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Introduction

This catalogue is both end and beginning. This year’s graduates began their studies at the Academy
as Bezalel entered its second century and, having absorbed the hundred-year-young academy’s
artistic tradition — as time-honored as it is fresh and innovative - stand now at a crossroads
between the nurturing greenhouse of academic life and a future of independent artistic work, in
Israel and abroad.

The graduates’ final projects embody the artistic spirit of the department, a philosophy that focuses
on the material while encouraging contemplation and conceptual development. The work process
takes place in an open environment where material is explored without preconceived notions

and where influences of contemporary interdisciplinary developments are incorporated. This
philosophy is one of many aspects that help mold graduates into independent and curious artists
who are open to examining new concepts and challenging set definitions, and who are interested
in exploring materials and the creative possibilities latent within them.

As we look toward the future we hope that our graduates’ creative work will be guided by ethical
considerations, which will direct their decisions concerning matters of form. In this manner,

an approach to work will become an approach to life and will make possible unprejudiced
observation, a loosening of conventions, and an expansion of the conceptual lexicon that will take
advantage of traditional knowledge while using new technologies in order to broaden the creative
confines of materials.

Muli Ben Sasson
Head of the Department of Ceramics and Glass Design
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11N DIPDI'RI AN TIX TINALNAIT AN 7V 117 TNA0ND "NV 71" | *nva Th VAl i1 Just a Disposable Moment | “Contemporary mythology” tells about a society that fosters instant
TN 1AW 1117122 11027 701N DO77)7X 1T 7V NN fIXM7 D'WXN 0771 07D culture. Hybrid vessels propose a complex reading of an eclectic era that tries to test the limits of
7V 11TN" X7W IXINY7 "D'1D IX TINX DYA 117X WNWN IXINYT "L "'nya TN" aw1ni Nl X7 instantaneousness and patience. The term “disposable,’ referring to a product that we use only once,
J1IW 1NNV or to one that will not be reproduced.
71717 {71272, 71"1AN7 1¥'N'731 17¥712,0121X Wheel thrown, mold pressing porcelain, Coca-Cola bottles
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TN X77 Untitled
270 11 1w DX Was somebody here?
AMIX N0 X, 0711 TIX 07 21X 11V 1Nwn Did something pass by here? Did it validate reality or contradict it?
77N MIRX1INT N7X1W IR | ask and | find a space.
7Y NIX T'710W 7700 IX 27700 IR MX'W 7XW0 17 DX Is it the question that created the space? Or the space that gave rise to the question?
TIWN DOTi MMan7 nx'n7 Mold pressing, silk-screen printing
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TNIVI TN 1WA LTI 13N, IR71TING DI ,N19IXA D71V - NIXWii | Fitting Vases
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Chevi Ben Barak

Fitting Vases | The inspiration comes from the world of fashion and modular furniture, from Burda
magazines. The main idea behind the project was to assemble a unique ceramic product from
scraps, just as an item of clothing is sewn, or a piece of furniture or any other modular product is
assembled. A series of products in a set that includes six ceramic profiles decorated with colorful
prints, and four joints. Inspired by eighteenth-century western European porcelain ware, the design
allows us to combine profiles and prints within the vase family to achieve a distinctive composition
of customized vases and prints.

Mold cast, molded plastic, silkscreen printing
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Hagar Ben Meir

400 grams | It is worthwhile to begin from the bottom, from the base. From the foundation of things.
From a simple and fundamental inquiry into form and movement. This simple, solid basis is what
validates everything that comes afterwards. It is my bread and water.

| produce. This is the starting point of the project. | start with four hundred grams and finish with four
hundred grams. The form doesn’t change, the movement doesn’t change. The moment changes; a
cylinder and a small piece of material glued to it like a kiss. A mug, perhaps. The difference between
one mug and another transforms the masses into movement. Presence of great movement.

Wheel thrown
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Shunit Ben-Tzvi

Somewhere | Landscape — material and forces of nature.

Here materials meet — materials that nature did not change, in a form that nature did not create - to
make up a new piece of world. This is an encounter of materials in a new material state, in their native
landscape that has been transformed.

Clay and glass, which are from the earth, fixed in burning air; the combination of the two is fissured
yet whole.

