel from traditional Judaica-o0il lamps and Kiddush
goblets-still used today in religious rituals. Dealing with
tradition, religious values and objects of historical and
religious value, is complex: on the one hand there is a fear
that redesigning the objects and the interpretations that
accompany such an act may be perceived as desecration. All
design is in fact a challenge regarding the previous design
of the artifact under discussion-especially when the aim of
the designer is to present a more modern appearance, more
exciting and attractive than the traditional item. The new
design also questions the earlier design tradition-in this
case craftsmen who for generations had had forged their own
unique creative language. A conflict was consequently created
between the traditional artifact that has a long trail of
religious associations and the new, hi-tech looking product,
whose appearance forsakes the traditional look in favor of one
that is more secular. This transformation is at the very heart
of the design and of all progress. Karl Popper argued that a
theory that cannot be refuted and changed was not a theory,
but at best, it was a pseudo-theory.[t] In other words: if it
is not possible to criticize and as part of that to recreate
objects, that object under critique was not in fact in the
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realm of design, and consequently was also lacking in cultural
relevance. Avia David-Shoham 'proves' that the traditional holy
vessels are most definitely to be found within the realm of
design and their redesign does not in the least detract from
their traditional functions.

About Forfora

The project 'Forfera' deals with a toy. Toys have
accompanied mankind since ancient times. One does not require
extensive knowledge of psychology and sociology to recognize
the fact that the toy is an essential stage in the development
of the child, since the child, through playing, learns to
become acquainted with and cope with the complex reality in
which he lives. Johan Huizinga, in his book 'Homo Ludens'2]
(Man the Player) continues this line of thought, and projects
it on a mass of people-a community or even a nation. From the
moment that immediate physical needs have been satisfied,
the remaining activities of the community are a sort of game.
The game is free activity, in which there is considerable
pleasure, but first of all play is a departure from the real
world, demanding and somber, into an imaginary world in which
the activity is creative. Huizinga surmises that culture,
basically is a game, and that play is the basis for science,
for the arts and for religions. As a cultural generator, play
functions in all walks of life, and does not only manifest
itself in the familiar manner as a game, such as sport. We, as
individuals and as a community, play all the time, and move
both consciously and subconsciously from one game to another.
Courts of law are a game, the academic world is a game, and our
relationships with members of our families are games, not
to mention the political structure that is also considered,
by Huizinga, to be a game. "Man only plays when in the full
meaning of the word he is a man, and he is only completely a man
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We are exposed to Art, Cinema and Literature almost
daily; however, more than anything else our everyday life
is carried out within spaces of design and architecture. We
consume design and architecture more than any other artistic
discipline: not only because we are surrounded by objects
that were designed by designers, and because the spaces we
live in were planned by architects, but also because these
two disciplines have undergone dramatic changes over the
past one hundred years, both in terms of their contents, their
appearances, their materials and mainly from the increasing
public awareness of their roles.

Since the Industrial Revolution, not a decade passes
without changes in design and architecture in every avenue of
our lives. The chair, the table, the lamp, the knife-all have
benefited from a face-1ift and today they appear different
from those same objects in the past. In parallel to these
changes, new objects have been invented, which did not exist
fifty years ago, and today they constitute an integral part
of the inventory of every home: washing machines, toasters,
microwave ovens, food processors, televisions, halogen lamps,
computers and so on. The private space and the public space no
longer appear to "belong" to traditional design environments.
If we add to that virtual design, we receive a richer and
sometimes more confusing image of objects whose affinity to
the traditional world of design has somehow gone astray.

Industrial design, like other design disciplines-
from fashion, through typography and on to architecture- is
slowly feeling its way between two contradictory extremities:
the passion for innovation developing from the intent to
create a design language that did not previously exist, on
the one hand, and the desire to retain traditional design

frameworks, on the other hand. Between these two extremities,

About the Final Projects Dr. Ben Baruch Blich
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was busy with dispersal, | Shelly Simcha | was busy —» 102 -103

gathering in. In the framework of the time capsule she 11 7y D mpn
designed thongs made of chewing gum. As she walked Tamar Barnitzki

around things became attached to them, while in Sketches on cloth

parallel they slowly disintegrated. | Diego Prilosky | —»85-86

photographed, in the framework of a time capsule,
paper that was burned completely exactly within the
time assigned to it. He positioned time at the center
of the observation, enabling, in a definite Zen-1like
way, one to know how two minutes feel.
[N.S] | Chen Scharf Shadmi |, following her dialog with her —»87
husband who had traveled overseas, wrapped the

remnants of her infant daughter's food in a fabric,
created three packages and presented them to him on
his return. Later she sewed a long black and sexy dress,
the train of which-a kind of tail of a mermaid-was
also a floor cleaning rag. In hindsight, the figure the
students selected for the dialog, and the way in which
they conducted the dialog, was very critical to the
creative process.

[L.R] The way the course became disordered was a process that
suited both Nati and I, reflecting the way our heads
appear inside. On the other hand, students studying for
their masters' degrees have a lot of brilliant ideas
en route, and not just at the end of the course. The
diamonds created along the way are no less worthy.
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into the public space, in which you suddenly have the
opportunity to be a fly on the wall.

[L.R] I loved the fact that he hid it in the bathroom under the
tiles, his emotional baggage and the attempt to unload
it becomes personal wealth.

[N.S] This is an action that causes them to remain present
and be buried at the same time. At the second beat he
created a QR code on the floor at Bezalel, turned it
into a form of ornament and dispersed it among the
public. The surprise was that he removed what he had
hidden behind the tiles into the public space.

[L.R] [Avia David Shoham|also, in her 'Trojan Horse'

assignment, succeeded in creating a surprising
reversal. In the idea of a Trojan Horse there is
something violent in its essence, but she utilized it
to create cooperation. She buried cookies in the earth
and harnessed the appetite of the ants for her benefit.
She understood that they could do her work for her.

[N.S] Her first intention was to create jewelry with the
assistance of ants. She researched what type of food
would cause them to cooperate and become an effective
creative mechanism. By means of food she created for
them a path onto which she cast aluminum. Her desire to
continue the casting also beyond the boundaries of the
jewelry, with the intent of duplicating the morphology
of the entire ants nest, ultimately caused the
destruction of the nest and consequently the closure
of the project.

[L.R] [Yael Saban-Frakash]also conducted a very interesting

relationship. She sent herself, by mail, objects without
envelopes-packages of crackers, a piece of cloth, parts
of a chair-and checked to see if they would arrive. To
her surprise almost everything returned to her.

—» 96 -97

—» 100 -101
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[N.S] she began a process of dismantling, utilized it

as a type of enterprise that leaves its mark on
the final product.

[L.R] This is excellent raw material, and action that tests

imparity: it opens up a qulf and creates an awfully
pretty balloon of activity, as a result of which she
tried to draw conclusions. A lot of potential remains
there for the continuation of research work.

[N.S] There was something in this work that was like science

fiction: you pass an object that can be dismantled
through the 'postal channel' and later it is united with
its creator, while bearing on it the signs of the story
of its passage.

[L.R] [Roi Vaspi Yanai]had two interesting exercises:

in response to the Trojan Horse, in which they had to
identify the system and leech onto it, he turned his
attention to the light of the refrigerator. If there
was a flash, there must be someone there photographing.
He chose three objects, ketchup, mayonnaise and
mustard: the mustard photographed, the ketchup
'modeled' and the mayonnaise supplied the light.

The identification was interesting. His time capsule
was also fascinating.

[N.S] He received earth as a raw material and a quarter of an

hour as a time framework. He began with mud stuck to
Palladium, and afterwards created shoes with a metal
heel, from which breadcrumbs fell for the birds. But he
was not content with the object itself: his decision to
cross Rabin Square in the middle of the day created a
mythical fiqure, but at the same time disheveled, holy,
floating, which all the pigeons were following.

[L.R] His time capsule was opened, broken into and disappeared.

In this context his exercise was excellent. While Roi
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when you begin to pay attention to it. For example the

intimate dialogs|Chen Scharf Shadmi | conducted with

her husband 0fer, while photographing and surfing the
Internet. That ordinary nighttime discussion changed
as a result of the presence of the camera.

[N.S] At the beginning of the course we asked the students to
choose a constant partner outside the group, to find a
dialog format with that partner, and to be consistent.
The students chose varied options for the dialog: with
a child, with a grandfather, with a psychologist, with a
doll, with a fictitious figure. There was also a dialog
with the sister-in-law of one of the students and it
was unclear whether it really took place. There were
characters that became so enthused by the dialog that
they almost took control of the class. As though there
were additional students in the class, satellites
sort of participating in the class and generating
motivation in those addressed. This was the initial
class, with the help of which we tried to map out
various correspondences.

