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p aw to a close soon. Focusing on thi CIY
fere ce aims at creating an outline for a retrosp \
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We invite proposals for papers and/or panels on any of the following themes (bu
limited to): .,
* Major developments in Japanese society, culture, politics, economy,
education and international relations during the Heisei era.
* New social and cultural patterns of life in post-industrial Japan. -
* The turning of Japan into a model-state (in certain aspects) during the Heise:
* The demise of the Japanese miracle? Drawbacks during the He1$e1 §
possible solutions.

* New trends in aesthetics, visual culture, creative industries, arts
below).
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Proposals, as well as further inquiries, should be sent by email to the

secretariat (1ajsoffice@gmail.com). Proposals should include: Y \

(1) Name and affiliation and contact details of presenter in the case of |
paper; and organizer, chair or chair/discussant, and panelists in the casi \\\
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(2) Name of the theme (see above) the panel/paper is applicable.
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NN ‘4 (3) Title and a short abstract (150-200 words) for panels and/or each paper :
ng« ? (4) Bio note (100-150 words) or brief CV (1-3 pages). \
K
Et‘, d The deadline for submitting proposals is 31 December 2016.
g
\IX i i ill be notified by 31 January 2017
A/
?.‘f-tﬁ_ k‘ be conducted in English. It is open to the public and partic i\_ﬁ
;W els will normally last for 90-120 minutes, allowing for 15 to 2(
XY S : . \
K ites of discussion per paper. The organizers will seek to publish
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in Aesthetics, Visual Cult
Design during the Heisei

gy *°

ing the peak of the economic bubble, JapanNd‘

v

dern social and economic structures and values as well mode;

il
~ aesthetics and visual culture. These new paradigms, which evolve

. alongs1de the United States and Europe, owe much to the critique, :"/
during the 1960s towards the restrictive structures and institutions of m
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society. The bubble economy that marked the beginning of Heisei era gaw
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for a rise of late capitalism and post-consumer culture—ideologie
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the background of many post-modern social practices of the era.
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The new consumer culture and its related practices became intertwi
design and popular culture, and established the dominant form

culture during 1980s and 1990s. This new visual culture, which inc 1 \

architects, animators, fashion designers, industrial designers ,\
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designers, supported new and innovative creative industries in Japa
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Nonetheless, the burst of the bubble together with global processes (su a
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third industrial revolution) as well as local events (the 2011 triple dis
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positioned Heisei Japan in a very different place. With its focus on the
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g« b‘ era, this conference aims to widen the horizon of visual culture
5 E‘ hesrelying on interdisciplinary perspectives.
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