Wheel thrown, combined with glass
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Magic and Loss Magic and Loss
.0"11Y1 DY AWK/ V770 7V 7701/ .0NINRY7 01 Xpin/ NiX AR Yy 7 nna” “Open a door for me,”you say, / And look up to the sky. / Your feet are on the ground /
JTNHN TIX VX YIXID 7V1/ 0i9X0 X 72 /0Ny 171X 01X And your head drifts in the clouds.
A17'W1 77 M0X1/ iaxn 09 0in / YW 17 NNan nnxil | will spend my life in the sky, / Thus said the bird, / And on the earth | will meet my death.

The earth will open up for me like a gate, / Added the bird, / After that it only needs to be locked.
X172 2127¢ / Y1210 X

Yair Hurvitz, "Caged Bird"
TIAY7 7117 X071 011X

Wheel thrown and press molded
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Orit Goldberg

Seemingless

Duality between open and concealed,

the boundary between the space that seeks recognition
and that which guards its private and intimate territory.

Mixed media

| 22
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D717 10121 IR ,ITIVON TIXD77 IN71Wi 71DV M0 1IN, N2Y 1207 M1ii N1l | Naw 1IN Sabbath Table | During the preparations for the Sabbath, while setting the table for the meal, | enter

1T D719 TIIMDNY7 12Yn 7K NN AwIT70 0719 7w M7Y10 Va1 a7 nn 7oy a world that is all spirit, calm, and tranquility.
The elevation of the world of holiness and rest above the shortcomings of this world.

TI'1ANYT 17 Ni7'X?
Flat glass, kiln-formed
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Rani Gilat

Figurines | The figurines are ritual sculptures that were meant to sanctify fertility; not only human
fertility, but also that of the animals and plants that humans domesticated.

| brought these sculptures up to date; they have grown quite a bit from their original size because of
the surplus in which we live today. They are not represented as women, like the original sculptures;
through their motion and grace it is possible to imagine the feminine figure. All are abstract, allowing
the viewer to look around and through them.

Wheel thrown

27 |
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11D TV 71NN 177 1N07 "X | Wanted to Draw a Line from Windpipe to Belly Button
AR TIX /10031 '1INA71/ o117V 'TI00 200 N'ad/ .0'A170 1A 7Y T/ TTINDY TTIT711w) When | was born | forgot / Fields of rotted fruit. / At school, | knelt and, / Bent over, gulped the / Air.
/ X7 .77un 0'MDLWI / 110 JINK JINX NAWKX - XXNX / OXT,7TIINXY INX 7 IR 117180IX /10D Like an / Archeologist | search for my bones; if / Found - I'll break them, one by one. My face / Washes
'OXN (WY 711w / ATANX ,DI7YRT 71DIX1/ (10 117 X7 01,1 OWT0 i1 over me. No / Stones will be in me, nor reeds, / And | will cry and be silent, | will scatter / Like a path

of graying smoke

T1171VN 17100

Mixed media

| 28
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Katerina Verguelis

Untitled | The surface texture turns the glass from a shiny, smooth, and “cold” material that is
uninviting to touch, into a “warm,” pleasant, and intriguing material.

The straight and transparent cut exposes and accentuates the organic structure of the lump of glass
to create a new visual event. It reveals the inner space for the beholder and creates refractions and
illusions of additional incisions.

Blown glass, cut, engraved, polished, etched

| 30
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Nily Zafrani

Happy Birthday? | Memories of my childhood were permanently etched in my memory.

No matter how far | get from them, they resurface. And the memories — they become who you are.
Time piles scar upon scar, the scars not always visible to the observer; only you know which scraps of
memory (de)compose you. What can be healed and what does not let go. | gaze at my reflection in the
mirror, and for a split second | feel that same expectation followed by disappointment of what | wanted
so much but didnt get. Each time, the memories recalibrate my happiness quotient. The soul’s scar will
always take you back to that story which is yours alone, your identifying mark, your body’s imprint.

Flat glass, kiln formed, mixed media

| 32
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DNY71VN {770 D1 TINMANY TN 71N, TI1XX100 T1XIN 077410 111313 "N TN | 013 01N End of Innocence | In rooms of enlarged doll-houses are displayed different situations, different
.0"T17'1 7w DI 0N experiences that present aspects of the world of children today, a world lacking innocence.

