Faculty*

Introducing the creative minds and researchers of the Master of Fine Arts (MFA) program at the Bezalel Academy of Arts and Design, “Faculty” is a project consisting of three parts: The first includes contributions by Dor Guez, Michal Helfman, Yitzhak Livneh, Eli Petel, Gil Marco Shani and Sharon Ya’ari; the second has contributions by Ilit Azoulay, Yossi Breger, Dudu Mezach, Moshe Ninio, Gilad Ratman and Yehudit Saportas; and the third includes contributions by Itzhak Benyamini, Roy Brand, Yael Kaduri, Nirith Nelson and Noam Segal. 

The ultimate goal of this project is to intertwine different approaches and opposite intellectual views in order to create a multifaceted interpretation of creativity and authorship. On the one hand, each contribution—whether it comes from an artist, theoretician or curator—must be approached as the tip of an iceberg; on the other hand, each contributor, each author, must be considered to be one part of the same “body.” 

“Faculty” is organized by Nicola Trezzi, head of the MFA program, Bezalel Academy of Arts and Design and curator of the Miriam Nissenholtz Gallery.** Research funds have been generously provided by Outset. Logistic support has been generously provided by Sommer Contemporary Art.

* Etymology: Late 14c., “ability, means, resources,” from Middle French faculté (14c.), “skill, accomplishment, learning,” and directly from Latin facultatem (nominative facultas), “power, ability, wealth,” from facilis (see facile).

** In 1912, Bezalel had its first female student, Marousia (Miriam) Nissenholtz (b. Kodama, Russia), who used the pseudonym “Chad Gadya,” which is also the title of a playful cumulative song in Aramaic and Hebrew usually sung at the end of the Passover Seder, the Jewish ritual feast that marks the beginning of the Jewish holiday of Passover. 

Dor Guez

Queen Esther I, 2014

Scanogram, 29.5 x 34.5 x 2.5 cm (framed)

Courtesy of the artist and Dvir Gallery, Tel Aviv

Dor Guez

Queen Esther II, 2014

Scanogram, 29.5 x 34.5 x 2.5 cm (framed)

Courtesy of the artist and Dvir Gallery, Tel Aviv

The projects of Dor Guez (b. Jerusalem), which include photographs, videos and memorabilia carefully presented in unique displays, link the notion of heritage with that of contemporary culture and politics. Another important aspect of his working method is the desire to erase any hierarchy between History (with a capital H) and personal histories, which are often overlooked. His own cultural heritage—which is both Christian Palestinian and Jewish Sephardic Tunisian—is reflected in his artistic interest and examination of Arab culture. Acting as artist and researcher, he is also the initiator of the Christian-Palestinian Archive, an ongoing project documenting the diaspora of Christian Palestinians living throughout the Middle East and beyond.

Michal Helfman
Draw and Withdraw, 2014

Metal, site-specific intervention

Courtesy Sommer Contemporary Art, Tel Aviv

Michal Helfman 

For Give, For Get, 2013 

Incised rocks, 20 x 15 x 7 cm (each)

Courtesy Sommer Contemporary Art, Tel Aviv

Working with video, sculpture, painting, drawing, installations and performance, the modus operandi of Michal Helfman (b. Tel Aviv) aims for a deep analysis of issues such as history, violence and culture, issues that are presented through the notion of stage and its related vocabulary. Almost theatrical, ultimately all her works are “scenes” that the artist—who worked as a set designer for night clubs in Tel Aviv, studied dance for many years, and now involves dancers in many of her videos and performances—constructs and uses as a channel for the distribution of themes belonging to the often tragic and always adventurous history of humankind.

Yitzhak Livneh 

Hypnos, 2014   

Oil on canvas, 125 x 145 cm 

Courtesy Sommer Contemporary Art, Tel Aviv

Yitzhak Livneh 

Platee, 2014        

Oil on canvas, 115 x 130 cm 

Courtesy Sommer Contemporary Art, Tel Aviv

Championing banality and kitsch, Yitzhak Livneh (b. Ashkelon, Israel) is the ultimate visual translator. His colorful, figurative paintings always derive from a source, which can be an advertisement from an Arab bakery, a street sign, or a photograph of an Israeli beauty queen from the Sixties. However the artist is aware of the creative implications connected to his “visual translations” and in fact the understanding of translation as transformation derives from the relationship between translating, editing and making/painting. Although unique in his genre, especially in Israel, Livneh’s oeuvres can be compared to that of European artists such as the Czech Jan Merta and the Polish Marek Firek.

Gil Marco Shani

Donkey with oranges, 2005

Color pencils on paper, 30 x 20  

Courtesy the artist

The work of Gil Marco Shani (b. Tel Aviv) has three parts, which are at times parallel and at times perpendicular to each other: the genuine and storyboard-like drawings, the rigid and carefully executed paintings, and the monumental installations. Another important aspect of his practice is the notion of inside versus outside, and how the interchange between these two elements symbolizes the collapse of all dichotomies dominating our language-based reality. Sometimes historical, sometimes through narrative and sometimes cinematic, Shani’s modus operandi can be decoded through the French term tableau vivant [living pictures]. However, Shani always leaves his tableau empty or inaccessible in order to create a disturbing and Hitchcockesque sense of claustrophobia.

Eli Petel

Menorah, 2004-14 

Straw and plastic rope, 65 cm ø

Courtesy the artist 

Eli Petel 

Untitled (self-portrait after a street painter), 2006

Digital file, variable dimensions 

Courtesy the artist

Often employing different media at the same time in order to create meta-linguistic installations and interventions, the work of Eli Petel (b. Jerusalem) is deeply rooted in his identity as an Oriental Jew, or “Misrakhi” in Hebrew. However, the multifaceted notion of identity is, for Petel, just the starting point—a conceptual strategy, an excuse he uses to establish an inner and semi-spiritual dialogue between the artwork and the viewer. In fact, all his works posses a double nature: On the one hand, they are analyzing the history of art and the state of “Arabness” in Israel, as well as the condition of Jewish and non-Jewish people; and on the other hand, they are all deeply emotional, spiritual and sentimental. 
Sharon Ya’ari 

18 HaMelaha Street, Ofakim, 2011

Archival pigment print, 134 x 108 cm  

Courtesy the artist and Sommer Contemporary Art, Tel Aviv
Sharon Ya’ari 

18 HaMelaha Street, Ofakim, 2013

Archival pigment print, 134 x 108 cm  

Courtesy the artist and Sommer Contemporary Art, Tel Aviv
Rooted in the history of photography and its numerous declinations, from photo reportage to appropriation, the practice of Sharon Ya’ari (b. Holon, Israel) continuously and restlessly puts its own medium under question. Poetical and political at the same time, Ya’ari’s photographs always avoid the risk of being immediately comprehended. Working through photographic series, but at the same time avoiding singular structures, the artist employs the language of image making in different manners, underlining issues such as voyeurism, intimacy and representation. Through his eyes and his lenses, it is possible to build a very personal archive that mirrors—if it is at all possible—the State of Israel and its numerous contradictions: from gentrification to war, from pastoral atmospheres to industrial exploitation, from the beauty of nature to urban archeology. 