[L.R] We tried to check all kinds of communication-every
exercise was supposed to check some other value of
communication and what the gains and losses of it
were: to scream and run, to transmit messages, to
identify a system and to leech onto it...

[N.S] The correspondence was delayed by means of instant
messages, in which the students had to translate
visual information and pay attention to the
imparities between them: correspondence in which there
were components of time and material which we called
"time capsule"; incursion by agreement, in which they
had to create and carry on a dialog by means of Skype
and apply a fingerprint or change in the space of the

[L.R] In

[N.S] we

Correspondence —» 108

partner through instructions; and incursion without
permission-an exercise we called 'Trojan Horse'.

our fantasy the course was very structured. We
requested the students to keep a 1log, almost at the
rhythm of a metronome. All the time we were in the area
of action and back to reflection. The points we had
planned along the way were like a trip through a city
but in the same city.

wanted to dismantle the accepted hierarchy and we
thought about other beats. It was an attempt to create
a different rhythm opposite the axis of time, and

here too, when you settle the lines, you speak about

a certain level of ingathering. I do not regret the
experience, the things we did to create the disruption.
The layers we tried to create had two facets: they
created order but on the other hand they could cause
confusion. Unfortunately the dialog in some

instances caused dispersion, also because the group

was too very large.

What surprised you?

[N.S] It surprised me that even ordinary communication

suddenly received another facet, for instance the

dialog that |Yael Barnea Givoni|conducted with her —» 98

son, which she documented in moments of automatic

writing on the computer: there was a rhythm and

surprising contents. There was also the matter of

testing boundaries of the space: , for —» 93
example, created Rorschach blots on tiles and glued

QR code of his talks with his psychologist behind

them. It was a kind of striptease that you release
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Tutors: Nati Shamia Offer Interviewer: Tal Frenkel Alroy
Liora Rosin

What was the aim of the course?

[L.R] What was missing from the flow in academic activities of
the students was the feeling of dialog. It began with
the attempt to create anchors in the surroundings
and we wondered what would happen if the student had
another partner for his work. When you design you
are in constant communication with the practical
professional aspects, for instance craftsmen or
engineers, and we wanted to separate them.

[N.S] We wanted to begin from the opportunity inherent in
dialog. From the dynamic potential of imparities:
all the time there are imparities, including in
language, at any moment that a person is required to
respond to someone else an imparity is created, and
this imparity is what interested us.

[L.R] What did we want from the imparity?

[N.S] Imparity generates disruption, something that can sever
the linearity of the process, to open up a reflex to
something else. We wanted to aim a projector at the
option to conduct a dialog.

[L.R] One of the interesting things was how dialog changes
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Diego Priluski & Ilan Benaim
"Alleyways in the Amidar Quarter:
ramified and asymmetric
architectural design; deviation
from the bounds of the land
registry bureau and multiple
building styles:

Middle Eastern weather
and bougainvilleas forge the special
character of the neighborhood.

The vision of a European
garden city encountered, in the 1950's,
the reality of a nation
of immigrants and ethnic groups.
From many points of view
the Amidar Quarter is a microcosm
of all of Israel."
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Ayala Bogai & Ilan Vardi
Surfing community of Kite-Surf in Bat Yam.
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[S.D] In recent years there is a feeling that Bat Yam has been
branded; there is social activity, museums. In this
happening of the Biennale in Bat Yam you can see
esprit de corps. Something in the energy of the people
has changed because of the branding. But the researches
of the students in fact moved towards the hard core-
there you find the somber reality.

[Y.B] I think that the change in consciousness is more rapid
than the change in experience in Bat Yam, as with the
sea scouts, where there is great potential along with
terrible neglect by the municipality.

Research & Writing in a Design Environment
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[Y.B] The Braslev synagogue embodies and symbolizes a

fascinating phenomenon: many of the synagogues in the
area are emptying and remain with just a small aging
populace, and in spite of that, a new synagogue arose
that created a new community: it does not identify
with the traditional synagogues, is intended for the
newly-religious, and creates a new heterogeneity of
cultures, a unique blend of eastern Braslev in the
heart of a traditional neighborhood. Many of these
communities are poverty stricken-poverty that often
has an ideological character: frugality combined with
a spiritual richness that needs to be deciphered

in the work.

[S.D] They celebrate poverty as a liberating ideology, release

from possessions, by means of the material frugality.
The sentence that struck us was "shelter home"-an
accurate distortion made by the students, it really
was a shelter home. The students returned from the
women's shelter with an interesting identification
that the texts the women read were dictated by men. On
the one hand, breaking down barriers, in that women
were dealing with texts and reading from the Torah
and on the other hand, new boundaries of modesty

and exclusion. A place that could have empowered was

muzzling. |Diego Priluski & Ilan Benaim |researched

the paths and alleyways of the neighborhood through
the eyes of the mail delivery woman, street cleaner and

community police patrol.

[Y.B] Three projects dealt with the sea-with surfers, sea

scouts, and with fishermen. A strip of seashore that
is populated by a leisure time culture, young people,
adults and fishermen that no longer fish. There is
something fascinating about the neglect of the

—» 123 -120
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seashore; the lack of care for the seashore creates a
sort of Wild West. There is an interesting mixture of
people, an ingathering of exiles, and I am not sure
that it works. Another project that is connected to
leisure time is chess. A group of pensioners, from

the former Soviet Union, meet on the cliff and play
dominos, bridge and chess, and have confrontations
with the municipality and passersby. There was also

a community of poker players-which was active in
private places, a pronouncedly male community, which
was researched by . More and more
projects in recent years deal with leisure, while

less and less projects deal with the private home
space, with education. Students ask how people define
themselves beyond work hours: a lot of sport, spiritual
communities-given that the profession can no longer
define you, communities arise on the basis of gender or
origin, or communities based on sustainability. That
is the spirit of the times.

[S.D] The question is whether it will survive the economic crisis.

[Y.B] 1t will be empowered by the economic crisis. People

will understand that their possibilities to make

a living are limited, and will make an effort to
create communities in which you do not need to make
a living. People will adapt themselves to the world
in which the gains are less but the expenses are also
lower. The combination of the economic crisis with
the sustainable culture is deadly for the consumer
culture. One of the things that leads to a leisure
culture is all the people who are not employed, along
with an increased life expectancy, and the aging of the
baby-boomers-it is no longer shameful to be elderly

and unoccupied.
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[Y.B] The idea is that each student receives a research area, and In previous years you focused on research communities

has to formulate a position, premises, and preliminary under a specific subject.
opinions, to enquire regarding the ideology and theory

of the area, and see in what way that connects with the [S.D] This year we did not determine specific research

community. It is a course that attempts to introduce
the design students to the academic worlds of the
humanities and the social sciences-human sciences-
in a broad and not thorough manner. The aim is to see
how design is a component of the social and cultural
worlds of each community. For this reason we ask to
select unfamiliar communities, and to overcome the
defamiliarization that usually includes vernacular
design, from an assumption that the world in which we
live was designed from below and not by designers.

It is important that the designer understands the
way that the world is really managed, and develops
humbleness in relation to it. It is important to me
that they become acquainted with places which they
otherwise would not have reached, that they get to
know communities that have no economic power, and are

without public presence.

[S.D] one of the advantages of the course is that you become

acquainted with an area with which you were not

communities, this time we defined territory-Bat Yam.
We met with the curators of the Biennale, Professor
Yael Moriah and Sigal Bar Nir, and invited lecturers
from Bat Yam: Dr. Arnon Ben Yisrael, a historian

who researched the city, and the architect Amir
Lotan from the firm of Moriah-Scully. In addition

we spent an entire day visiting the Amidar Quarter.
This is a neighborhood that physically is very
characterized: it is located on the border of Jaffa,
it began as a transit camp (ma'abara) in the 1950s,
and was planned as a single entity, in the shape

of a butterfly, in which there were alleyways and
paths. Today something is happening there, the
population is changing, and people are sitting on
the fence because of the Biennale in Bat Yam and are
waiting for real estate prices to rise. The students
visited on their own as well, and returned with
identifications of research fields: mapping alleyways
through postal routes, the street sweeper, and the

previously familiar-new jargon, codes, new material community police patrol ‘ Diego Priluski & Ilan Benaim|i —»123-120
language, and new balances of power. We mainly work community of surfers from Kite-Surf in Bat Yam

on identifying: you reach an area and something pops \Agala Bogai & Ilan Vardi | the Sela Tribe of sea scouts  —»126-124
into view-you need to begin to research and clarify in Bat Yam \ Dana Ben Nissan & Netta Forberg | a shelter

the "points of dissonance", those new areas that do for empowering religious women in the Amidar Quarter

not always line up with the perceptions to which we \Hadas Arzi & Lilach Rappaport \ (from management of —» 117 -115
are accustomed. Many times students come with pre- design): the Braslev synagogue, "Springs of Life",

conceptions. The idea is to examine the concepts aneuw, located in an air raid shelter in the neighborhood

to become aware of points in a new area, and not to come \Sahar Batzri & Alex Ritbin|, and others. —»119-118

prepared from home.
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Research & Writing
in a Design
Environment

Adpvisers: Yaara Bar On Interviewer: Tal Frenkel Alroy
Sharon Danzig

What is the aim of the course?