TIINIVA 717120, TN N711 NIWNINA TY71TIN 3D printing, mixed media




'nt n'Ty Idit Yemini

.D'WNIYN 11'07N 721 0'111VNN '01 DMIXI'AG 7'D072N NN7N 7NYn | I X77 Untitled | Made-in-China plastic war toys mingle with used porcelain ware.
2017 172 021N XNW IX NMYOYYT 'TN0N 1'1,WTNY7 (W1 1'1 MINNA1 Ann7n 11'in A battle waged between old and new, traditional and contemporary.
?0'D71Wi1 0 0™V 17'X 211'M'1 1V 7V17 AWN1 N Or is it perhaps coexistence?
JMYVTI 1[7'DY719 2TIN XY M7RY M7Yni IMynini What is considered of value nowadays? Which values dominate?

Scenarios that raise issues of gender, politics, and industry.
121111 11 7'DD71 'WIXVY1 17¥717 701 win'y

Readymade porcelain ware and plastic toys




171 1"01D Sofia R. Cohen
TI7X1DYMT TNTA17j7°XIXN 11107117 077N 1'NIDIX "0 7V N9 011 ,'1X | De carne somos

AMIN MYV IR .Twnd
QW1 X107 .07W 712 1X 27 ,X71,D1T1011D 7'217 "MYY 1201 TINY .01 070 17 ,i1XTDXNO0D

De carne somos | |, my body, spread out on anatomy books and model-sets from virtual
JN7172 D' DY 0TINN 02127 .072127 0'X1 11771 1INY 1R 712 TIN1 0V1a X7 X1 DX

encyclopedias on the internet. | am made of paper.

Schematization, on an outrageous scale. A page in a book may contain a chromosome, cell, heart, or
an entire body. The heart is flesh.
.DTIXIXT DTIIR{7i1 ,0V3N 7T 7V Q10 78 IR 1IN0 78 M70N 01'1Vny 011

If it is not beating within a body or kept on ice, the flies will come. Cute flies with big eyes.
AWIAN 1T IR ATIN TYY IR

Flies that transmit diseases to food or to bodies through their contact, vomit, and feces.

| am made of paper. | am hallucinated from flesh.
13171Vn i7'1d0
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1"TN 171D WTIOX Ester Cohen Adiv

no1" NIX VT X7W Who Knew Not Joseph
/N /N /A1 7w 1NyD YT X7 /" TIRNT NP7 7V N0 X7 N1/ INw111 e/ 1012 1100 The violin weeps / It has a soul / And if you have never placed a ghand* on your tongue
TN MAN-T1INTN / TNNX I3 TN 10N Mann You have never known the taste / Of bitter tea / One culture is trampled under another
S79M 7'V 1 wMwin7 / 07121 0700 11w 0O'X1 Under-culture sub

Here comes the heavy machinery again / Implanting within me wheat and chaff.
T1'D121 210 1M aN7 * aMyn ay7'10o

Mixed media * sugar cube, in Farsi.

41 | | 40



7011 v Roi Carmeli

01T 7w Q71N DXIN X1 AMWNAT0 Va1 11X 00717 1IXRY X10wn X1 '91i” | Untitled Time Untitled Time | "Beauty consists of its own passing, just as we reach for it. It's the ephemeral
"IN D2 DITIAT 0OV 1I'1'W7 07721 12W Vil Mawa configuration of things in the moment, when you can see both their beauty and their death...
TVIIN 13, 7IMNY7 017 12 *T'R7 77WN 11w 207N TIX N1'NY7 TIX 7120W 1270 w170 OXT” Does this mean that this is the way we must live our lives?"
".0TNY 0'WA1 INX7 :71'N7 1370 w1 01 71X 0nn7vin7 "In the constant balance between beauty and death, between motion and its disappearance?

Maybe this is the meaning of living: to locate moments that die."
TIA7 7W N'DIA7X / I 7RMIN

Muriel Barbery / The Elegance of the Hedgehog (trans. A. Anderson)
T1I179N 17100
Mixed media

43 | | 42
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.0"N 11X 11 7701 DX TIXY DWITR{T 01,070 7W D'WIN'R1 DMIXTIY 017700 | XIT7RN Taleta | The spaces created by life’s events are the events we create in the space we live in.
.D'NNXM 1j7'M7i1,0777N11 1'2 00N TIDIYN 13741 DA 1AW "NT0NR0 IR 7X X 7NN A game of light, shadow, and air; the mystery between the single and the many.
17V TI2YN 7'9N11 ,0MIX71TIN D7 D'DIN7X WY ,1X'NN Y7 Relations between the spaces, ceramics, and plants.

