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The exhibition How Can We presents works by Hila Lulu Lin Farah Kufer Birim (b. 1964, lives and works
in Tel Aviv—Jaffa) and Tomer Rosenthal (b. 1987, lives and works in Berlin). Both bodies of work unfold in
a sustained tension with the “outside”—both as a concrete physical space—Tel Aviv, Berlin, Jaffa, Gaza,
the West Bank, and Kfar Birim—and as an ongoing reality of violence and annihilation.

The first act in the exhibition takes place for those viewing it from the outside: the windows at the front
of the gallery were covered with black cloth, and black droplets are affixed to its doors. The drop shape
has become one of Farah Kufer Birim's signature motifs. Her practice, spanning over four decades,
encompasses performance, drawing, printmaking, etching, video, and writing. Her works move between
the intimate and the political, the everyday and the mythical, in a sustained engagement with the body,
gender, identity, and language.

The texts displayed on the gallery walls are drawn from her books Breathing, 2014 and Dead_Living_
Living_Dead, 2024). These volumes are two among twenty-seven books the artist has produced in
various formats, employing a distinctive font developed from her own handwriting: Font Lulu. In this
typeface, there are no final letter forms; words operate on the page through shifting shapes, directions,
and registers. The poems are not merely means of representation, but fields of action in their own right.

The point of departure for Tomer Rosenthal’s new body of work, If These Are Humans, is the question of
what it means to be human. The drawings are made through erasure of charcoal from blackened paper,
an action that reveals light from within darkness, in which drawing becomes a process of discovery.

The works present interactions between hybrid figures that merge human, plant, and animal, exploring
the boundary between the human and the nonhuman. These figures resist stable or pure categories,
unsettling the very possibility of distinguishing nature from culture, self from other.

Rosenthal explores interactions between figures belonging to different orders of being—above and
below, earth and air, chthonic and etheric: that which dwells in the depths of the earth and that which
hovers in the sky. In Whisper(2024), an encounter unfolds between an angel-like presence and an
earthbound figure whose hand rests upon the ground. Another work, The Bird and the Archer(2024),
depicts a figure from a lower order shooting an arrow at a human-bird. The work draws on Aesop’s fable
about an eagle struck by an arrow, only to discover that the shaft is fletched with its own feathers. In
Human-Bird, Rosenthal presents a hybrid of a man and a bird in a visual language reminiscent of cave
painting, evoking an ancient longing for flight that finds an echo in the silhouettes of fighter jets.

Rosenthal’s drawings coalesce out of darkness and carry echoes of myth, symbol, and collective
memory. Drawing functions as a means of investigating unconscious psychic states, a practice that
opens access to a field of internal imagery. Emerging from chaos and collective anxiety, the works
seek, in the artist's words, “to find a grip through the act of drawing within a dark and dystopian reality.”
Drawing becomes an act of withdrawal and containment—"a protective shell, a space in which our
vulnerability may find rest.”



In Farah Kufer Birim's video work Untitled (Gaza), 2007, a fire inscription spelling the word “Gaza” in
Arabic appears. Fire inscriptions, which have become integral to the artist's practice, typically take the
form of words or symbols placed and documented across diverse sites. The exhibition also includes
The End (Al-Jannah #4) (2007), which documents a segment of a fire inscription that has burned to
the ground, while the moon emerges from behind clouds in the background. This work effectively
constitutes the concluding moment of the earlier piece, from which only residual traces remain. Both
works were staged and recorded on a rooftop in southern Tel Aviv—Jaffa, near Bloomfield Stadium,
accompanied by the sound of the muezzin's call and a football match. Their production in 2007, and
their subsequent presentation here in 2026, alongside the gallery’s location on a street parallel to the
site of the original action, underscore the enduring relevance of these works.

To think, write, and make an exhibition in the present moment appears, at times, nearly impossible. As
the abyss in which we live and breathe continues to widen, the capacity to process and articulate—in
words, bodies, or images—falters in the face of the scale of killing, devastation, and the devaluation
of life. The works in this exhibition do not offer a direct response to events; rather, they articulate a
poetic relation to a reality that resists capture through direct representation. They operate within and
through the field of art, where language and image enable an approach to that which eludes, is denied,
or remains unsaid. Whether through Rosenthal's acts of drawing and erasure in charcoal, or through
Farah Kufer Birim’s multifaceted engagements with language, the exhibition seeks to produce a space
in which it is possible to dwell—even if only momentarily—within the rupture we inhabit.

Yael Messer, curator

1. Hila Lulu Lin
10 9 8 7 6 ' & Present absent Farah Kufer Birim, The End (Al
Jannah #4), 200 video, 5:23 min (loop)

2. Tomer Rosenthal, Human-Bird, 2024, pastel on
1 45 paper

3. Tomer Rosenthal, From Above, 2024, charcoal on
paper

4-5. Hila Lulu Lin Farah Kufer Birim,
Dead_Living_Living_Dead, 2024

45 4-5. Hila Lulu Lin Farah Kufer Birim, Breathing, 2014

6. Tomer Rosenthal, A Matter of Scale, 2024,
charcoal on paper

| 7. Tomer Rosenthal, Humanoid and Tree, 2024,
‘ 2 charcoal and pastel on paper

‘ | 8. Tomer Rosenthal, Untitled (after Ciurlionis),
2024, charcoal on paper

9. Tomer Rosenthal, The Bird and the Archer, 2024,
charcoal on paper

10. Tomer Rosenthal, Whisper, 2024, charcoal on
paper
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