[S.D] The course is intended for students from both research
tracks of the masters' degree program-'About Design'
and 'Managing Design'. The aim of the course is to
encourage the students to engage in field research:
to move out of the studio, from that air-conditioned
place, to meet communities and populations, and
in a structured and orderly process to identify a
problem or research subject. We focus on local Israeli
culture, provide the students with field research
tools, and they have to discover the connection
between the material culture and the place, and to
expand the research and knowledge boundaries in the
anthropological-design research area. Along the way
they are provided with guidance regarding how to
write the work, something that most of the students
encounter for the time.
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Diego Priluski
Triptych: fragments from
a celluloid spool in a toy camera
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Diego Priluski
Triptych: fragments from
the movie "Blow up"
by Michelangelo Antonioni
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The remains of civilization
(future archeological findings)
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Other, additional works were in various stages of development I felt more like an accompanist and less like an
and consolidation and it seems that one of the reasons advisor. The concept of a bi-weekly course, together
for this is the period of time it takes for the natural with wandering around the city at night, after work
process of building a personal language, which does hours in the studio, is like a professional social
not necessarily correspond to the process of an living room.

academic course.

How would you sum up the experience of a yearly course compared
to a semester course?

[H.d.L] It has been a wonderful experience. There is something
calm about this type of work that facilitates a totally
different process from an incisive academic process.
The meetings took place in different studios: the
whole tone of the discussions was very free, sometimes
wandering off and unconnected to what was on the table.
I would be happy if there was a possibility to create a
degree that was composed entirely of wandering. I felt
that the encounters were always mutually initiated,
and they generated fascinating conversations in wide
circles. The discussions that arose were centered on
art, literature-creators in all fields that touch on

ours. I also provided a reading list" "The Map and the
Territory" by Michelle Wolbeck, George Parek, Yoel
Hoffman and others.

How was it to teach alone without an additional advisor?
[H.d.L] I am always happy when there are other people around to

express different opinions. In this case the students
were partners and sometimes Galit Shvo joined us.
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gluing, removal and connection of materials, he
creates new content, a new spine, and new contents

for the movie. From another place he took the movie
"Blowup" by Michelangelo Antonioni, which deals with
the authenticity of the image photographed opposite
the actual event in the field, and it too he re-edited:
he took frames, enlarged certain parts of the body,
and utilized that value known as blow up-enlargement
of a detail from the photograph-and created a story
that was sometimes humorous, sometimes sharper than
the whole pictures. From a technological perspective
he returns the movie to a state of slides, which he
photographs through cutting, gluing, zoom in and zoom
out and creates original contexts that are presented
in a new way.

[Tamar Barnitzki]deals with textiles. Her textiles

also pass through a technological process of
photography, printing, enlarging or reducing elements
from her personal history. Tamar began with a project
that combined wood and gold threads, which reminded me
of Sleeping Beauty or Rumpelstiltskin with a needle
and spindle. She created for herself a small fairy

tale and finally did a complete loop back to the cloth
itself, when the purpose was to give it movement as
well: she used old cloth flowers that used to be sewn

on clothing, on a hat, on a bag, took this motif and
duplicated it, and created and created a type of very
ethereal scarves containing a personal and material
story. The identifiable section loses the original once
it is duplicated and becomes a template, repeating
itself, but creates an appearance with history, full of
layers that are contained within it.

[Michael Tsinzovski|deals with archaeology, but of the

—» 158 - 154

—» 1561 - 148

Exhibition —» 160

future: he researched the memories that will remain of
us, for people in the future, by means of objects from
which they would try to understand who the people were
that lived today. He created a series of white plastic
disposable spoons, which had not completed the process
of injection. A sort of evolutionary series from which
it was difficult to conclude whether the spoons had
grown or had been reduced in size, like pieces of an
ancient broken vessel where you do not understand its
structure; he carved in a bone of a cow the skyline of

a big city, and mixed things up between the period when
the bone had been raw material for implements and the
present; he removed the roller balls from computer mice
and placed them together-they looked like manufactured
slugs or like pigeon droppings-and not like something
connected to electronics. Michael proceeded with
archaeological tweezers and created contexts that lose
their affinity to a particular period, that the finding
of them would generate a question and not necessarily
an answer. Taking things out of context and dealing with
time and archaeology is his assembly point. He has

a desire to appreciate things, materials that have

a story, that have history, archaeology.

dealt with overhearing cellular
conversations on the bus, which she documented
according to time, bus line, and characteristics of

the person talking. She heard only one side of the
conversation and created from it a two- or three-
dimensional object as a sort of output made of different
materials. From a mixture of a conversation she

created a material mixture. This was a loitering
activity that pilfered information from others

and nourished her work.
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Perhaps this is the way interesting things begin,
from that small place where you are standing, and mix

in personal materials and knowledge.

How was the course conducted?

[H.d.L] The dynamics of the course were of wanderings, we
moved from studio to studio: we were in the studio of
Diego Priluski, of Johnatan Hope, of Tamar Barnitzki,
with the students from the Division Program of
Keter Plastics, and in my studio. The idea to wander
between the studios derived from the desire to become
acquainted with the associates in the process, with
the place where they create, and also from my personal
desire and curiosity. During the course the students
were asked to present their materials through the
dynamic of discussions around a table. I did not
instruct then what the final product of the course
was supposed to be. This was an activity that still
continues and will move on to the second step. We are
in a final intermediate state, with the intention that
it should continue. We face outwards, to an exhibition
that stands in its own right, and not just in the

framework of Bezalel.

Describe the process of work in the course.

[H.d.L] In effect, the process of activity in the course stems
from each student, from the areas in which he is active,

with the intent of sharpening his personal outlook

on the world. , for instance, who

—» 147 =144

Exhibition —» 162

originally worked in ceramics-in a kind of 'ceramic
architecture'-created objects that are a kind of
replica of objects of which he was jealous, and which
he had not designed. He responded to these objects

in his own way: he took a certain vessel, the design
content of which he greatly admired-a prestigious or
ordinary object-and created for it a first and second
generation in different materials. His basic concept
was to try to pass through the things he desired: he
created an imitation, through simple colored markers,
of a high quality original of another creator: he
sketched on plates and created a new image on top

of an old image. The most interesting thing was the
techniques he chose, and the concept of a first and
second replica of the original. It created a material,
conceptual and human echo of this feeling, the small
jealousy towards the things we desire.

It is similar to poetry or literature that corresponds
with the creation of an artist or other designer,
through the acknowledgement that I am not him, that

I create, by means of someone else, my personal
statement. He is planning to present these objects-the
original, the replica and the integration as a form of
homage-in a display cabinet, which originally was

a household display cabinet and later became a gallery

display cabinet.

[Diego Priluski]|works in an apparently scattered —» 143 -138

manner, dealing with material that has been cast out
and is old, which he reproduces a second and third
time. At the first stage he cut out and re-glued spools
of celluloid he found in the street, at a level of
quality that emphasizes the transitions between
images. By means of the actions of cutting out and
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What was the aim of the course?

[H.d.L] The aim of the course was to create a process of
thoughts and ideas that would lead to an exhibition
presenting the outlook of the participating students.
The exhibition project was an elective course,
in which students who were selected presented a work
process that appeared to be intriguing and innovative.
I tried to select students who had a clear personal
expression in their works and products, and who were
prepared to work towards an exhibition that would
reflect their outlook on the world, on the manner in
which they would express it through materials and
words. Usually someone mounting an exhibition creates
a type of small backyard, seeking to play in his own
puddles. An exhibition has to raise questions, to cause
people to clarify points: what is design, what did the
creator want to say?
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Vadim Prokofeib
"They were born in 1937, I got to know them
when I was 12. They were for many years
with a relative, and one day they got to me.
When I saw them for the first time
I immediately understood that
I could not greet them with an everyday "hi",
they demanded attention and special care.
What I felt at that moment could be compared
to the appearance of a knight clad in armor
on a highway in the present time.
We are still in touch,
but I almost do not see them"
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[S.A] Also [Moran Shor], who researched the wigs of religious —»177 -176

women, placed at the forefront the owners of the object
to tell a story. The power of her work is that she

exposed a closed world.