A partition, made of modular ceramic elements and containing an irrigation system.
T1anY7 17X

Mold cast




D177 1TV Eden Lazanes

1N 7170N7 107 DR 7XX T1'131 1'2021X | F1'F120 3727718, 07w Jerusalem, a Social Geography | A person’s geography is constructed according to the path of his life.
T'0AIXAN N TNMONYI 17X TN NY7Y{7 Y7171 00X *71 DW'7 0'71WN 11N X7W DR Areas he has not experienced are like a name that is not grounded.
DN 711'D1 "0 7V D2NAIXY 71312 112 112N1 71171211 TINTANN 11107721000 These foreign plots of ground are omitted from one’s subjective geography and fenced off with
01N 1171 M7122 .J'MANGT N1 71171237 DXNDXN WX WaINa Jan-nrnian borders in a society that builds geographical borders according to socio-cultural life circumstances.
NN IX 27T2 70D Personal freedom is reduced to the borders of social identity. These borders are more impermeable

than any fence or wall.
TIINYN 771100

Mixed media

47 |



INT17 117 Dana Landau

X7 71X ,0""N1 "IX / 72701 [N ININN NI7N "IX / TAX 721 "NXY TIX 1K1 IR | 79770 ™ Empty from Containing | | see myself in everyone, /| am made of material that gives and receives
TR 2770 TNXR 70 / NI TV 72X TIRAL7 IR /717 71X ,D'WIX X7N 07191 71N/ .0W NINX1 /1am alive, but not really there, / Living in a world full of people, but alone. / | am freezing, but still
.071d 11 77NN 751 breathe. / Everyone assembles me. / Everything gets divided between everyone.

Silvering ,7111171,71'2127 N12"] Blown glass, mold formed, silvering
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Ori Maor

Untitled

That's why it's a good idea -

maybe late at night when everything is quiet -
to listen to the soul bird

deep down inside us.

Michal Snunit, The Soul Bird

Wheel thrown and altered

| 50

To search for stillness, power, and
aesthetics within the ceramic vessel.

In a simple pitcher.

To observe, over and over again, looking
beyond the aesthetic surface of the vessel.




011N "7

12N ATMYAR NI'NA7 TTIXR 17°210 71030 11X 7 12 711ma1Rna vawin mann | Made Of China
JIMTR TIINAX TI'XT 127 "IN TTMWYT NI ' 117123

T ATV I7RY L TTTRY XY 7Y A7TV01 7190W7 IIAnd win'y vyl aTiavn 7'7nna
J17201WNi0 TXT7 TIMWRA "7'070 TN Ny 117'1001,0'0"™A A0l 719'0 T 7Y
MWYTI D71V 7X , J1'VAN 170X DX N VI ,INXY 7Y 000 101K 73Vn ND17 01N 77000
JINXTD 7Y TR AT N7XY N1'NA 7177 ,17AX7 T1TNa NTWYnnn1 110

DY 0NN 117'w1 11T ATV, 71'1aN7 77 ,17x¥719

-—-——ﬁa ¢ 9 y -u———--n.——r.-_’r-r‘

[¥] w

- - w
v W b ..
o g

CNE LR b — - — ﬁ W AW
o R

| £ (4 % £
NN ENREY diaiL

AEAENE L WA g 'y VRN

(AR R

T

Orly Montag

Made of China | Sated society and the mass production that is emblematic of it led me to examine
the potential connections and limits between the mass-produced industrial product and the unique
work of art. In the work process, | used molds for duplicating and reproducing the unique handmade
work. The use of several different objects made with different techniques helps restore the original
“aura” to the reproduced object. The process tries to articulate an infinite cycle that moves from the
artist and his singular work to the technical world of industry and, then, from industry back to the
artist, all the while examining my own identity as an artist.

Mold cast porcelain and hand-built, mixed media




77N N1"MIX Orit Marili

TN X77 Untitled
.MIV1IMN1 0'RXN1 VIN7 NI 0'X11 Va7 / 77107 DT11YaX 0'77XD 0'WIN] / WNW IR 7Y 0'DA2 Strips of sunlight / are painted like colorful shadows in front of me. / One moment they appear like a
picture; another, they are in motion.
TNXRI1 07701 N'7211 .0VA 721 0'1Y D'INT DX WK 0770 w17wn 0112710 717137 1210
TIRXITID 7177NW YIX TIX 121,i770 72 7W "M17N07 1WIAX TIX T1IXI7 1711 72,770 121X "WVl w1 The glass elements are constructed from three parts, each arrangement creating a different syntax.
XYW NITI0WNN The parts partially contain one another, such that it is possible to see the original color of each part
and also the color that is received as a result of the layering.
T1'3127 N1A1]