[T.F.A] Moran needed to find a way to move out of the

stereotypical and taken for granted place of how we
relate to wigs and religious women, and to succeed

to discover the hidden place. This is also common to
both works in that they both expose the hidden place.
Hidden in the sense that we do not see it, because it
is so transparent. Here too was her difficult conflict:
how I present a closed world that I have no way of
documenting, because ultra religious women refuse to
be photographed. Her success was that she created a
language-a visual lanqguage-for herself. An additional
factor was that she chose to operate her field: she
asked the women to draw themselves. She designed a
language or fingerprint that was composed of both her
presence as a director and as someone who produced or
managed matters, and the presence of the subjects of
her research.

[S.A] [Yariv Goldfarb

, who also investigated the correlation —»175-174

[T.FA] Like [Vadim Prokofiev

between content that freezes its owners, associated
his subjects with the work, allowed them to create,

and produced a very methodic work. Perhaps this is
something we should think about: designers are usually
not people persons, they are not social workers, they
are people of products. Maybe teaching how to tell a
story is a relevant product in its own right for the

course, even through textural means.

, who suddenly discovered the —» 169

possibility to write texts, and from this emerged a
personal and poetic story about his shoes. What was

The Poetry of Design: Inspirational Creative Research 178

interesting in the course was that different people
took from it different things. One person took the
possibility to search for texts: another took the
experience to write them. The product of the course
does not really have to be visual. To teach how to tell
a story is something no less important today.
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I do, or that I want people to get to know me, or

I want to make money, but I work from involvement or
responsibility or commitment to the environment in
which I operate. In my opinion it is also an echo of
the previous year: the subject 'under repair' inserted
the matter into some kind of process. It is part of the
toolkit for the research we attempted to develop.

[S.A] Yes, there were also concepts such as analogy,
observation, defamiliarization, doubting...

[T.F.A] Understanding, to ask questions...one of the things that
in my opinion needs to be added to the toolkit is the
question of which values I take with me when I set out
to do something.

[S.A] or what values I derive from what I have learned.
Definition of values is really a way to position the
student in relation to research.

[T.F.A] It is also connected to involvement-what I, as a
creator-researcher, want to achieve, what I want to
show, what I am missing. It is a tool that needs to
be designated, it really makes life easier. If my
work involves plastic flowers-1like the research of

\ Diego Priluski \ for example-to ask why, what am I

trying to say? What are the values that, in my eyes, the
plastic flowers bear, what are the values that I find in
them in addition, and what is the value that I want to
insert into them for the new onlooker?

[S.A] Now you have defined three worlds of values that must be
related to: the cultural value or the perceived value,
how that appears to others, my world or how I perceive
it, and looking forward, what is my message.

[T.FA] This will bind together the transitions between the
texts and the field. I had the feeling that the texts

opened the minds of the students to a large extent,

—»173-170
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but the stage of processing the research was difficult
for them. Part of the matter was that we did not want to
impose a certain type of work, this was formulated in the

name of the course: "Inspirational Creative Research".

[S.A] In the work of Diego there was a great deal of observation,

focusing on a very specific angle. It began with the
very comprehensive subject of plastic flowers, and he
succeeded in focusing on a very specific world-facades
of businesses-and to relate a very sad story about
plastic flowers: that the advantage perceived in plastic
flowers, of something that lasts forever, that does not
need to be taken care of, is also their shortcoming, and
that these flowers-these floral arrangements-their
static nature is also their erosion. The fading colors,
the dust, cause people to refrain from touching them,
and leave them to crumble.

[T.F.A] The interesting thing is that he examined the flowers in

correlation to their owners and their businesses. The
crumbling and aging process was common to all of them.
He managed to locate in our broad and over satiated
world some kind of field in a dark place that was no
longer clearly visible to us, and to illuminate it with
a spotlight. This apropos the word 'defamiliarization' -
to remove the object from its ugly, taken for granted
status where no one was looking at it, and to bring it to
the forefront and create the original look and ask about
the kind of world in which it was both living and dead
at the same time. A world so anachronistic, existing in
the periphery of the world - including the businesses,
the flowers and the people. It was very poetic and I think
that this was the type of thing that the course was
aspiring to. To illuminate in a small way the things
taken for granted.
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but I question each and every step I take to determine
why I am doing it, what motivates me, what my language
is. I think that generally the word language came up
very strongly with us during the course.

[S.A] Correct, and this matter of casting doubt is extremely
important as a working tool for a designer. Not to
relate just to the surface of things but really to dig
as deep as possible to understand what motivates what
we are seeing, and what is behind it. And there really
is the way of all flesh, the interesting thing that can
nourish the creative process.

[T.F.A] The original process of creation! Because one of the

things we encountered was the question of originality.

To what extent do I recreate what others have done
before and how much do I ask new original questions,
show new angles?

[S.A] That really is a challenge. To show that gazing outwards
does not negate the capability of originality
and the opposite.

[T.F.A] The way we began, and we do not take it for granted,
is the way of learning through reading texts. Only
afterwards did we move on to examples of design
researches. What do you think of this today?

[S.A] As a starting point I think that it is excellent. It
grounds and enroots the research within the world,
and greatly demonstrates the significance of the
creator as a culture critic. I think that they liked
the referral to texts, the search, to become acquainted
with the world they do not know. Perhaps they did not
have the opportunity previously to connect between
these worlds that are perceived as being so different-
the world of text and the world of material-even if I

do not understand this differentiation. Texts are part
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of the diversity by which we are driven, part of the
sources of inspiration.

[T.F.A] When I brought the literary texts, my thoughts were
that the text, as a product or as an object, facilitates
learning through it what language is, not only in the
sense of words but also in the sense of an artist who
has created his research method in a way that makes
it unique. Charles Bodler does it in his way, Walter
Benjamin in his way and Roland Barthes in his way, and
I, as a reader, have the opportunity to be exposed to
the manner in which they create language, and to ask
how can I do it in my way. As poets who wanted to write
poetry would once write poetry of the existing poets:
Dan Pagis wrote Natan Alterman and wrote Lea Goldberg
long before he wrote Dan Pagis.

[S.A] Really?

[T.F.A] Yes. You sort of move into the language of someone else
in order to understand from within, how it feels to
speak in unmistakable language. I feel that there was
a weak point in the course in the transformation
from 'to look at' to 'to do': how I do it remains vaque.
Perhaps it is necessary to attach to the finished texts,
work processes of creators from other places.

[S.A] Correct, however we should not give up the concept
of criticism and it was put over well in the texts.

The period in which we are living is fascinating,
something is changing, social protest is undergoing
change, and it is important to provide a platform
for it, and space at Bezalel for the change

that is happening.

[T.FA] I will replace the word criticism with the word
involvement - it is more comprehensive. I do not
operate in a vacuum, not only because I love what
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What were your expectations from the course?

N RYN DNTIPPNN D For what purpose did we gather together last year?
N17YNN 1T OX N1IYNN 012900 1277y DIWAIAN 73 .Yand 071 nT 73 [9.N] [S.A] I felt that in the work process there was lack of
J117v 117X70 10T 127 n'71yan 10T 17w emphasis on the learning stage as an important part
Citizen Science, Kitchen Biology, Internet of Things, of the creative process. We failed to understand
7010 N1IPRN N1NINNY7 Tig Mnp 0713 - Self-Fabrication that creativity did not always have to be nourished
N{77°N1°TN OX ,071y2 2Xynn 77730 OX ,071ya 1y TN 17730 OX by the internal content of the creator, but could
,¥ABINT 2XYNN1 1YTAN 1X7X7 13130/13A/11713/1130 1T7Y1 .0N7372] be influenced also by the environment in which it
NDin ,Nyain1 a1y yTNnY 1717 2Xynn .AT ON AT 172071 ,nn1wY7 exists, for the world in which it lives. The role of
q77°y21 ,N7P{7 ,2IK177 177002 n21wnn p1a na Tnan ,n'7xe the designer in my eyes is to respond to events in
aNIn X717 ,N7Kp N2 ,Ny3Ina na1x AXynaw 1712 1yTnn .urap the world in which we live - the designer as a culture
n1wnY TY n7°70 11101 27w ADan ,7¥31 ,ADan ,N121wn 7Y "n1°T critic, a political critic.
ANINNT N7PFEN 170 1PAT7 ,NINPNN 071Y21 .A0XY DK X0 DNX [T.F.A] I was also bothered by the feeling that each of the
1IN 127V D72 .MIPTNY N17X° 79 D1 TRPN 7127 "n1vTn students was only coming from within himself. It was
.yani 7071 nt 73 vwa - Designtist-n ax oiavxn important to me to dismantle that place and to teach

them to ask questions. What I missed most was the place
where I do not approach things in an automatic way,
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fails, tries again and so on until one particular answer What did you discover?

makes an appearance. And in a changing world,

the rigid line and the dynamic space will meet within an [E.F] In the words of the students in the Stem Cells group,
additional dimension of creativity and innovation. \Anna Vistrich|, | Chen Scharf Shadmi |, | Sahar Batzri\
In our course we present the Designist. Simply because and : "The research proposes a solution
it is inevitable. in the field of in vitro fertilization, based on the

connection between aesthetics and the superiority

of Biological medicine. By utilizing visual tools we

How was the course conducted? translated "medical language" into design language
and offered the service of including the mother in
[E.E] We selected three areas of research: Limbs of the Body- the choice of the best looking ovum in her eyes, to
anything that was physical, tangible and into which the increase the chances of success of the fertilization".

surgeon's scalpel cuts: prostheses, implants, additions,
removals, to improve, to renovate, conserve and
entertain; Stem Cells-"wisdom of the cell" compounded,
grown and classified in the laboratory; "Quantified
Self"-information is me-methods, instruments and
products that collect, transmit and express our
accumulative physical and mental condition at any
given moment. We divided into three research groups,
donned lab coats, opened laboratory logbooks and
requested: to research the field, to decide on a subject,
to locate experts, to meet with experts, to formulate a
research question, questionnaires and forms, research
hypothesis, to define variables both dependent and
independent, to design and characterize a measurable
and reconstructable experiment, to characterize and
classify resources, instruments and subjects to be
Thanks are due to the Bloomfield Museum of Science,

examined, to conduct experlments, to document, to audit Jerusalem and especially to Varda Gur and Dea Brookman for

and to draw conclusions. We removed the lab coats, the generous hosting of the submissions of the course.

utilized the conclusions, in a new language and with
For more extensive information about the course, the approach

and the method you are invited to visit us at:
solutions, this time as designers. www.designmeetscience.wordpress.com

primeval instincts to propose, to audit and to present
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Design Experiments
in Biomedicine

Adyvisers: Eyal Eliav Interviewer: Tal Frenkel Alroy
Eyal Fried

Why did you focus on this subject?

[E.F] Because it is unavoidable. Because we are experiencing
revolutions that are changing our way of thinking,
through our action, through our creation. Citizen
Science, Kitchen Biology, Internet of Things, Self-
Fabrication-all of these are code words for changes
that significantly alter the role of the scientist in
the world, the role of the designer in the world, the
dynamics between them. In the nano/neuro/geno/techno
era the scientist and the designer are compelled to
meet, to discuss and to understand each other. The
designer will understand that the scientist observes
a phenomenon, formulates a question, and focuses on
finding an answer in a rigid linear process, mainly
one that can be judged. The scientist will understand
that the designer observes a phenomenon, chooses a
question, creates a dynamic space of answers, tries,
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technologies are conducted, and to translate them
into objects and products. It is worthwhile to compel
students to reach places like the Weizmann Institute,
where fascinating processes are conducted in the
development of materials and technologies, which
have no functional or visual expression. This is a
connection that does not exist enough today. Design
and science are not so diametrically opposed as art
and science, and it is relatively simple to persuade
a scientist to cooperate. I have just returned from

a convention in Vancouver, Remaking Research, that
proposed some new ways for cooperation in research
between scientists and designers, and I imagine that
this is going to be a new and broad area to be explored
in the next decade.
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Creation of products by means of a vacuum cleaner or
other household implements is something that will

soon return to the heart of our activities, thanks to
instruments like small three-dimensional printers.

[G.S] [ Yael Saban-Farkash|researched the deceptive connection

between what we see and what we taste. She began with
the taste of light and continued with the attempts

to involve senses, to perform a synthesis: she
investigated illumination on food, replacement of
food with its image, and eating something tasteless.
Her final project was an experiment of the senses: she
presented plates with prints of images of food, on
which there was tasteless jelly so that what you ate
was not connected to what you saw. The image created an
identity and the taste negated it.

[E.T] Yael's project was similar to a certain extent to the

project conducted by the Space Agency that sought to
investigate how it would be possible to create food

by a synthetic process and afterwards to provide it
with the taste and appearance of things like chicken,
steak, mashed potatoes. The concept sounds nice until
you see the mound of transparent jelly and underneath
it a chicken leg printed on the plate, it arouses an
appetite to question the connection between appearance
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what material is and then we enter places of infinity,
of things that are not trivial-the essence of material,
energy, is there really something like material? The
course intensified these questions even more.

[E-T] I learned about processes and materials I had not been

aware of, and found new directions I had not thought
of. The scientific and spiritual lectures caused me to
think about the close connection between science and
design, and what a pity it was that these subjects were
so far apart. I would like, very much, for scientific
laboratories in the field of materials to exist in
Bezalel where I could search for new materials, and to
pilfer new and secret materials from locked drawers...

What would you change in the course?

[G.S] Walking even closer to the edge, to unknown places and

to take risks. Not from a desire to reach a result or
product or design, but from curiosity and search for
new essences that touch us as designers: construction
of an object from the very foundation stones of its
material nature, a biological-artificial combination,

anullification of material. I suppose these are

and taste. subjects that can provide an appropriate continuation
of the course.
[E.T] In every course I completely change the process so that I
What did you learn from the course? would, anyway, change everything. In any event I would

retain the subject. We have not even begun to scrape

[G.S] A1l the discussions conducted throughout the course the flimsy upper layer of potential contained within

were interesting in my opinion: the fine line between
material and non-material, the question where matter
ends and something else begins? We think that we know

the subject. I would like our students to launch a dawn
offensive on all those places in the country where
processes of developing new materials or material
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[E.T] In the technical realm he borrowed the idea from leaf
springs, which were used for heavy vehicles before
the age of pistons. The simplicity of the concept
was enchanting since it expresses the idea that
multiplicity creates strength, even with a lacerable
material such as paper.

[G.S] somehow people can be divided into two groups-those that
set out to research new things and those that found
them in a familiar environment. You expect one thing
and receive a variety of possibilities.

[E.T] We did not try in any way to guide the students to move
towards new things such as nanotechnologies, even
though in that area there are things bordering on
science fiction. We were open to both the high and the
low in the field.

[G.S] There was also the trend of projects that dealt with
by-products of materials found in our familiar

environment, and an attempt to continue the designer's

—» 207 - 206

work beyond the functional borders. \ Tamar Bernitzki

’

for instance, walked around the city and tried to
imagine the leftovers that the city discarded like
soot and dust. She asked herself if she could

collect and accumulate these materials into real
tangible material, and to perform some action with it.
's project of collecting lint also —»210-208
sought new places from which material could be
produced. The focus shifted from creating material

to locating a phenomenon: the 1lint that accumulated in
clothes dryers of various people is part of the

fabric of their lives, leftovers from our daily
proceedings. The story here is no less important than
the pieces of material: the 1lint was collected,

sorted and woven into a blanket.

Matter & Antimatter —» 222

[E-T] In the projects of Tamar and Shelly were woven a social
and political element. It is possible to see the
difference between various families according to
the lint they leave in their clothes dryers. A single
mother and two daughters leave behind them a great
deal of pink and grey lint. This transforms these
subtle differences into tangible ones. The litter
of acity, which Tamar collected, is the 'sweat' of an
active metropolis, and this is the material that is
not considered material. Just as there is human dust,
there is also material dust, in other words materials
that are not considered as such. That reminds me of
a factory owner in California, who told me that his
grandfather used to create office bulletin boards from
leftovers from textile factories in the city. After 70
years of hiding the source of the raw materials for
their boards, they suddenly found that what they were
doing was called recycling and that it was the height
of contemporary ecological activity.