Blown glass
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1DDMIX "N1'D 7w YN X77 In7w DTR w01 1'K” | D-mension

IR IXMID7IN 11201 TIXIWA1 12X1VY DDA 17711, TN 117117 TR 1T TIX 71907 nnbna
7V DMDX7{7 0T 1111 17T DN 1'Wil7 TN 7V .0™I31X 7V 12117 17171 TR WX TI1'0'01 1TNIX
N"D 60X20 77121 MIT'N* TNNX1IY 7D V11§77 11X 0i*1'1 D™21INN1 0°¥N1 17X 0T 0"
,DDILNG7 YIXI T2 YIN1 012 NYIX Y'Y IIWIATIN 1121011 ."DAil TIVIXY” TIX TXT T 130 71X
YN ARWIY 17w N0 vy

T T3V DTITIX
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Anat Sambol

D-mension | No excellent soul is exempt from a mixture of madness. Aristotle

With the aim of making the two-dimensional three-dimensional, | studied Victorian-style wallpapers
to find basic forms that can be thrown on the potter’s wheel. In order to achieve this goal, |
constructed classical vases on the wheel. The vases are split in half and attached to one anotherina
uniform manner so that 60 X 20 cm units are created, a system that produces “wallpaper strips.” The
lattice-element is emphasized by painting the inner and outer surfaces of the pitcher in contrasting
colors, while leaving the cross section exposed.

Wheel thrown and altered
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Shulamit Etsion

White Deer | | am eight years old, maybe ten. On the way to school | tear a leaf from a bush near the
path and fold it down the middle, out of a desire that was familiar to me, already,

then - to hear the cracking of the leaf’s body and to preserve on my hand its green wetness and
scorched smell, at least until | reached the doors of the school.

The feeling of pain and wonderment at beauty and vulnerability.

Hand-built, molded, bronze cast, polyester, glass fibers, epoxy, garlic peels
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DX71 Vi Noa Platt

JTNX 721 0'RYN1 DTWR 0DM12'01 TTIAWNN 71T | NN Xoa1i7 Black Box | Everyone contains ideas, thoughts, and personal stories. Every body has depth, form, and
X100 NN Y, 7Y Bt 11757 material from which it is made.
?IN1N{ 147 12YN TIX17 DYA X 7011 DXi Will we ever be able to see beyond the body of the material?
D'MOIT YAD1 WAl ,1711X1 XDIATING 1NN ,0™MN01 01310 11191 0'AWN1 0™M210 0777 0770 1IN Sections of familiar ceramic pieces expose hidden structures, material expressed in its form, soul and
12701 nature that flow within every body.
T 1T12V1 073X Wheel thrown and altered
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D{7T'A 71'0 Sigal Freidkes

A0 IMINDN XYW TIX 1N71Wi 7V DY D701 | WOWD'A 101N 12Y DL7RA The Place Where Ethics Become Blurred
?0'WAITIN NNY 1IX TN 0721V 01 DXi The project places the subject of power and ethics on the table.
271D TV 111 D™XNi 0*Vi 7D QYD 710 12 DX 01N{1 7V 1111 N1 ORI Do they work together or do they clash with one another?

Does power prevail over ethics? If so, what's the point of all our values until now?
D710 DN VAN 11127 T
Flame-worked glass, kiln cast, Pyrex rods
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TI'1i1 DINTIA 121N, WX TN .01 0770 7w 01X '12-7V 0778 minnn | Flashes of Memories
DY7NY 01 07210 .("111'NT1 02 Y71X1) 1271 NNTNIYIY 1) T TN TIXAYAD ,Nawnim
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7Y R7NT 07NN, NNT7 91X 7w 12N0 JNATH 01Y71,]011 VON 'Y TN N01x7

71111 ANNA NWNNN N ,07W IRa

D'A™7 1217 72 7V 71N T

Renana Zadok Lavi

Flashes of Memories | Shadow images on a collection of vessels. Human experiences, most from the
realm of home and family, inspired by personal experiences preserved in my memory (and perhaps
also in my imagination). The vessels, taken from the domestic realm, accumulate memories and
emotions. These memories and emotions are expressed in shadows that travel along them, allowing
the viewer to experience a kind of journey into the depths of memory, and arousing identification.
Paradoxically, the connection between the viewer and the figure is maintained by the figure’s
anonymity, through the concretization of the domestic space.