[G.S] The work of [Avia David Shoham|was also reminiscent of —» 211

the search of Tamar and Shelly for the new material
that is found literally underfoot. Avia did it in
the home environment: the dirt-which you encounter
in a negative connotation, that you try to remove,
unwanted material-transforms into raw material.
What is interesting here is the double innovation:
utilization of rejected material, and exploitation of
the technology of vacuum cleaners as a creative action.
[E-T] Avia found in the vacuum cleaner a creative instrument,
and that was one of the exciting things because our
ability to create has, for the most part, been lost.
Perhaps the last place where things are still created
is the kitchen (and this too is not in all homes).
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with a huge potential. For the first one who copes with
new material there is an advantage in that he treads on
'fresh snow' and leaves behind huge footprints.

The interesting projects today in the world of design

include within them the creation of material or the

process of its formation.

What surprised you?

[G.S] The project done by [Daniela zZilberstein-Aslan]|from

my point of view was surprising: she cooperated with
the Department of Facial Rehabilitation at Hadassah
Hospital in Ein Karem. This is a laboratory that deals
with both rehabilitation of skin and also prostheses
that are implanted in the face. The cooperation
continued beyond the course and both sides gained

from it: the laboratory workers were not aware that

a designer could assist them, and benefited from the
design thinking of Daniela, and she gained a great deal
of inspiration for her activities as a designer.

[E.T] This was the realization of my heart's desire as a lecturer.

A fascinating interface with science that was intended
for functional purposes, meeting with experimental
design, in a place of new and surprising materials

and processes. The common denominator to the jewelry-
maker and the plastic rehabilitator is the dimension of
aesthetics, which raises fascinating questions about
beauty and ugliness. Daniela reached very high levels of
depth in this project since, apart from a high degree of
proficiency in operating new processes, she implemented
the project on herself, a process that granted her
strength and feeling, together with significance.

—» 205 - 203
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[G.S] There was a trend of students in the course who dealt

with the growth of fungi or bacteria. This is a

highly experimental area, the quest within it still
continues, and it was natural for it to happen. For
example the work of [ Yaron Hirsch], the main value of
which was confrontation with the inconceivable world
of a colony, in which each of the cells contained the
entirety of knowledge: an organism without a brain or
body, containing all the knowledge and memory. Yaron
attempted to communicate with the fungi or harness them
to a controlled and selective process, and grew them in
a Petri dish as colorful and surprising phenomena.

[E.T] The channeling of the minuscule organisms to create a

logo or font is full of special metaphor and when every
species has an effect on the colorfulness of the letter

or logo, it caused shivers.

[G.S] [Roi Vaspi-Yanai]turned to a basic technique: he worked

with paper strips, discarded from print shops, and
attempted to project onto them characteristics of
another material: paper has no inherent capability

like a muscle, it has no tension. Roi fantasized on a
particular attribute-muscularity-and projected it

onto the material. By means of using multitudes of
paper, and construction of relations between bone and
joints, he gave life to the material, and turned it into
a living limb. What was surprising was that his products
appeared muscular, fibrous, contracted or tensed. He
succeeded to create a new material not from molecules
but from the components of the material itself. He
created an emulation of the muscle fibers in a synthetic
manner by means of paper fibers, and muscles were really

created, and their appearance was lifelike.

—» 218
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connection to the material dimension. Materials
determine the thickness of the leg of the chair and

the manner in which it is manufactured, but materials
also deliver a tactile sensation to the touch of a hand,
a sensation of space to the body, the stability and
movement, changes of temperature and environment. The
'material' culture has an immense dimension, that is
not expressed when only the 'transparency' of objects
is examined, but it is necessary to examine the
objects themselves.

Did you hope that they would develop new materials?

[G.S] The intention was that the students will research new
materials in the framework of the material research
being conducted in laboratories today. Personal
research followed material research, searching
in unconventional places, 'forgotten' or rejected
materials, or products that were not considered
legitimate materials until now.

[E.T] We wanted students to begin thinking seriously about
the material dimension, and if not to develop new
materials, at least to create new variations of
existing ones, or to determine the parameters of the
imagined material and to work according to it.

Describe the work process in the course?
[G.S] The first exercise was coined 'fantasy about material' in

which the students were asked to propose a material
that did not exist. We utilized the exercise as a

Matter & Antimatter —» 226

launching point to disconnect from the conventional
perception of dealing with material and to re-examine

it. In her exercise \ Yael Saban Farkash |, for instance,

wrote a text that questioned the taste of light:

\ Diego Priluski \ presented a pseudo-scientific movie in —»2156-214

which he invented an aerosol material that nullified the
sound of objects. This was a surprising work that caused
us to ask anew what is material, what is the connection
between material and sound, what new possibilities
arise when the element of sound is nullified.

From the realms of fantasy the project continued to

be developed naturally. In parallel, we attempted to
encompass the question of material from all kinds of
aspects and directions, and we brought various lecturers
to the course: Dr. Yair Lipschitz spoke about material,
and material in Judaism-he dealt with the questions of
pre-matter, matter of the emptiness or chaos, creation
of the world. It was moving. He read a Tamudic text on
the green light encompassing the Earth, during the exact
week in which satellite images were published in which
a green halo was seen in the region of the North Pole of
the planet Earth; Dr. Aya Lazar, a physicist, spoke about
antimatter and argued that there was no such thing as
antimatter, that it was a metaphoric, design invention:
you too were invited to the class and spoke about
language as a material.

[E.T] The course sought to create a process opposite to the

conventional: firstly, the designer would imagine the
material and its characteristics as he would like them
to be, and only afterwards would he try to develop it
into something new. When the designer builds a process
in which he controls the production of the material
itself, he has in his possession something primal and
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Antimatter

Galit Shvo

What was the aim of the course?

[G.S] After the personal and intimate course "Self Repair",

taught last year in the framework of the annual
subject 'Repair', we wanted to set out to find new
territories, isolated from personal performance and
to connect with what was happening now. A materials
revolution is happening right under our noses: New
materials are being created from nothing, which only
now are beginning to be used. It is no longer possible
to relate only to familiar and readily available raw
materials-plastic, metal, wood-we need to begin to
relate to new materials.

[E.T] common and conventional mistakes are placing our field

into the framework of 'visual' culture. In the design
of objects the visual realm is only one of many
dimensions of sensation and experience. An object
has a three dimensional form, but there is a close
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capabilities of the students, and their design works.
In recent years I have seen an improvement in writing
abilities, and its direct influence on the quality

of seminar works. We do not teach techniques of
derivation or templates but perfect in the students
the cognitive ability and the ability for self-
expression. It surprises me every time anew, how the

ability to self-express improves in a few months.

Have you perfected the tools?

[Y.S] We understood that we had to begin writing studies

earlier. In the second part of the course, I deal

with non-academic writing, magazine-oriented,
journalistic, popular, accessible, and within that

go into, to a certain extent, the forces behind the
world of design, review the design week in Milan,
discuss with them important exhibitions and so on.
It is important to me that they understand that
writing must be interesting, touching and original.
Uri deals with academic writing, teaches how to locate
sources, find databases. The students are supposed

to propose research subjects, to examine them by
means of theory and formulate a position. We attempt
to guide them to original aspects and to perspectives

Contemporary Design —» 234

subject because today the computer game market is
bigger than the cinema industry. She researched
objects in industrial design that are influenced by
the aesthetics of digital games, viable objects that
have become digital segments in computer games, and
industrial design of items accompanying the games:

[Daniela Zilberstein-Aslan|wrote about designers

that work outside their national context, such as

Ron Arad, Shai Alkalai and Yael Mor, and Arik Levy:
dealt with the question of what is design
innovation today: if modernism stood for originality
and creation of a new world, then post-modernism saw
innovation in interfaces, new connections and context;

\Yariv Goldfarb \ wrote about randomness of design in

digital objects. If at one time in this course they
used to choose to write in a general manner about

a super-trend like digital design, now they choose to
focus on a specific aspect like digital objects that
are purposely disrupted.

[Y.S] These are really subjects that the design world deals

with, precise resolutions, a product of things to which
we try to guide them. We do not permit them to choose
Israeli or local design since we believe that they are

exposed to it in any event.

different from the accepted. What next?
[O.B] researched minimalist works connected with
nature in Japanese design, and connected between [O.B] We plan to gather works from the last three years and to

the architect Kengo Kuma and the designers Tokujin publish a book on contemporary design, to use these

Yoshioka and Naoto Fukasawa; wrote

about the influence of computer games on industrial will continue to accumulate.

works to create an appropriate body of knowledge that

design: form follows play. This is a fascinating
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and have expanded the realms of activity of artists. All
these moves that opened the way for art and architecture,
are lacking in the world of design. There are very few
magazines that deal with the theory of design. Our aim is
to develop and expand the field and to illuminate it from
other perspectives.

[Y.S] One of our aims is to provide a context for things. The

students do not really know what is happening in the
world. Despite everything being available, or even
because of it, there is no way of knowing what is

really important, what is a matter of principle, and
fundamental and which will not disappear in the next
hour. The second thing, which is both an aim and a means,
is writing-writing in general and writing about design
in particular. To provide the students with the tools to
present a subject, to formulate it, to present a position.
The vast majority of websites and blogs refer to design
but do not say anything beyond that. At the moment you
compel the students to write-and I mean compel because
designers do not like to write-you compel them to
formulate a position, to commit themselves. The major
advantage of the course is the connection between the
academic-theoretical researcher-and someone from the
field of communications, who covers the field and is
found all over the world.

[O.B] Yuval is proposing knowledge of the outside world,

which is very lacking and does not always exist in
the academic world.

[Y.S] 95% of the veteran and young designers have no idea what

happens behind the scenes, how this world works, what
are really the considerations that determine what is

publicized and what is not, what they will write about
and what they will not.

Contemporary Design —» 236

How was the course conducted?

[Y.S] The course was composed of two parts. In the first part,

six main areas that the design world deals with, were
chosen: the narrative potential of design-design

that has a story, behind it, symbolic, as opposed to
minimalist, clean design; design-art-contact points
between design and art, blurring of boundaries,
narrative opposite unassuming minimalism and also
blatant and aggressive minimalism, and how they co-
exist in contemporary design; nature in its various
phases-from dealing with, and observing nature and

on to Biomimetics that mimics processes in nature,
metaphors of nature by means of technology, and
breaking down the dichotomy between nature and culture;
sustainability, green design, ecology and so on;
multiculturalism-design under cultural influences
from India, China and Africa, back to manual labor,
involvement in crafts: and off line/on line-the
influence of the digital world on the physical world
from the point of view of aesthetics and concepts-a
world of design that is coming into existence, here and
now, and expresses the most confused trend.

This is the third time you have taught the course. What has changed?

[O.B] In the first year the works were closely connected with

the trends we indicated. Over time the course entered
a deeper resolution, and the students began to write
about unique projects and not just on super-trends.
Beyond that, there is a strong congruence between
the intellectual capability and the oral expressive
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Contemporary
Design

Advisers: Ori Bartel
Yuval Sa’ar

Interviewer: Tal Frenkel Alroy

What is the aim of the course?

[O.B] The aim of the course is to develop a design discourse
and theory of design, things that are greatly lacking.
Until today, discussions about design were conducted
within aesthetic frameworks alone and that was
limiting. We want to ask what the role of the designer
is, to observe design through social, economic
perspectives, and not through the perspective of the
history of art, of aesthetics or of the methodology of
semiotics and iconography. Over the past ten years,
numerous elements from the areas of globalization,
the environment, and the economy have been integrated
into architecture, broadening the architectural
discourse. In the history of art, since the 1980s,
when visual culture studies were instigated, post-
colonialist, gender and psychoanalytic questions have
begun to be asked, shaking up classic art research
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Neora Tzigler
Chess pieces inspired
by Keter Plastics
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Odelia Lavie
Chess pieces
as a family of shapes,
materials & techniques
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David Keller
Bent pipes
as chess pieces
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Yael Hollander
Brushes as chess pieces
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Roi Vaspi Yanai
Chess pieces
from concrete and wood
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Daniela Zilberstein-Aslan
Collar for a queen
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Daniela Zilberstein-Aslan
Knight
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Diego Priluski
3D printed chess pieces
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Michael T'sinzovski
Chess pieces
hand-made from wood
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Rami Tarift
Chess pieces from
clothes pegs
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Yael Barnea-Givoni

Chess pieces
from colored plastic
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[A.D] A package has been created here that will be difficult
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MoranSHOE,
Chess pieces
inspired by fonts
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[Y.K] Another two projects-those of [Michael Tsinzovski]and of

- testify to the love for the material about

the history of the products. These are projects that are

expected from a good, professional designer: executed
without a flaw, each according to his course of study.
David chose to deal with material and technology of pipes,
and Michael dealt with woodcraft today. They represented
the central axis of universal industrial design,

from the Bauhaus until today, which will still be valid

in the future.

[A.D][0delia Lavie] who is a set designer, drew vases, test tubes,
and painted a cross inside, so that the object was
leaning on the glass.

[Y.K] The protected object was leaning on the shield.

[A.D] Like the picture of Jesus carrying the cross along the Via
Dolorosa. I am not sure whether there are products
or documentations of a bent cross. She also offered
a test tube with hair, hair that was swept back-it
was very horse-like.

[Y.K] It was also very theatrical.

[A.D] 0r she took a stone and chiseled it into a square shape,
with a tiny hint of a castle.

[Y.K] she managed to extracted from each content element the
precise essence and put it aside. It was a very poetic work.

[A.D] [Moran Shorr], who is a graphic designer from the world of
fonts, created a duplicate and development of the font
and its projection on the figures.

[Y.K] They prepared, at the end of the course, booklets that
documented the research process, but nowhere in them is
an expression of the discussions we held in class. The
secession of the material in the presentations, and the
curiosity it generated in the students, is not evident
in the booklets.

—» 254
—» 249

—» 249
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[A.D] This is a phenomenon we discovered during the course: we

asked the students to create contexts by means of words
between the images and what they were attempting to
convey. To show things in a graphic and verbal manner,
but it did not go over well.

What did the Masters’ Program facilitate as an added value?

[A.D] The dismantling of the components from different aspects.
[Y.K] The personal interest. In a Masters' Program in Art, people

come and continue their creation. Since we are in a field
where the archetype is that you sit in your studio and
wait to be commissioned, the behavior of the designer is
different. I would like us to be the way they are in the
Art Department.

With what insights did you come away with regarding the figurative?

[YK] The conditioning of our profession comes from the world

of Modernism, in which things are sterile and refined.
Modernism declared specifically that the figurative was
not to be spoken about. Here in the course there was a
desire to examine what was really happening, and not
what was happening in an ideal sphere. I was surprised
at the interpersonal conditioning. The things are
projected all the time: the figurative is the foundation,
the subconscious that is always found in things. I could
almost say that it was possible to speak about blenders
only in figurative language. This foundation is far
richer than we dare to express, and we learned just how
enrooted it was in people and just how varied it is.
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Describe the way, the process.

[A.D] In general the exercises were constructed in the order of

a pyramid: there were three general assignments,
a ritual in which we declare what we want to examine,
and what the chances of deciphering are. The first
subject was physiology of the face, and we projected
it onto the fronts of cars. The second subject was
position, posture. The students projected this on

whatever they wanted, but were also required to express

their conclusions using a milk carton. For example,
things that are tall and upright as opposed to things
that are tall and not upright-pride, uplifted chest-

what is the figurative significance of the posture. The

third exercise dealt with a 1imb: each student had to
choose a 1imb and examine its representations in the
field of design. It was very specific and focused.

[Yael Hollander
navels, and mapped the navels and the world according

, for instance brought a whole load of

to navels. It was only later that we revealed to them
that we were dealing with chess.

[Y.K] In chess there is a classic element, there is a system,
and there is plenty to deal with. They researched and
arrived at surprising things in this field.

[A.D] And so it was fun! In the next exercise they were
required to take a knight-just one chess piece-and
to research its attributes as a knight. Here a circle
of perceptions, which the students had acquired
previously, opened up. Something happened that came

together well. Students entered a certain state of mind

and were no longer afraid of the final thing.

[Y.K] [Neora Tzigler| for example, took the essence of

a plastic Keter chair, which is a most inconspicuous

—» 248
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object, the most everyday, which has reached a level
of invisible superficiality, and projected it on the
chess pieces piled up at the side. All of this could
be wrapped up in a tiny package. She reached the
conclusion that any Chinaman could play chess.

[A.D] Everyone approached the pieces through the base and the

head, and she came and overturned the point of view,
and charged the figurative subject with new values:
it was influenced by technology, from questions of

front and back.

[Y.K] From a figurative perspective she arrived at realization

and simplicity. She brought it to two-dimensionality

in the positive sense of the word.