Sand blast on readymade

| 64



1MN7{7 o Rotem Calamaro

[AN7Y N2wNn AXTNn 0'7'0 NX1"D DAYN TN TTNI0NN 717770 | 117 bawn White Sentence | Traditional grammar defines a sentence as “a series of words representing a
?DAWN N1DN1 X' N7W NIWNN NNX1 DX ?"NN7Y 1awnn” 1n complete thought”What is a “complete thought”? Is a complete thought necessarily a sentence?
.D"M17Y1 D"T'DRIDIX 07" 077N 121711 TIX7121 NAD1Y T1'IX'NA TIN7X0 1130 The form of the outer plate envelops and traps empty, intuitive, hidden spaces.
71100 TIX DMADN1 LAYNIT TIX 027041 717X O ,0'N0UN D'IXN DMNYNN D77 IR The objects, which preserve specific situations, are what make up the sentence and tell my story.
AT LO7 ,2112°7,17¥7110, 0TI Wheel thrown, porcelain, glaze, and gold luster
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Olga Rozin

Sub-Marine | “God said, ‘Let there be an expanse in the midst of the water, that it may separate water
from water God made the expanse, and it separated the water that was below the expanse from the
water that was above the expanse. And it was so. God called the expanse Sky. And there was evening
and there was morning, a second day.” (Genesis 1:6-8)

A magical submarine world, distinct in forms and composition from the world of land.

Blown glass, plastic tubes (cut and filed)
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YIN'Wil .17 01N D'WIXRY NIMYNYN1,"N'1" aWINi X1 1T131v7 XX1ni 1771 | Made on Israel
DY NINM{7i1 17130 TNIX DY AXNYA7 70 100 1NXY 7V 1N WK 1700111 D1IwA 77K DIN7XA
.D'NINAN D'NLWN TV X1 TTIRXIAN 7701 AXIXT TN31X 07700 25707 .Yaxa MINNKi
DTYNI DMV 0'1IY™1 MY TN NNDW1A 0111 1WX 01110 .0T130 71IX111 TIXA 7172 11'AT X1
TN DMIXT T2V DMINTIN 1778 020 73 .037T 171X 17221 17'XD ,7N21IN1 I1'1171W AwWINT
21701 IMATAX  J1'7XD{710 112D JITTNX 111 W'Y 712771 7V "7X1T D70

12X 71N, T1IANY A7y

Orr Rothschild

Made on Israel | The project originated in an examination of the concept of “home” and the various
meanings people give it. The use of a recurring element that is iconic, simple, and nostalgic presents
itself as an object for comparison with the construction style that has appeared in Israel in recent
years. Cityscapes disappear behind giant towers while green areas give way to shopping malls. The
result is a great uniformity in appearance between the homes and buildings that are being built in
new neighborhoods in both suburban and urban areas. As though copied from the same mold, the
buildings convey a sense of standardization and alienation.

Mold cast, water-jet cutting
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J1NVUNN 1211 WK ,ITY-10D Y1271 71770 7711 | Aatv-1ad Kfar Azza | | was born and raised in Kibbutz Kfar Azza, in the western Negev.
190 711'270 "IX DITX "TIT7' NA17NN D'IIVAYND 0'D{7711X1 013N TNXT IR | create meaningful structures and objects from my early years, from which | piece together a map
12T 12V TIX NAj7wnin that reflects the past and memory.
T 1T12V1 03X Wheel thrown and hand built
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Iris Rapaport

A mother’s gaze is like a magnifying glass held between the sun’s rays and kindling. It concentrates
the rays of imperfection on her daughter’s yearning for approval. The result can be a conflagration -
whoosh. Deborah Tannen / You're Wearing That? Mothers and Daughters in Conversation

The most frequent comments mothers make to their daughters are about hair, clothing, or weight,

writes Dr. Deborah Tannen in her book. Comments that seem caring to the mother are interpreted by the
daughter as criticism. Mothers scrutinize their daughters just as they scrutinize themselves. They lose the
intimacy conveyed through touch, and when that disappears she tries to create intimacy through speech.
The attempts to compensate for this loss of closeness and control manifest themselves as criticism.

Video instellation
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