[A.D] [Daniela Zilberstein-Aslan|comes from the world of

bodily accessories, jewelry making, and chose-as

a result of the posture exercise-to freeze certain
situations of the human body, which relate to chess
figures. She dismantled the figures to summaries of
the figure's dominant attribute: for the queen she
accentuated the raised neck, which makes her taller
but also distorts her; for the knight she took the
gesture of the palm of the hand-the wrist and neck

were horse-like.|Daniel Ohana|, unlike her, dealt —» 247 - 246

with the human body and its positions. He took an
interest in alignment of people in society as chess
piece figures: he imagined the pawn to be a hothead on
the street, and dismantled him-shoulders pushed back,
neck thrust forward. Afterwards he tried to decipher
who would be suitable for the other figures from among
the urban fabric. For the bishop he chose someone with
a hooded top, maybe a drug dealer or maybe a pothead.

A correlation was created between the class of the

chess world and our everyday world.

—» 253 - 250
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[A.D] The thing that changed in our course was connected to a
pedagogic concept. Students always attempt to broaden
the scope, and therefore there are two ways of relating
to them: to allow them to mark the line and follow it,
or to mark the line for them. Our decision this time
was to mark the line for them. We released the tether at
a very late stage.

Why particularly “figurative”?

[A.D] We chose figurative because Yaacov thought that in a
Masters' Program it was possible to take a subject,
which was usually treated in an offhand manner, during
everyday life, as a private instance, but without
breaking it down. We never look at an object through
the components of the concept of figurative or of the
concept of donkey. The moment we took the subject of
figurativeness and disassembled it, the disassembly
generated a great deal of interest to which the
students connected. Our aims were also very clear.

[YK] In animation, in illustration, in art-they deal with the
figurative. In design-it is taboo. Since the advent
of Modernism it is not dealt with. Modernism clearly
stated, "About that, we do not speak". Professionals
espousing the, supposedly, not respectable ethos
are those who deal with craft and those who beautify
face and body. This is found in the twilight zone. We
said "Come, let's speak about it": from the abstract
to all ranges, we remove the item from the unspoken.
I think that this is a subject that does not appear
in industrial design studies anywhere in the world.
We usually follow the process of specialization, the

In the image of —» 266

analogy between the areas studied and the professional
areas, but there is no disassembly to lateral things.
When we dealt, for instance, with the subject from the
perspective of the shape of the fagade of the car,
there was something very reciprocal that facilitated
the ability to speak about everything-from the
most banal to nuances.

[A.D] The eclectic nature of the students also provided very
varied outlooks.

How did you define “figurative”?

[YK] The entire course dealt with the axis between the
figurative and the abstract. It was possible to analyze
abstract things that were influenced by the figurative.
The figurative is part of the basic patterns of our
perception and that is projected on and on.

[A.D] The course was called "In the image of"-the fact that
things are done in the shadow of something: here
different paths were paved as well as a different
outlook. [0delia Lavie] who chose objects such as
the Asia House, and removed from them a fundamental
outline minimalist and basic. What you see in her
work is a line that each time she places in a different
location, and each time it is given a different title.

[Y.K] This is a very surprising observation by means of a
process of redaction.

[A.D] This is projection. Our every design activity, at least
a considerable part of it, exists within a repertoire.
Even when it is not figurative, it always relates to
something. The system of activity is always opposite
something and is not in a vacuum.
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In the image of

Advisers: Ami Drach Interviewer: Tal Frenkel Alroy
Yaacov Kaufman

This is the second time that you two are conducting a design
laboratory in the Masters’ Program together. What differentiated
the course this year from that of the previous year?

[Y.K] Since some of the students in the Masters' Program are

not industrial designers, the central motto of the
courses I taught before Ami came into the picture-that
there was always an evolutionary aspect of archetypes
in design-was to provide the students with a type of
see-saw, on one side of which was the intellectual-
theoretical-historical and on the other side the
practical. The students were compelled to touch on both
sides, but could choose the dosages between the search
for historical continuities and creation of design
homage. The basic motto-to enable a group of people
who are not necessarily industrial designers to find
their place-holds true to this day.

Courses




of the Masters' program, but not
really: the academic world in the
leading institutions in North
America (RISD or CCA) and in Europe
(RCA or Eindhoven) strives to reach
those same outlying districts that
the Masters' program at Bezalel
strives to reach. Furthermore, in a

fascinating way, it is precisely that
same veteran academic establishment

that today is rapidly moving
towards the design discipline, in
an attempt to borrow those new,
special components that made it the
most relevant and actual field in
our time. Components such as Design
Thinking and Rapid Prototyping are
replicated today from the field of
design to other fields of Social
Innovation, New Education and
Business Administration. What is
this, if not the end of the world?

From the supposedly lowly place
of design compared to the FINE
value of art and exact science,
DESIGN today is growing to be one
of the most exciting realms of the

culture of the twenty-first century.

It is not because the successful
technological society of the world

was driven by a strateqy of design
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since its inception: not because
one aircraft company succeeds more
than its competitors-according to
customers-thanks to design, but
because design is the authentic
medium for contemporary society,
expressing better than any other
medium the required connection
between bytes and human senses,
between nanotechnologies and

the touch of a finger, between
billions of actions per second
and human laziness.

The courses that took place in

the program this year reflect

the vocational amplitude of the
contemporary design world: the
laboratory that studied the user-
experience of a car, in cooperation
with Ben Gurion University and
the research department of GM, is

a wet dream come true. When the GM
Company presented the research as
its flagship project on its homepage
in January 2012, the academic field
opened up to new realms.

In the Design Management track,
a project was conducted, in parallel
with the '0r Yarok' (6reen Light)

Association and with European

research, on the subject of safety
in the heart of major cities. In the
About Design track the students
dealt with projects from the fields
of contemporary and futuristic
technologies: with materialistic,
methodological and morphological
researches; with the theory of local

culture and design. This is a complex

and hard to contain amplitude, which
accurately reflects the happenings
in the realms of design today.

The Masters' program in Industrial
Design at Bezalel is an arena of
experiencing, existing together
with the design revolution and in
parallel to it. There is nothing
more moving for the leaders of the
program and for me than to stand
between the concrete walls of the
'Ventura Lambrate' during Design
Week in Milan and to watch the
parade of theoreticians, curators,
the writers and butchers of the
world of design, praise and extoll
the achievements of the Department
of Industrial Design of Bezalel in
recent years.

And Ami. He too was there amongst
the people, taking upon his broad

270

shoulders the work with the design
team of 2011, and was upset with us-
with Chaim Parnas and with me-that
it should be this or that, something
else. In the closing moments of my
service I would like to testify that
we were there, at the summit, and we
were there thanks to the spirit of
the department, that Ami, and the
spirit of Ami, were beating in it.

This year I transfer the
responsibility to Michal Eitan,
who is a reservoir of qualities
and rare values, and conclude this
fascinating process that

I experienced with you in building
the first Masters' Degree program
at Bezalel.

I thank everyone.
And this is not the end of the World.

Ezri



Foreword Prof. Ezri Tarazi

The prophecies of the Maya, so many
people promised us, foresaw the end
of the world at the end of 2012. Their
calendar concludes on this date, and
beyond it there is nothing. For me
anyway, the prophecies of the Maya
proved to be accurate, since the 'end
of the world' occurred with the death
of Prof. Ami Drach. After his passing,
a different world became apparent.
So similar to its predecessor, but
with a totally different smell and
taste from the previous world.

When the Masters' Degree Program

in Industrial Design was
established, Ami took on himself the
responsibility for the Bachelors'
Degree Program. There was no need
for a period of overlapping in the
transfer of responsibility because
of his deep involvement in the
academic process and management of
special projects. The long list of
emails I received from colleagues
throughout the world, senior
curators, designers and heads of
design programs, made it clear, if
it was really necessary, to what
extent he had been significant at the
academic, professional and personal

levels to so many people, who had met

Foreword Prof. Ezri Tarazi
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him at international exhibitions
at museums all over the world:

at seminars and lectures he had
given; in design books and online
magazines, in which his works with
Dov Genshro had been published.

Ami, together with other lecturers
who had been my partners in
establishing a program for a
Masters' Degree and the Experimental
Design track-Prof. Shmulik Caplan,
Prof. Yaacov Kaufman, Prof. Chanan de
Lange, Ilanit Kabessa-believed in
the experimental process conducted
at the heart of the designer's work,
as research in its own right. For
him, a collection of sketches was of
equal value to a text, and a group
of experimental models-mock-

ups and prototypes-are the Petri
dishes of the field: their readings
are multi-dimensional and the
deciphering of the results of the
research is not always verbal or
able to be replicated in text. The
objects themselves are the ultimate
objective of the research, and not
the textural reflex.

These values seemingly conflict

with the academization process
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